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A 2200-Seat Theatre Renewed 
Safety in Handling Film Today 
































THE BATHING SUIT 


THAT SHOCKED 
T 
NATION! cs 





EYES HAVE 
NEVER BEFORE 
BEHELD SUCH 
TECHNICOLOR 
WONDERS AS 


M-G-M's 


Movie theatres foresee 
Millions of people and 
Millions of dollars with 
M-G-M’s 
Miracle Musical 

"Million Dollar Mermaid” 
M-m-m-m-m! 


Merry Xmas, Happy New Year! 























- LEIF ERICKSON and Introducing FRAN WARREN written by HOWARD DIMSDALE and JOHN GRANT 
* Produced by ALEX G( )TITLIEB D rected by CHARL ES LAMONT: A WOODLEY Production 


Distributed by WARNER BROS 




















CLAUDE DAUPHIN 


TECHNICOLOR | — Ye 
ND /Z, 
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and 
EVE MILLER » GEORGE GIVOT + PAUL HARVEY written by JACK ROSE and MELVILLE SHAVELSON : Musical Nu bers Staged 


Song ‘APRIL IN PARIS"Lyrics by E. Y. Harburg, Music by Vernon Duke « Original Songs — Lyrics by Sammy Cahn, Music 
Produced by WILLIAM JACOBS = Directed by DAVID BUTLER 
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A Bert E. Friedlob Production-Released by 20th Century-Fox 
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Censor’s Way Out 


R. HUGH M. FLICK, director, Motion Picture 

Division, New York State Education Department 

—and chief film censor—views sympathetically 

the British system of grading film licenses in three cate- 

gories—‘*U"—universal, for all; “A”—adult but children 

admitted when accompanied by a parent or guardian; 

and “X”—no children under sixteen admitted. Dr. Flick 

also would like to add a fourth category, “C”—recom- 
mended for children, 

These and other views of the chief New York State 
film censor were expounded to Mr. Hollis Alpert in an 
article, “Talk With a Movie Censor,” in the November 
22 issue of the Saturday Review. Until recently that 
magazine was called the Saturday Review of Literature 
but now embraces a wider scope including some atten- 
tion to motion pictures and industry problems. 

Dr. Flick indicated that he hoped that some “respon- 
sible citizen’s group formed for the purpose” would seek 
enactment of a new censorship law providing for the 
multiple licensing system. He then said, “If something 
of that sort doesn’t develop soon, I think I’d like to draft 
such a bill and see what support exists for it.” 

The attempt by New York State or any State to place 
on the theatre manager the responsibility of keeping a 
check on the age of young patrons and determining 
whether or not they are accompanied by grown-ups 
surely will be resisted energetically. Grading pictures by 
a censor board as approved for all, for children and 
adults, and for adults only is impractical. The reason 
why the chief New York State censor proposes to recom- 
mend such classifications is hard to understand. With 
the future of political censorship of films in this country 
uncertain, it is surprising that an attempt now should 
be made to enlarge its scope. 

Dr. Flick’s idea is not new. It has been applied at 
various times and places but has never proved satisfac- 
tory. Its single potential effect is to impose an unfair and 
impracticable burden on the theatre manager. 


Pricing Problem 


OMETIMES amid concentration on arbitration, 
public relations and other affairs it is forgotten 
that the basic problem between exhibitors and dis- 


tributors is a matter of price. Unfortunately for an in- . 


dustry that needs harmony to deal effectively with com- 
petition and to attract more customers, the very nature 
of the picture business is such that good relations be- 
tween the buyer and the seller are difficult to establish 
and difficult to maintain. 

From the very beginning of film distribution there has 
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been discontent about film rentals. In few major busi- 
nesses is there as much friction about prices between 
the distributor and the retailer. At first films were bought 
outright. Soon it was found that exchanges were a ne- 
cessity. With the exchanges grew up the practice of 
renting rather than selling films. Inevitably there was a 
development from fixed flat rentals to percentages and 
more recently to sliding scales and complicated formulas 
of various percentages against guarantees and estab- 
lished grosses, 

Certain exhibitors have felt for a long time that a 
percentage arrangement which decreases the exhibitor’s 
share as the gross goes up destroys initiative and is 
against the best interests of both distributors and ex- 
hibitors. Recently under the sponsorship of Texas 
COMPO a selected theatre has played two test engage- 
ments in which the distributor’s share dropped sharply 
after a gross equal to last year’s average was attained. 

No particular conclusions may be drawn from such 
tests except that it would be worthwhile for distributors 
and exhibitors to arrange for many more such experi- 
ments. After a few hundred had been played in various 
types of situations, it would be proper to form tentative 
conclusions, Obviously present methods — which, it is 
asserted, result in some exhibitors losing “incentive” 
when the gross reaches a certain level—-can not be 
judged perfect. It is certain no sales manager feels that 
a utopia in pricing methods has been reached. 

The right price is naturally one that permits both the 
theatre and the producer-distributor not only to recover 
costs but to make a reasonable return on their invest- 
ments. The right price also is one that encourages all 
parties concerned to do the best possible “selling’’ job 
to the public. 

Perhaps it would be well for distributor and exhibitor 
leaders to devote at this juncture some time to talks on 
the pricing problem. Even a slight success in this regard 
would have indirect benefits affecting arbitration and 
all other intra-industry projects. 

® x 


Q iInarecent speech Mr. Benjamin Fairless, president 
of the United States Steel Corporation, speculated on 
what would happen to labor management relations if 
workers decided to invest regularly in the company for 
which they work. He pointed out that through an invest- 
ment of $5 per week by each U. S. Steel employee in stock 
of the company within a very few years the workers 
would control the management. A bit of scratch pad 
arithmetic also shows that a similar theoretical situation 
exists in any industry, including the motion picture. 
Should every exhibitor in the country invest $5 a week 
in the stock of a major film company within five years 
the exhibitors would have effective control. 











Managers’ Future 


ee : seat Numerous communications have been re- "You... are to be congratulated upon 
naseagncomartieg-—auserg hea ceived voicing high praise for the 1952-53... a book so all-inclusive and attractively 
\iivw dan’ hie ahichiee edition of Motion Picture and Television presented. — DANIEL I. McN AMARA, 
ihe We iieaiaes aeee Almanac, now in distributon. ly pical of American Society of Composers, Authors 
the reactions at hand are the following, and Publishers. 
from men representative of various branches 
of the motion picture and television indus- 
fries: 





Oil, Bank and 
think manager "This is one... that we really have 
use for throughout the year, and will be 
of even more importance to us now with 
"As usual, it provides a mass of informa- the additional information on Television. 
1 Word of Thanks tion which comes in handy many times a —A. MONTAGUE, vice - president and 
year ... a valuable reference book.—OS- general sales manager, Columbia Pictures. 

( AR DOOB, gene ral theatre executive, a a most convenient and well-organ- 
Loew’s Theatres. 


ae” aed Dies ized source of information, to which | refer 

=e n possible without th "This is a most valuable reference book.’ frequently. . . . It serves me perfectly. 

a a SYLVESTER L. WEAVER, JR., vice- —DAVID A. LIPTON, vice-president in 

Picture HERALD president in charge of television and radio, charge of publicity and advertising, Univer- 
en yout National Broadcasting Company sal-International Pictures. 
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ictur a ee rather be in, because when vou love yme 
picture industry, . leagues of the Italian Film Delegation out 

feel proud of the tremendous _ thing, then it is not work . 
i ching | . heartiest thanks for the warm interest you 
ive played to help children af I have been working in a theatre for : Fn 

! Itt - : the past two and one-half : vd showed us during the whole period of the 
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no ane ind have tried to learn evervthing t 

in opportunity held in New York 
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ave the full read Morron Picrure Heratp every week We are well aware of the fine support 
ne 1 : ge ; given by Morton Picrure Heratp and 
I1RTHI K trom cover to cover ind ive read many : “ 
aA Votion Picture Daily to 7 nts of 
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yottom and some da ) achieve m\ 


SS in the motion { future, the relationship between the Ameri- 
unbit-ot 1 1S 1 the motion pi ‘ 
ture busin especi xhibition end, ¢@” and Italian film industries should be- 
) ~ ws Ss al ' { i Ri ut Cli 
» “on deeper i lose } ] ] i 
i job which I feel I can mak more than a . ra ie was rn . : 7 El 10 
, President, Italian Film kaxpor 
success of and a job which, as I said before, — ‘ . , 
be work but enjovment 1L BERT 


A, Houston, Texas 


Wanted: New Ideas 


To THe Epiror: 


Fight the Suit 
rHE EpivTor: 


believe that the suit filed at Los An- 

[ think the problem facing every showman — geles concerning films is strictly political 
these days is lack of fresh new ideas. There nd that if every effort is not made to dis- 

so much exploitation going on in Canada — credit same (a A & P stores did) we 
in the present days that all the old ide will have higher film rentals due to long 
have been worn out and no one drawn out legal arguments and_ resulting 
vothered to thir ip new ones.—E xhihit lawyer's fees. —Eaxhibitor Winter Park, 


orida 
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> Underlining the swing of news- 
paper attitude toward the motion 
picture industry from one of mourn- 
ing for a lost cause to one of more 
realistic optimism, was an editorial 
in Hearst’s New York Daily Mirror 
Monday. “Motion pictures have al- 
ways been wonderful entertain- 
ment,” it said, “but today they are 
super-productions. This is the 
golden era of technical genius, 
camera magic, brilliant color and a 
never-ending stream of hit films. 
You're missing a great deal unless 
you get out of the stay-at-home rut 
and go to the movies. You'll enjoy 
life more if you do.” 


» Industry executives watching the 
political scene took hope this week 
with the appointment of William P. 
Rogers as Deputy United States 
Attorney General — second in com- 
mand to Attorney General Herbert 
Brownell in Dwight Eisenhower’s 
cabinet. Mr. Rogers has_ been 
the Washington representative of 
Dwight, Royall, Harris, Koegel and 
Caskey, counsel for 20th Century- 





WOULD PAY FOR TV 
ADS ON PERCENTAGE 


A formula to harness television to 
bring back extra revenue to the motion 
picture box office was advanced this 
week by Terry Turner, former exploita- 
tion director of RKO, now an executive 
of Mutual Broadcasting System. Draw- 
ing on his experience with television 
promotion for motion pictures, Mr. 
Turner believes it would be possible to 
develop a cooperative advertising plan 
under which television stations would be 
paid on a percentage for motion pic- 
ture promotion, the amount to depend 
on the business done by the picture at 
the theatre. The cost would be paid by 
the distributor of the picture and there 
would be no cost to the theatre. Accord- 
ing to Mr. Turner, the plan is under study 
by distribution executives and television 
station personnel. The plan at first would 
be used only for spot bookings of re- 


issues. 4 





Fox. In his new position Mr. Rogers 
is certain to be an important factor 
in determining, among other things, 
the new Government's policy in 
the films for television suit pending 
against the industry. 


> Emphasis on technological ad- 
vances in the film industry was 
furthered this week by RCA with 
their announcement of the installa- 
tion of the world’s Jargest Synchro- 
Screen at the RKO 58th Street the- 
atre, New York. Shown to the press 
Wednesday and scheduled to go into 
regular operation Friday, the screen 
is nearly three times the size of 
average, old style screens. 


> Attorney General James PP. 
McGranery this week ordered a 
thorough investigation of the cir- 
cumstances surrounding the grant- 
ing of paroles to Charles (Cherry 
Nose) Gioe, Louis Campagna, and 
Paul Ricca, three of the five Chicago 
gangsters who were convicted of 
extorting more than a million dol- 
lars from the motion picture indus- 


try. 


> Movies bring all things. Para- 
mount publicity this week boasted 
that the man who helped invent 
melba toast will make his screen 
debut with Bing Crosby in “Little 
Boy Lost.” He is 78 year old Albert 
Godderis, who years ago was a pupil 
of the famed Escoffier and who later 
cooked his delicacies for such people 
as the Shah of Persia, Franz Josef 
of Austria and Leopold of Bel- 
gium. Later he came to America 
and was associated with the Ritz 
Carlton Hotel. In “Little Boy Lost” 
he will not be a chef. He will play 
a hungry Parisian. 


> Significant moves by American 
companies toward alignment with 
foreign production and distribution 
companies were made this week. 
United Artists announced the sign- 
ing of a co-production deal in Italy 
with Angelo Rizzoli, head of Dear- 
film and Robert Haggiag, head of 
DAI. Wednesday George Weltner, 
president of Paramount Interna- 
tional, confirmed the signing of a 
deal under which Paramount 
will distribute in Europe the en- 
tire product of Ponti-deLaurentis, 
which is an important Italian pro- 
duction company. 
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vernor Herman Talmadge 
>nal Guard Week for ''Thun- 
e Paramount, Atlanta. With 
manager E. H. Brauer, 
Maj. Gen. Ernest Vandiver. 


SALES CONVENTION in Australia, above. 
Posed at the Universal-International meet 
ing in Sydney, are, seated, Dan Casey 
general manager; Herc C. Mclntyre 
managing director, and Clive Wakeham, 
secretary-director. Standing: Lin Endean 
publicity director; Eddie West, New South 
Wales manager; Charles Baker, West Aus- 
tralia; Jim Young, statistics; Brian Casey 
Victoria) manager; Tom Cadwallader, 
southern division supervisor; Owen Knowles, 
Queensland manager; Ron Mooney, pub 
licity; Bill Hislop, New Zealand manager, 
and Reg Perry, South Australia manager 
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TRIO, right. The 
Bombay conferees 
are W. T. Wilson 
MGM manager in 
India; D. P. Butan 
manager of the 
Metro Cinema 
Bombay, and S. N. 
Burger, sales man 
ager, Loew's Inter- 
national, who had 
arrived from Austra- 


lia and Singapore. 


Wirt i! 


AZZ SINGER": A scene 


remake ot the tamed early 


Dar Th 


U 


: ind Pec 


+ 
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SELECTING skating talent for the new ice Show at New 
York's Roky theatre. At the left, Dick Dickson, Nationa 
Theatres exect : ) choreographer 


Arthur Knorr 





PIONEERS PAY HOMAGE Harry Wore 
TO MAN OF THE YEAR aN 


Blumberg, is the final 
An EVENING of fellowship and fun, for the speaker. 


Motion Picture Pioneers. They gathered in New 
York as usual, the night of November 25, for 
annual dinner, and honor to a Pioneer of the 
Year—in this instance Nate J. Blumberg, Uni- 


versal board chairman. ‘ e Hera 





Martin Quigley, Frank 
Folsom and George 
Dembow, at the left. 


Serge Semenenko, Mat- 
thew Fox and Thomas J. 
Hergrave, above. 


William J. Heineman, at Milton R. Rackmil, Alfred 
the left, chats with E. Daff and Samuel Dem- 
Robert R. Young. bow, Jr., above. 
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TAX DRIVE PICKING UP 
FORCE AS HOPES RISE 


Congressional Support Is 
Most Encouraging Sign 
in Battle for Repeal 


rhe industry’s campaign to get the “dis 
criminatory” 20 per cent Federal amusement 
tax lifted continued to gain momentum and 
hopefulness as plans mounted and support 
rolled in 

lhe tax issue will be a major point on the 
agenda of the national COMPO board 
Chicago December 10-11. 

In Denver plans were started 
for what well might be a deciding 
factor in getting the tax repealed. 
The move resulted from sugges- 
tions by U. S. Senator Eugene 
Millikin (Rep., Colorado) during 
a meeting between him and sev- 
eral exhibitors. Senator Millikin 
advised the local group to “pres- 
ent your case through films. Get 
Hollywood to use its best script 
writers and the best talent avail- 
able in making a convincing sub- 
ject that will present the case of 
the discriminatory tax in a man- 
ner that will be easily understood. 
Make a succinct, entertaining film 
that will convey your point to 
every Senator and Representa- 
tive,” Mr. Millikin urged. 

Denver theatre men are set to get action 
on the move which they claim to be the best 


meeting in 


suggestion made to date 

In presenting arguments to Senator Milli- 
kin, Robert Selig, executive vice-president 
of Fox Intermountain Theatres, pointed out 
Many little 
theatres over the country are closing because 
of the tax. No other industry in the country 
is taxed in this manner,” Mr. Selig asserted. 
“Department stores pay tax on furs and cos- 


that the “tax is discriminatory. 


metics, but they have much other merchan- 
dise for sale. Theatres sell only entertain 
In many cases it 


profit and 


ment, and that is taxed 


means the difference between 


ee 


Cole Tours Nation to 
Rally Others to Fight 


In the meantime Col. H. A 
co-chairman of the Admission Tax Repeal 
Committee of COMPO, continued to travel 
the country rallying showmen in behalf of 
the drive. 


Cole, national 


Early this week he was slated to confer 
in San Francisco with H. V. (Rotus) Har- 
Ben Levin, Homer I. Tegtmeier and 
Roy Cooper, state tax committee chairmen. 
From there his schedule called for a visit to 
Seattle to conter with William J. Connor, 
Hamrick Theatres; George DeWaide, B. F. 
and Fred Danz, Jr., state tax 
Sterling Theatres, 


vey, 


Shearer Co., 
committee chairman, of 


Inc 
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COMPO BOARD MEETING 
IN CHICAGO DEC. 10-11 


The board of directors and execu- 
tive committee of COMPO will meet 
in Chicago December 10 and I! at 
the Blackstone Hotel, it was disclosed 
by Robert W. Coyne, special counsel. 
On the agenda are plans for the 
national promotion of motion pic- 
tures, Texas COMPO's proposed 


22-car train exposition, and the 20 
per cent tax repeal campaign. 





Next on the schedule was a trip to Port 
land, for talks with William Graeper, 
state \dam 
son. Thursday in Los Angeles he was to 
talk with Charles Skouras and Bud Low 
lier of National Theatres; Burton Jones of 
La Mesa Theatres; Hugh Bruen, Al 
O'Keefe and Harry Vinnicoft of Vinnicot 
Theatres. He will depart for Chicago De 
cember 9 to meet R. J. O'Donnell and attend 
the COMPO meetings 

In Oklahoma COMPO headquarters sent 
write 


Ore., 
committee chairman, and Art 


letters to exhibitors them to 
to their Representatives advising them on 
the tax problem. All six of the Oklahoma 


Representatives have promised aid in the 


urging 


tax fight 

Congressman Victor Wickersham, in a 
letter to Mrs. L. H. Goerke, manager of the 
Grand theatre in Canton, Okla., said: “I 
shall continue my work in behalf of the re 
moval of the admission tax on theatres.” 


Pledge Aid to Theatres 
In Move to End Tax 


In a letter to Bill Slepka, manager of the 
Jewel theatre and Crystal theatre in Oke 
mah, Congressman Tom Steed a 
want to state that I am firmly convinced 
that excise taxes on theatre admissions must 
be repealed if this industry is to be saved. 
[ shall do what I can to prevail upon mem 
bers of the House Committee of Ways and 
Means to bring forth a repeal bill in the 
next Congressional sessions to grant this 
relief.” 

Writing Charles Procter of 
rheatres, Muskogee, Okla., County 
ney Ed Edmondson said: “I 
you that I would do everything in my power 
to assist in the repeal.” 

In another statement, Congressman Page 
Belcher declared: “I am in favor of and will 
support any measure of any kind or nature 
that will repeal the 20 per cent tax on the 
atre tickets, for the reason that I feel that 
burden on the theatre 


Broadway 
Attor 


want to assure 


the tax is such a 
business as to eventually drive many theatres 
entirely out of business.” 

Carl Albert said: In ac 
cordance with my stand on this matter, taken 


Congressman 


three vears ago, I wish to reiterate IT am in 


favor of the elimination of this tax.” 


John Jarman said: “I will 


in the House of Rep 


Congressman 
do everything I can 
resentatives, both in contact 
of the Ways and Means Committee, 
the floor of the House, to aid in repealing 
the 20 per cent gross revenue tax that is a 


with members 


and on 


major cause in the closing of so many 
theatres throughout the country.” 


COMPO Lends Support to 
Zukor Golden Jubilee 


COMPO officially led the field this week 
behind Variety Clubs Interna 
tional’s projected Adolph Zukor Golden 
Jubilee which is to be celebrated as an all 
1993. In a wire to 


chairman ot 


in swinging 


industry event early in 
R. J. O'Donnell, 
the Jubilee committee, the three COMPO 


international 


co-chairmen, Trueman T. Rembusch, Sam 
uel Pinanski and Al Lichtman, pledged the 
organization's “fullest cooperation and sup 
Meanwhile, M1 


appointment ol 


port in your endeavors.” 
O'Donnell announced the 
Charles Skouras, president of National The 
atres, as west coast chairman of the celebra 
Lou Smith, now handling Movietime, 
COMPO in Hollywood, has a 
to Mr 


tion 
U.S.A. for 
cepted the 
O'Donnell on the Jubilee preparations 


Chicago Ticket Tax 
Holds Even with ‘5! 


CHICAGO Cheatre 
here for the month of October 
October of last 
released last week by the 

The 
month 


post of executive aide 


admission receipts 


were nearly 
the same as for year, ac 
cording to figures 


city tax collector’s office $88,957.96 


collected during the past 
ber receipts), although down almost $12,000 


Octo 


(on 


irom the month, was off only 


$327.18 (or 


previous 
less 


the corresponding 


than one half of one per 
last 
drop 


October 


trom month 
Other 
of approximately 
of last year, falling 
less than $60,000. 


Kansas City Considers 


New Censor Ordinance 
The City Kansas City wa 
scheduled this week to consider a new ordi 


cent) 
amusements showed a 


cent 


vear. 
trom 


16 per 


from over $72.000 to 


Council of 


nance which would abolish tne position of 
film censor and provide for the appointment 
who would be 


of a motion picture reviewer 


empowered to accept the opinion of nation 
ally 
These include the Production Code, the Na 
N itional 


would be 


iccredited film reviewing organizations 


tional Legion of Decency ind the 
The net effect 
principally to save a reviewer from 

ill films scheduled for showing in Kan 


City 


Board of Review. 








RKO TALKS ON 
EAST AND WEST 


tor, both members of the Stolkin group, are 


Depinet in Conference with : 
Y 7 e on ie coast 
Hughes on Coast While yx. Vou, 
Odlum Talks in East ported that Atlas Corporation was bidding 


tor the Stolkin stock interest but the 


not disclosed 


financial circles it 


was reé 
price 

future of = was 
the subject It reported Miltor New 
York attorney who participated in the east 
talks, RKO 


Pictures’ com 


was (aittinger, 
th weel 
picture erm 


recently did a report on 


finances which showed the 
sound. He 
Bank & 
said the plas 
for Atlas to 

ompany tor a tee to include 
debentures Iso mentigned i 


r production 


iny basically occasionally rep 
Trust Con 
he and Mr 


ume n 


resents the Chemical 
pany, and it is 
Odlum have inage 


ent ot the ( 


transter yt 


Public Gave $4,000,000 
To Palsy Drive Last Yea 


Unite 


he wnnual report to 


impaigt 
ts third year it re 
the public mucl 
= 


HOO OO) t} 


$2 000,000 


Navy Honors Richards 
For Public Servic 


Ri it 


Paid $7 Per Share 


De-Control Film Ingredient 
HA INGTON The National 
Authority has ended all 

satety fil The chen 
August 29 


it expanded product Ol 


muta 
ical was put under controls 195] 


NPA said tl 


jemand for non-filn 


hy} th voliy * +} 
ve the ending o tiie 


*“Hoaxters” 
Exposes Red 
Mistory 


rhe Hoaxters,” thirty-seven-minute 


doc 


umentary produced by Dore Schary, is com- 


posed of expertly selected and juxtaposed 


lootage trom many sources, foreign and do 


mestic, assembled in such fashion as to trace 


1919 to 


producer 


Russian Communism’s course from 


the present The film, which the 
describes as his personal product, more than 
work, is 


technically extraordinary, 


scenes and utterances 
1 commentary 
give the ma 
production is being offered exhibi 
Schary told the HERALD at its first 
scale of 


i documentary prices, 


mpany “more interested in hav 
than in making money 
iotage ot an old 
jieler as a connec 
rly portion of the film 
of Hitler’s Nazism, 
ipan’s militarism, 
to them in 
the picture 
inges of pol 

1919 


vorld figures appear in the 


original *ks are heard 
alternatior ith commentary 
Mr. Schary 

and the de 

is sim 

terms, with 

ers of loose 
lemnation, 


extolling 


Lasky and William 


op 


Harry Kon 


Reade Jersey Theatres 
Set "Concert Fortnight" 
It will be “Concert Fortnight” 
Walter R 
l l riod 
* musical 
the stages 
ttractions are 
he Jaroff Don 
Dancers and the 
fourth attraction 
Television telecast 
irmen” at the 
irk December 


Network 

the Metropolitan Opera’s “C 
theatre in Asbury P 
irticipating in the “Concert Fort 

he Carlton, Red | 


Sank; Majestic, 
v; Paramont, Long 


Branch; 
Morristown; Oxford, Plain- 
Broadway, Kingston, N. Y. 


ind the 
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BRODER K CRAWFORD: CLAIRE TREVOR econ ciason- anaes 


CHARLIE CANTOR - SHELDON LEONARD JOSEPH VITALE - HOWARD ST. JOHN ~ HENRY MORGAN Sere 
MARGARET DUMONT - HENRY SLATE- JACK PEPPER - STEPHEN CHASE - DON BEDDOE - LOIS LETTIERI - DAMON RUNYON...HOWARD LINDSAY 
ccocon oxsr ov JAMES O'HANLON *°°%** “Seectt Siettron'er nar meinscer ”  wscovene ov LOUIS F. EDELMAN - ..ccorco 0» ROY DEL RUTH 











ALBANY 

Warnes Screening Loom 

110M. Poort St. - 6.00 P.M 
ATLANTA 

20th Century-Fox Kreening Room 
197 Walton St. H.W. > 2.00 P.M. 


BOSTON 
RKO Screening Room 
122 Arlington St. * 2.30 P.M 


BUFFALO 
Poromoun! reening Room 
464 Fronklin St ~~ 8.00 P.M 


CHARLOTTE 
20th Century-Fox Screening Room 
308 S. Church St. > 2:00 P.M 


CHICAGO 
Worner Screening Room 
1307 So. Wabash Ave + 1.30PM. 


CINCINNATI 

RKO Palace Th. Screening Room 
Poloce Th. Bidg. E. 6th + 8:00 P.M 
CLEVELAND 

Warner Screening Room 

2300 Poyne Ave. * 2.00 P.M 


DALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M 
DENVER 

Paramount Kreening Room 

2100 Stout St + 2:00 P.M 


DES MOINES 
Paramount Screening Room 
1125 High St * 12.457M 


DETROIT 

Film Exchange Buriding 

2310 Cass Ave. * 2006PM 
INDIANAPOUS 

20th Century-Fox Screening Room 
326 No. lilimois St. + 1.00 P.M 


JACKSONVILLE 
Florida Theatre Bidg. Sc. Rm 
128 E. Forsyth St. + 2.00 P.M 


KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyandotte St. + 1.30 P.M. 


LOS ANGELES 

Worner Screening Room 

2025 S. Vermont Ave. « 2.00? M 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. * 12:15PM 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave + 2.00 P.M 
MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave * 2.00PM 
NEW HAVEN 

Worner Theatre Projection Room 
70 College St. + 2.00PM 

NEW ORLEANS 

20th Century Fox Screening Room 
200 S. Liberty St. 1.30PM 
NEW YORK 

Home Office 

321 W 44th Sts 21S PM 


OKLAHOMA 

20th Century Fox Screening Room 
10 North Lee St. + 1 307M 
OMAHA 

20th Century-Fox Screening Room 
1502 Dovenport St + 1.30PM 
PHILADELPHIA 

Worner Screening Room 

230 No. 13th St + 2.30PM 
PITTSBURGH 

20th Century Fox Screening Room 
1715 Bivd of Allies + 1.30PM 
PORTLAND 

Jewel Box Screening Room 

1947 WW Kearney St. 200P M 
SALT LAKE 

20th Century-Fox Screening Room 
316 Eost Ist South + 1.00 Pm 
SAN FRANCISCO 
Poramount Kreening Room 

205 Golden Gote Ave. ~ 1 30° .M 
SEATTLE 

Modern Theatre 

2400 Third Ave. + 10:304.M 

ST. LOUIS 

Srenco Screening Room 

3143 Olive St. + 1.00 Pm 
WASHINGTON 

Worner Theatre Buriding 

13 BE Sts NW 7 320k 























Ter vy Ramsaye Says 








e anticipa 
by what ‘they 
2p them saying. 
nteract 


ren 


FOR NAME'S SAKE—Paul Jones of the 
Atlanta Constitution & Journal, discussina 
the metamorphic attention ; 
names considers that 
ie He say 
th names, citing Roy Roger 
per, Ginger Roger Robert 
Cary Grant. Could b 


tter wea 


ie Wall Street Journal, 
the motion picture ir 
Ton chemica recent 
extraordinary executive 
f the Silver 

cut. He put or 

ainting bee at 

tid the white 
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See French 
Allowing Up 
To 120 Films 


\lthough the agreement between the 
Motion Picture Export \ssociation and the 
French Government provides for only 90 
regular | S. features to be shown in 


France during the current year, the con 


tract has additional clauses under which it 
is estimated the actual total will be close to 
th 120 previously allowed 

Che agreement, as re ported to the MPEA 
board some weeks ago and ratified Novem 
ber 25 by the French Ministry of Com 
merce and Industry and the Ministry of 
Finance, allows for permits to be issued to 
90 American features with sound tracks 
dubbed in French. ‘This is tor the calendar 
vear July 1, 1952, when the old pact ex- 
pired to June 30, 1953 However, pro- 
vision is made for additional pictures from 
members of the Society of Independent Mo- 
tion Picture Producers and for pictures in 
several other itegories, including some 
‘award winning” features 

\merican companies, under the agree- 
ment, will establish an $850,000 fund to be 
drawn upon for co-production, the acqui 
sition of French pictures for distribution, 
and certain other uses 

Current remittances of $120,000 monthly 
or $1,440,000 annually at the official ex- 
change rate, are provided for, as compared 
with $1,200,000 under the old agreement. 


Breen New Prastidont of 


Screen Writers Guild 


HOLLYWOOD: Richard Breen has been 
elected pre sident of the Screen Writers 
Guild, succeeding Mary C. McCall, Jr., with 
Valentine Davies named first vice-president, 
Ranald MacDougall, second vice president, 
ind Mary M. Marshman, Jr., treasurer. 
Eight members were named to the Guild’s 
executive board for two-year terms. Mor 
gan Cox and Walter Reisch were reelected 
to the board, and new members are Richard 
rregaskis, Adele Buffington, Warren Duff 
Charles Hottman, James Webb, and Beirne 


a vote of 281 to 16 the membership 
ipproved the provisions of the contract ne 
gotiated with the Alliance of Television Film 
Producers, against which the Guild and the 
Authors League of America recently termi 
nated a strike Ihe contract still remains 

negotiated in full detail 


Davis Adds 6 Foreign Films 
Arthur Davis Associates has announced 
the addition of four French and two Italian 
productions to its roster of eight foreign 
s scheduled for release in the United 
States during 1953 The French films are 
The Minute of Truth,” “Seduction,” “The 
Bad Woman” and “The ing.” The Ital 
“Behavic f the Sexes” and 


Silence 
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DEALERS’ 


PARLEY GIVES 


THEATRE TV BIG PUSH 


Bendix Meeting on Closed 
Circuit Covers at Least 
4? Cities Nationwide 


Pheatre television, long struggling for a 
recognized place in the commercial sun, this 
week seemed well on its 

The second deal for the com- 
mercial “off-hour” utilization of 
theatre TV was disclosed with 
the announcement that a national 
dealers meeting will be held De- 
cember 30 by the Bendix Home 
Appliances Division of the Avco 
Manufacturing Co. The telecast, 
arranged by the newly organized 
firm of Teleconference, Inc., of 
New York, will be carried to 
every key market area in the 
country, in at least 42 theatres in 
42 cities, it indicated. 


way. 


\ joint statement of Bendix and Tele 
conference stated that the one-hour program 
will originate in the Garrick theatre, Chi- 
cago, at about noon. An audience potential 
of more than 100,000 of the company’s dis- 
tributors, dealers, salesmen and _ invited 
guests Was foreseen. 
The deal for 

theatre television was 
Theatre Network Television, which booked 


Lees Car- 


commercial use of 


recently set by 


first 


the national sales convention of 
pets December 8 in 15 cities nationwide. 

Also this week the number of theatres 
scheduled to carry the TNT coast-to-coast 
“Carmen” telecast from the New 
York’s Metropolitan Opeta the evening of 
11 continued to mount. 


stage of 


] JYecember 
United Paramount Will 
Lead Circuit Participation 


United 


carry 


Seventeen affiliates of Paramount 
Theatres slated to the Bendix 
meeting, making UPT the circuit with the 
largest number of T\V-equipped theatres ever 
in a closed-circuit event. Five 
scheduled to 


RKO 


are 


to participate 
Warner Brothers theatres are 
carry it, as other 
Pheatres and 

Commenting on 


well as Loew’s, 
Fabian Theatres houses. 
the deal, Robert H. 
secretary-treasurer of UPT, 
circuit 


said 


tele 


O'Brien, 
that the 
vision by an industry leader such as Bendix 
indication that its commercial 
would be “We 
felt that the real field for closed circuit tele 
vision is in its use by industry, and we wel 


acceptance of closed 


Was an use 


accelerated. have always 


this opportunity to test in every key 
United States 


a presentation.” 


Comic 
market 
lic’s reaction to such 

Judson S. Sayre, Aveo vice-president and 
Bendix, said, “We feel 


area in the the pub 


general manager of 
that closed circuit telecasting possesses un 
limited opportunities for presenting to the 
best advantage this great new 


possible 
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appliance our dealers will have on theit 
floors in a very few weeks.” 

He added that while the cost of the 
cast would be comparable to regional dealer 
effected 


tele 


meetings, a great saving would be 
in the hours and energy spent by executives 


to travel to individual regional meetings 


Worked Weeks to Clear 
Theatres and Lines 


Teleconference otfictals have 
weeks to theatres 
and lines Peleconference the 
which will be used include: Albany, Atlanta, 
Buffalo, Charlotte, Cincinnati” Cleveland, 
Columbus, Dayton, Detroity New York 
Pittsburgh, Providence, Toledo, 
Jacksonville, Baltimore, Philadel 
Washington, Chicago, Des Moines, 
Dallas, Birmingham, Houston, 
Paul, Kansas City, Mem 
Omaha, Gary, Indian 


Bendix and 


been working for clear 


said cities 


Richmond, 
Boston, 
phia, 
St. Louis, 
Milwaukee, St 
phis, New Orleans, 
apolis, Louisville, Denver, 
Lake City, Los Angeles, 
Seattle and Portland 


Large-screen 


Phoenix, Salt 


San Francisco, 
television will become a 
reality December 8 in Atlanta, Ga., 
the Wilby Theatres’ Paramount will be fully 
equipped. Southern Bell Telephone Co. is 
now installing the coaxial cable. 

In Detroit large-screen television is also 
being installed at the 3,500-seat Hollywood 
The theatre will present the “Car 
December 11 


when 


theatre. 
men” telecast 


Gottlieb to Piedines 


Five for Warners 

HOLLYWOOD: Warner 
completed negotiations for the 
of five feature pictures to be delivered to the 
by producer \lex Gottlieb. The 
first will be “The Blue Gardenia,” starring 
Anne Baxter, Richard Conte, Ann Sothern 
and Nat King Cole. Filming of “Blue Gar 
start shortly with Fritz 
Charles Hoffman wrote — the 
Vera original 


Brothers has 


distribution 


company 


denia” will Lang 


directing. 
Caspary’s 


screenplay from 


story. 


"Sign" Selects ''Fatima" 
Jerry Cotter, Motion Picture 


Editor of 
The Sign National Catholic monthly, an 
nounces that the publication’s eleventh an 
the outstanding motion pic 
Warner Brothers 
Miracle of Our 


nual award for 
ture of the vear vyoes to 
for that company’s “The 


Lady of Fatima.” 

Women to Make New Awards 
The Motion Picture 

eral Federation of Women’s Clubs has an 

nounced that the Federation will give awards 

to the best biographical picture and 

ture best portraying American |} 


Division of the Gen 


the 1952-53 season. 


SAG Strikes 
Over TV 


Commercials 


strike 
tele 


Guild began a 


\ctors 


producers ot 


The Screen 


Monday against filmed 


vision commercials and at the same time 
innounced the opening of negotiations with 
the Alliance of Film Produces 
the Hal The strike, in 
volving 2,700 New York 


19-veat 


Pelevision 


ind Roach group 
Hollywood and 


actors, is the first in the guild’s 
history 

It follows the 
negotiations in New York with the A 
New York Film 


Association ot 


collapse last month of 
sOcla 
Producers and the 
\dvertising Agen 


contract 


tion of 
\merican 
cies, for a collective bargaining 
covering wages, limitations on repeated use 


of the commercial and other working 
conditions 

In a statement 
Association, it stated that a 


SAG demands 


Sale 


Producers 


snag developed 


issued by Filn 


In negotiations “over for re 


payment every time a filmed commercial 
was used and its refusal to discuss what pro 
lucers and 4A agency 
2 ird asa workable ct 
Prior to the strike a plea for unity among 
ill television producers of tilmed 
cials was sounded by Mel Gold, president of 
National Film ¢ 
tace of the strike 
The 
head 


Jac ger, 


observers could re 
MNPrOomiise 


comme? 
Television ouncil, in’ the 
threatened 
nominated to 
Andrew 
Mavers;: 


Sally Verle; 


following slate was 
NTFC next veat 
Arch Mavers 
president, David Savage, 
tary, Dave Bader, Bill Van Praag 
Perle tr William Reddick 
Mavo; Mel Gold. Bull 
Henry Brown, Gene Sharin, Svdney May 
ers, Lou Feldman, Arch Mavers, Mr. Bader 
Dr. Alfred Goldsmith \lr ver, Mr 
White, Mr. Reddick, Mr. Savag« 


nie Lazar 


Lambs Club, Pdovs: York, Plans 
John Philip Sousa Night 


night December 14. will be Joh 


Night at the Lambs Club, New 
planned by the club “Shepherd,” Wil 


President 
Sydnev vice 
secre 
Sally 

Waldo 
Holland, 


asurer 


directors 


Con 


Sunday 
Philip Sousa 
York 

(saxtor \ 
ton Webb, 
ind compose 


filn “Star and Stry 


Fox 
There also will be entative 

and the American Societ 

Authors Publishers Phe 

at the York, Dec. 22 


repre 
Marines 
and 


posers, 


ture opens Roxy, New 








THE STORY OF A FLAME NAMED RUBY...WHO WRECKED A 


JENNIFER JONES: CHARLTON H 


Produced by JOSEPH BERNHARD and KING VIDOR « Directed by KING VIDOR - Screenplay by SILVIA RICHARDS - Story by ARTHUR 

















WuoLe Town... 98 Oe Se. 
ESTON: KARL MALDEN 


FITZ-RICHARD + A BERNHARD-VIDOR PRESENTATION - Released by 20th Century-Fox 











Everybody’s 
Dating RUD yg 
for the 
Holidays! 











ARBITRATION IN 
DIFFICULT SPOT 


Western Unit Rejects Plan 
But Allied’s Action Seen 
Subject to Adjustment 


I | | hic two weel 


where 
Cheatre 
ranizatiot 


pro 


uphe Id Na 
imilar action which brought 
rical order, surprise, 
interpreta 


other 


optim t1¢ 


part of distribution and 


I official 


bition 
Two Reasons Cited 
Western Theatr wnel aid M1 


the or two 


Har 


reasons: it 
! 


ejected 
not carry ¢ } ormat as outlinec 


meeting and it 
| mplicated \ny 

t WTO, he added, 
mple and ine xpensive 

n New York, Wilbur 

il \lhed pre ident 

leaders would be willing to sit 


changes in the 


plan 


would 


sna 


announced 


u possible 
t whenever such a meeting 
that no 

ken until the or 


New 


pomted out. however 


Orleans in 
ITO Ohio 


National 


plan 


this 


Allied 


re would be 


Not Wholly Rejected 


\ly Ny ner 


in the plan of the right to arbitrate 
film rentals \ccording to one distributior 


poke nis sir the 
1 } 
never ayrec¢ i! rental 


\llied 1 


chances for the 


yOs1tION th 


the diffe: 


just i \ 


firn n Opy 
Ironing out ol 
ences are remote 
Other however, 


had 


vehement 


distribution executives, 
said they detected that Allied 

ellowed”’ thei 
opposition to the current draft at the c 
Allied feels 
s, that it should not have 
stand 


officials 


omewhat fron 


according to distribu 


take1 


vention. 
tion detective 
such firm 
Harvey Attacks Policy 
Used by Distributors 
SAN FRANCISCO 
in the November issue ot 
Digest, of Western Theatre 


with distribution on “pre 


Harvey, writ 
Ii xhibitors 
takes 


releasing and 


Rotu 


Owners 
Issue 
raised admission pictures 


forced (by terms) 


ind unnecessary bidding.” 
‘Over the years our industry has been 
successful in spite of, not on account of, 
distribution,” he said. “That has 
used the gimmicks in_ the 


branch 
ontinually 
hook to extract 


in excess ot 


could, fat 
They 


eager 


every dime they 


good business practices. 


violated the ws of the land in their 


ness to get it all until finally, through ex 


hibition pressure, the Department of Justice 


sued them and the courts found them guilty 


They have resorted to new gimmicks, 
| staff 
, 


sults d there is going 


ill legal, i he opinion their large 
1 attorney Law 
to | 


them, will 
methods.” 


ve an even greater ood oft 


to test the legality ther 


No matter how fine are the pictures 
producing more 
just 


own in 


woduced and productior 


fine pictures than ever before, they are 
] 


o much film and valuel unless s]} 


heatres,” he said 


Myers Preparing Guide 
On Exhibitor Complaints 


\ guide to the kind and nature of trade 


1C¢ ibuses which should he reported 


to national Allied tates headquarters i 


order to implement s polu nounced at 


seeking relief fron rovernment 

ing prepared for circula 
i. Myer general 
the Allied board 


nember 


counsel 


will be asked 
plaint 


th whom 


any Col 


month pledged 


oncerted secure prompt, effec 


reliet y means, includ 


istitution of litigation, petitions to executive 


id administrative agencies, and appeals 


to the appropriate Congressional bodies 


companies would 
irbitration and 


Arbitration 
Door Opened 
By Myers 


INDIANAPOLIS The door 
slightly 


ndustry 

ajar by Abram 

counsel of National Al 

before the Allied Thea- 
| 


1ere 


rbitration was left 

Myers, general 

in his addres 

re Owners of diana convention 
Tuesday 


} 


The only thing that would open up the 


situation would be if distributor executives 
isked their sales departments to step aside 
icquainted themselves with the 


There 


vhile they 
exhibitor view,” he said 
were indications that backstage talks toward 
under way in New York with 
National Allied president. 


bringing leaders together 


point ot 


this end are 
Wilbur 

“Tf it results in 
for a real heart-to-heart discussion that leads 


Snaper, 


to some measure of relief and a better arbi 
draft, the action taken in Chicago 


was not a mere dragging of feet but a very 


tration 


fortunate thing to happen,” Myers declared 

Max United Artists vice 
president “Aggressiveness is not 
a good thing if it is without purpose. If we 
busi 


Youngstein, 


et | 
declared 


forget where the actual disease in our 
ness is and kick the brains out of the dis 
tributors because it’s a lot of tun, that is a 
serious mistake,” he said. 

['rueman Rembusch, president of the unit 
announced he was not a 
Election of 
fiicers, however, until the 


January meeting of the board of directors. 


for seven years, 


candidate for reelection. new 


was deferred 


Labor Bureau Finds 

Admission Price Drop 
WASHINGTON : Theatre admission prices 
J cities dropped during the 
Bureau of Labor Statistics 


in large U. S 
third quarter, the 
reported 

The 
ures each three months from 18 large cities 


Bureau collects admission price fig 
ind weighs the figures to reflect prices in the 
34 largest cities 

Adult admission prices at the end of Sep 
tember dropped to 77.9% the 1935-39 
hase period, BLS said. This compared with 
79.6% at the end of June 

Children’s 
rom 49.5% 


above 


admission prices edged down 
above the period at the 
end of June to 49.4% at the end of Septem 
her 

The combined adult-child 


base 


index tell from 


i figure of 75.6% above the base period at 
the end of the second quarter to 74.1% 


Michigan Allied in Move 
For Drive-In Members 


\ new plan tor drive t 


‘ 
approved by the Michi 


committee \ll of them, 


leatre 
ship has been 
\lhed 


gardless of size if they 


executive 
enroll tor season 
elve tree participation 


March, April, 


December 


embership, will rec 
January, February, 


Nove 


during 


October, mber and 
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OBVIOUSLY — for here's 

her success story in 
BALTIMORE,..... Keith’s— Right up there with the toppers! 
FORT WAYNE, .... Paramount — Ahead of “ Detective Story” by 128%! 
PITTSBURGH, .... Warner —“ Fast pace-setter!’’ says Variety 








SPRINGFIELD.... Paramount — Big opening, big weekend, big week! 
HOUSTON, Majestic — Crowds loved her! 

OKLAHOMA CITY. Criterion — Matches 1952’s leaders! 

BUFFALO, Center — Held over! 

DENVER Denham — Strong opening —and sixth day topped it! 
TOLEDO, Princess — Sturdy business! 

re Palace — From opening right thru week — big! 
TULSA, Ritz — Solid draw! 

TUCSON... Paramount — Second day tops big opening gross! 


KANSAS CITY, .... Paramount — Equalling today’s new color hits! 


‘A PARAMOUNT 
RE-RELEASE 








“BWANA? BREAKS LATE REVIEW 


Bwana Devil 


COAST Independent—3-Dimension Melodrama 
This is the first feature-length dramatic 


narrative ever made for 3-dimension motion 
picture purposes. It is therefore automatically 


Natural Vision Proce Ss of place, people, animals, things and events the best, the worst and the average production 
Y An . . Y of its kind. As it is not to be exhibited in two 
Third Dimension Smash Saari “hig ss ithin the ona tance 
Hit m Los Angeles nak n intermission mandatory in most existing scale of values \ purely personal 


The simultaneous use of two projectors at any rate, 1t cannot properly be rated on any 
* ™ h These requirements posed two opinion of it is that it is not so bad as the Los 
by WILLIAM R. WEAVER 1 that only the paving ne c could Angeles newspaper critics have said it is, nor 
Hollywood Editor : wey WW a S| ' ae so good as the first picture shot and exhibited 
inswer positively ould the public object by the Natural Vision method should have been 
t ! \nd would the but is adequate to the purpose for which it 

he intermission was made—no more, no less 
Bwana Devil” was produced in Ansco color 
by Arch Oboler, who also wrote the story and 
‘ i : directed the performances. It is a story about 
unning about ‘ iffirmative ; the \frica and animals, both of which are suitable 
P subjects for 3-dimension treatment, and it has 
Robert Stack, Barbara Britton and Nigel Bruce 
as its principal players. The story is based on 


presented 


vithout grumbling ? 


The answer t 1 T ju tion has been 


l expected S percentage. 
ion question has been neatly 
spotting tl freshment-hbr . : Dares 
: . ng it-break in historical fact, which concerns a couple of 
it that point lions which put a stop to the building of a 
railroad in Africa by devouring the native 
Audience Comment Mixed we rkmen unti killed by an engineer played by 
Stach 
The story is a relatively mild chronicle of 
ot very mild events—lion hunts, attacks, 
levourings, pursuits, escapes, etc.—and yet it 
nanages to create perceptible suspense, about 


7% its way throug in an audience 


3-dimension exhibitior irst time 


! The newness t vedium, the 
expectations of the audience and =the over 
vhelming camera s inherent he medi 
im, all were weig g against Obok 

achieving story suspens¢ 


tly thereafter closes his 


inting suddenness, he has proved decisively 
dramatic entertainment and the 3rd di 
: tih} 


compa C 


79 minutes 
Vision exhibition ov 


dé idmunistratt 


Of personalities 
picture is doing, 
enefit from this 

again look 


(One enter 


action 
dete 
Christ 

Worth 

San 

to 


will 


lank mi anaging 
| Holly fT cates New Orie 
Viewers Wear Glasses — 7 . ac aid Bet ; i Hii a ai Sectiihinis Bon 
\ \ . rs are looking fc 


‘ll book 


of Schine 

t picture. | 

ivoided, and so we 

by the isational bu don ors ; lic will live with them. 

Opening business at t lown n Pars re is no question but that Natural Vision 
unt breaks every a any kind, i vill mean a great deal to the box office.” 


MOTION PICTURE HERALD, DECEMBER 6, 1952 





Metro Starts 
1d Pictures 
In 3 Months 


HOLLYWOOD: Fiiteen _ pictures 
been scheduled to start during the coming 
three months to maintan MGM’s 1952-1953 
program at a high level into the new year, 
it has announced by Dore Schary, 
vice-president in charge of production, fol- 


Mr. 


have 


been 


lowing studio executive conferences. 
Schary said 52 story properties are cur- 
rently in work. From tentative 
1953-54 schedule of films has been outlined. 
rhirteen pictures have been completed since 
the beginning of the fiscal year, September 


these a 


1, With five now before the cameras. 
The 15 production 


shortly are 

“Latin Lovers,” Technicolor musical starring 
Lana Turner, Ricardo Montalban and John 
Lund, directed by Mervyn LeRoy, Joe Pester- 
nak producing 

“Years Ago,” adapted from the play, co- 
starring Spencer Tracy, Jean Simmons and 
Teresa Wright, directed by George Cukor, 
Lawrence Weingarten producing 

“All the Brothers Were Valiant,” adventure 
of whaling days, Technicolor, starring Robert 
Taylor, Stewart Granger and Elizabeth Taylor, 
directed by Richard Thorpe and produced by 
Pandro S. Berman 

‘Blue Goddess,” 
ton, directed by Robert Z 
by Edwin H. Knopt 

“Easy to Love,” Technicolor musical starring 
Esther Williams, Busby Berkeley to direct the 
numbers with Joe Pasternak producing. 

“Interrupted Melody,” story of one of Amer- 
ica’s famous singers, Marjorie Lawrence, 
Technicolor, starring Greer Garson, Jack 
Cummings producing 

“Take the High Ground,” story of the armed 
services, to be produced by Dore Schary will 
be filmed in the new Ansco Color with James 
Whitmore, Dean Miller, Richard Anderson 
and William Campbell, directed by Richard 
Brooks 

“Jefferson Selleck,” from the current best- 
seller, to star Spencer Tracy, with Joseph L. 
Mankiewicz as producer, director, writer. 

“Kiss Me Kate,” Cole Porter’s musical, 
Technicolor, starring Kathryn Grayson, di- 
Sidney, produced by Jack 


pictures ready fot 


starring Red Skel- 
leonard, produced 


comedy 


rected bv George 
Cummings 
‘Affairs of 


Reynolds, to be 


starring Debbic 
Don Weis and 


Dobie Gillis,” 
directed by 
produced by Arthur Loew, Jr 
rime,” 
e directed by George 
Armand Deutscl 
“IT Married West 
William Grady, Jr 

Also “Flight to the Islands,’ 
and “Scarlet Coat,” to be 
Color. 


“One More starring Lana Turner, to 


Cukor and produced by 


Point,” to be produce 1 bv 


“Big Leaguer” 
filmed in Ansco 


Other major productions scheduled for early 
spring include “King Arthur and the Round 
Table,” Technicolor spectacle to star Robert 
Taylor, with Richard Thorpe to direct and 
Pandro S. Berman to produce; “Rose Marie,” 
Technicolor production of the famed Rudolph 
Frim! operetta, to be brought to the screen 
with an all-star cast, and to be digected by 
Mervyn LeRoy; “Brigadoon,” Technicolor 
musical from the Broadway starring 
Gene Kelly, to be directed by Kelly and pro- 
duced by Arthur Freed, and “The Ruth Etting 
Story.” 


success 


Four of the year’s biggest productions, all 
being filmed in color by Technicolor, are still 
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Box Office 


For November. 


Champions 


1932 


The Box Office Champions are selected on the basis of the gross revenue at key city 


theatres throughout the country. 


BECAUSE YOU'RE MINE 
(Metro-Goldwyn-Mayer ) 

Produced by Joe Pasternak. Directed by 
Alexander Hall. Written by Karl Tunberg 
and Leonard Spigelgass. Technicolor. Cast: 
Mario Lanza, Doretta Morrow, James Whit- 
more, Dean Miller, Paula Corday. 


IVANHOE 
(Metro-Goldwyn-Mayer ) 

Produced by Pandro S. Berman. Directed 
by Richard Thorpe. Written by Noel Lang- 
ley with adaptation by Aeneas MacKenzie. 
Technicolor. Cast: Robert Taylor, Elizabeth 
Taylor, Joan Fontaine, George Sanders, 
Emlyn Williams, Robert Douglas, Finlay 
Currie, Felix Aylmer. (Champion for the 
second month.) 


THE QUIET MAN 
(Republic-Argosy ) 

Produced by John Ford and Merian C. 
Cooper. Directed by John Ford. Written 
by Maurice Walsh. Technicolor. Cast: John 
Wayne, Maureen O'Hara, Barry Fitzgerald, 
Ward Bond, Victor McLaglen, Mildred 
Natwick. (Champion: for the third 
month.) 


THE SNOWS OF KILIMANJARO 
(20th Century-Fox) 

Produced by Darryl F. Zanuck. Directed 
by Henry King. Written by Casey Robin- 
son. Technicolor. Gregory Peck, Susan 
Hayward, Ava Gardner, Hildegarde Neff, 
Leo G. Carroll, Torin Thatcher. 


SPRINGFIELD RIFLE 
(Warner Bros.) 

Produced by Louis F. Edelman. Directed 
by Andre DeToth. Written by Charles 
Marquis Warren and Frank Davis. Warner- 
Color. Cast: Gary Cooper, Phyllis Thaxter, 
David Brian, Paul Kelly, Lon Chaney, Philip 
Carey. 


THE THIEF 
(United Artists) 

Produced by Harry M. Popkin and 
Clarence Greene. Directed by Russell 
Rouse. Written by Clarence Greene and 
Russell Rouse. Cast: Ray Milland, Martin 
Gabel, Rita Gam, Harry Bronson, John 
McKutcheon. 





cameras including “Mogambo,” be 
ing filmed in Africa; “Invitation to the Dance,” 
“The Band Wagon” and “Give a Girl a 
Break.” “A Slight Case of Larceny,” starring 
Mickey Rooney, directed by Don Weis 
produced by Henry Berman, started last week 

MGM has 27 pictures in various stages of 
preparation for release is list includes 
“Million Dollar Mermaid,” “Above and Be 
yond,” “The Bad and the Beautiful,” ‘Never 
Let Me Go,” “Lili,” “Battle Circus,” ‘Vicki,’ 
“Vaquero,” “Dangerous When Wet,” “Young 
Bess,” “The Story of Three Loves,” “Remai 
to Be Seen” and “Julius Caesar.’ 


before the 


ast 
ana 


Famous Players Heads 
In Tribute to Staffs 


TORONTO: Tribute to the 
Famous Players Canadian Corp. 


by Rube W. 1 


Bolstad, vice-president 
a gathering of 


nN inpowe! 
was paid 
durit v 
partner 
Vancouver last week 

In his speech which began 
tour of Mr. 
that asset which 


show on our annual balance sheet” is great 


western Canada, 


manpower, “an 
er than even “the good leadership and sound 
that 
in the company’s development. 


financing” has played so great a part 


Speaking during the meeting which wel 
members into the 25 
club, Mr. Bolstad said: “We have a 
special regard for our British Columbia 
members, for the roots of Famous Players 
The three new 
Tucker of Kamloops, 


comed three new year 


very 


are deep in this province.” 


Phil 


members are 


Victoria, and 
Talk 
other phases of operations 
were given by Jack Fitzgibbons, Jr., 
James R. Nairn with Lawrences 


company’s western opera 


reorge Get 


Martin Cave of 
rard of Vanéouver ontections, 
dvertising and 
and 
Bearg 
director 


tions 


Universal Named in 
Miami Trust Action 
MIAMI: A $255,000 trip! 


trust uit 


$108,000 Suit in Chicago 


CHICAGO: The 
here has filed 


$108,000 


209-seat Ou 


t triple dat ive 


rht 


ult totalling 
film com 
Warnet 


spiracy to 


against ! 
Balaban and 
Theatres for alleged con 
hold the Queen back to 
than 83 days after 
suit, filed by attorney Sey 
behalf of Andrew Cuser, who 
from Jan. 1, 1936 to Jan. 1, 
heard trial gets 
Federal Judge Sam Perry 


panies, 

Brothers 
run no earlier 
The 


Simon on 


first Chicago run 
mour 
ran the house 
1946, will be 
under 


when the way by 








Paramount's 
New Plan of 
Sales Talks 


mnmed 


individual 
the 


pub! 


pubis 


of our divi 


branch n unager has 


ot his territory which 


setting details of mer- 


Mr 


etings 


idelphia, where 
d Mr. Pick 

Nn manager 

Ne xt 
Mor 


nnel 





THE SAGA OF THE 
DESPERATE DRIVE-IN 


The Sunset Drive-In Theatre, West 
Mem phis, believes in giving the most 
the money. Its recent advertis 
ing in the local newspapers stressed 
“four big westerns, and four cartoons 
All for the 
regular admission of 50 cents.” That 
would seem to be about five hours and 
35 minutes, maybe, of the sort of fare 
the customer would get on television. 


for 


—in one mighty shou 





Pleasure [slat 
Taylor and Leo Genn 

April: “Off Limits,” s 
Mickey Rooney and Marilyn 
Express,” in Technicolor, starring 
Heston, 1 


and,” in Te , Starring 
rring Bob Hope 
Maxwell; “Pony 
Charlton 
Rhonda Fleming 

May George Pal’s Tec icolor 
‘War of the Worlds,” based H. G 
story; “Jamaica,” in Technicol starring 
Milland, Arlene Dahl and 
June laska Seas,” in 
Women,” i Pec! 


Gray 


production, 
Wells’ 
Ray 
Corey 

“Rock 


tarring 


olor 
Graysons 
John Payne 
Also slated for discussion will be 
Wyler’s “Roman Holiday,” filmed on 
Rome, starring Gregory P. id 
burn 


and Coleen 
William 
location 1n 
Audrey Hep 
Stevens’ “Shi lechnicolor, 
Ladd, Jean Arthur and Van Hef- 

Wallis’ Dean Martin-Jerry Lewis 

comedy, “Scared Stiff’; and Billy Wilder’s 
“Stalag 17,” inspired by the Broadway hit play 
and starring William Holden and Don Taylor 


Creor ge 


Argentina Extends Help 
To Domestic Companies 


Just a matter of hours prior to the arrival 
Buenos Aires of Eric | 
an Motion Picture 


ent 


Johnston, president 
\ssocia 
Informa- 


CT 
Argentine Governn 

Bureau announced a new 
signed to extend Government pro 
lomestic filn companies Named 
] 1 is the 
Board, Of 
portance in is the ar 
specitving the ‘rms of rentals to 

Argentine 

runs, 60 


is. tollowee 


General Entertainment 


producers by exhib 


per cent ot each day S 
vement of a 


until its 
maxi 


ith a minimum eng 
} 1d 


l picture to be held 


ind the 
receipts fall below 60 per 


reached by 


wee k 
mum picture 
$5 pet 
yrOss ubsequent runs, 
for the 
thereafter 


nt o eacl day's gross 


ind 30 per cent 


20th-Fox Eyes Houston 
For New Texas Branch 


Due to 


sed business pressure on its 


increa 
is consid 


~han 


Dallas branch 20th Century-Fox 


an ex g 


New York this 
ent plans to make 


ering the possibility of opening . 


n Houston, it was learned it 
veek iles 

situation in 

study has 
] i been 
spective Houston 
would | ict hipping 


ihice 


full 


point or 
: : : t 
Sales aqua LiS¢ a question 


tributors 


Houston 


Argentine 
Easing Seen 
By Johnston 


ENOS AIRES 
lent of the Motion \ssociation ol 
America, told last week he 
believed the financial problems between the 
\rgentine United 
film industry resolved 


Eric Johnston, presi 
Picture 
reporters here 
Government and the 


States had been 
The statement was made following a con 
ference with the Argentine Foreign Minis 
Jeronimo Remorino, and Raul Apold, 

f the Sub-Secretariat of Information 
agreement signed be 
Government and _ the 
1950, the industry 
to remit prohts up 
50 per cent of Its 
official exchange. 
Johnston, however, there 
Earn 


five-year 
Argentine 


industry in 


Under a 
the 
filn 


supposed to be able 


tween 
Bi Ss 
was 
to $1,100,000 a year, or 
earnings at the rate ol 
According to M1 
been no remittances since 1947. 
frozen in Argentina 
$2,000,000. Failure 
has been blamed on 


Nave 


ings now are said to 


be more than to im 

plement the agreement 

shortage. 
Argentine 


optimism was 


the country’s dollar 
Observers of the scene be 
lieved Mr 


justified in 


Johnston’s new 
that the Argentine Government 
would use the change in administration in 
Washington excuse for 
much of its anti-U. S. propaganda, in hopes 
of course of possibly receiving some much 


from the United States. 


as an curtailing 


needed financing 


Stanley Kramer to Devote 
Full Time to "Mutiny" 


Stanley Kramer, whose productions are 
through Columbia, last week an 
nounced full ihead on the forthcom 
ing “The Mutiny,” film adaptation 
of the best-selling novel. The an 
nouncement came after a conference in New 
York with Columbia and in 
dicated a drastic shake-up in Mr. Kramer’s 
order to make 
Mutiny” “the biggest picture taken from 
the pages ola book since ‘Gone With the 
Wind’,” the projected “Circle of Fire” has 
been shelved so that Mr. Kramer can devote 
all his time to the Naval epic. He also in 
that a would be sought 


re lease d 
steam 
Caine 
long-time 


executives 


production schedule. In 


dicated name Cast 


Jartoo RKO Decision bs 
Seen Setting Precedent 


HOLLYWOOD Judge Orlando 
H. Rhodes’ RKO Pictures 
justified in screen credit to Paul 

Vegas Storv,” follow 
ischarge for refusing to 
American Activities Com 
lod 


ed 


Superior 
decision finding 
relusing 
Jarrico on “The Las 
writer's d 
official Un 


ing the 
inswet 
as preceden- 
right to 
ill tal 
provisions 


littee questions, 1s regar¢ 


with, respect to the studio's 


ot or withhold screen credits As 


guilds and some have 


unions 


with studios govern 


l their l + 


contracts 


ASIC 
the manner in which screen credits may 
» apportioned, the Jarrico precedent appar 


lv opens the way for reconsideration 


MOTION PICTURE HERALD, DECEMBER 6, 1952 





OM! tHe SONGS THEY sano, 
BRR £1 THE FUN THEY cone 
= i: 


tus hover Trey sor! PAY 


DAN DAl DAILY DIANA LYNN | avi. 


CHET ALLEN = 
THEW "SCAT MAN” CROTHERS 


forgettable 











O'HARA: 
Abx |: 
NICOL... 


ROBERT STRAUSS” -- ~. 
ALEXANDER SCOURBY 





by WILLIAM R. WEAVER 
Hollywood Editor 


be ing done 


feature 


»” 


HI busine 5S 
by he first 
picture 

s and the 
up the principal topic of pro 
rest in this 


The kind 


trom quarter to quarter 


ind-othice 
three-dimension 


(see page ) has 


roce suc 


prospects its 
vitally concerned 


and the degree of 


Some Folk Are Envious 

ie unhappiest of the observers 
the thronging of the two theatres 
Vision and the 
made for it are in gold 


Natural process 
picture 
ion are the upper-echelon exec 


ral major 


studios who were 
of the N\ 
The keenest 
derives trom 


of shooting the 


process and 


hurt to their 


the knowl 
necessary 
any they 


picture were 


} 


would 1 too 


kind 


Ave been 


for mention in 
observers 
worked in 
full well it 
damaging 


i flop Their 


ire, Of course 
the 
Was a 


to their 


picture al 
venture 
careers 


j 


oved careers 


ood as now 
incidental differences be 
m and 2-dimension 
It is 


photography 


pose 


not widely realized 


adds about 
i player ‘hat is why 
late Douglas Fairbanks 

lable the 
photography = el 


ng players down to the 


on screen 
nates 

size 
man heroes 
of the 
in pl cations 


ne ot the he 
And 


me but the 


duction some 


Changes Size of Actors 


is it affects 

e-dimension 
the effect of 
on 
it should 


verture 


picture screen 
only 

W tor eas ( 

looks 


the 


mpart 
at the 
produce T 


» the 


viewcT 
things 
He does not see these 
screen, as in 2-dimension pho 
the the 


become in 


things en the 
tog! ipl v. but through screen sur 


to have 
should have the effect 


face ot which 


ippears 


visible. Just why this 


the screen seem smaller than 


is has not been mace to the 


orn aking 
clear untutored 


26 


the effect are im 


ssive 


but potentialities of the 


pre 
Oboler film which look 
and 


Some scenes in the 


off down deep canyons steep gorges 


elicit spontaneous applause as shown on a 
standard Projected upon a 


spec tally enlarged screen—as the Grandeur 


sized screen 
Screen featured by Fox Films some decades 
ago, the whopping World’s Fair screen pre 
sented by the late George K. Spoor in 1933, 
ind the present Cinerama—they could create 
Maybe the 
along when 


bigger screens 


the 


consternation 
will be 


spreads 


demand 


coming 


rhree-dimension eliminates actual need 
for closeups as such, for it keeps background, 
foreground in equally 


middleground and 


sharp focus at all times, permitting players 
to walk up to and away from the camera(s) 
without The 
universality of focus is better served by the 
without cutting 


breaking continuity. same 
long unbroken 


from player to player, than by the choppy 


sequence, 


scenes commonly employed to prevent visual 
New techniques in writing, in 
pertormance, direction, make up— 


boredom 
shooting, 
the whole scale of production procedures— 
are foreshadowed by the first three-dimen 
Fortunately, the 
intricate to the simple 


sion. teatures. trend re 
quired is from the 
That well may be from the costly to the not 
so costly, also. This three-dimension thing 
a more vital influence on the in 
the 


has been claimed by its tondest champions 


— 


IX pictures were started, and six others 
during Thanksgiving 
at 33 fea 


could be 


dustry and art of motion picture than 


were finished, 


week, leaving the shooting level 
tures net 
Producet 
Dean Martin-Jerry Lewis comedy for Para 
mount release, with Norman 1 
the comedians and a cast that includes 
Bates, Marshall 


Che picture 


Paul Jones started shooting a 


laurog direct 
ing 
Donna Reed, Sarbar i 
Thompson and Joseph Calleia 
has not been given a title so far. 

Alex Gottlieb Productions, which last 
week concluded a five-picture distribution 
arrangement with Warner Brothers 
filming ““The Blue Gardenia,” 
producing and with Fritz L 
Anne Baxter, Richard Conte, 
Raymond Burr, Jeff Donell 
Cole 

“A Slight Case of 
produced by 


began 
with Gottlieb 
ing directing 
Ann Sothern, 
ind Nat King 


Larceny,” MGM, is 
being Henry Berman and 
directed by Don Weis, with Mickey Rooney, 
Eddie Bracken, Elaine Stewart and Marilyn 
Erskine 
rhe 
launched 
Robinson, 


Productions 
Edward G 
Vohns 


independent Sequoia 
“Harness Bull” with 
Paulette Goddard, Joan 


THIS WEEK IN 
PRODUCTION: 





STARTED (6) 
ALLIED ARTISTS 
Phe 


INDEPENDENT 
Bull 





Copperhead 


Harness 
(Sequoia Prod.) 

The Blue Gardenia 
(Alex Gottlieb 
Prod,. Warner 
Bros. release) 


COMPLETED (6) 





ALLIED ARTISTS 


The 
White 


Homesteaders 
Lightning 


INDEPENDENT 
Billy Ringo (Edward 

Small Prod.) 
Tarzan and the 


SHOOTING (27) 


COLUMBIA 

The Red Beret (War- 
wick Prod., Lon- 
don, Technicolor ) 


INDEPENDENT 
Spaceways (Exclu- 
sive Films, London, 
Lippert release) 
Man Crazy (Security 
Pictures ) 
Rough Shoot 
don, United 
release ) 
Main Street to Broad- 
way (Cinema Prod., 
MGM release) 
Melba (Horizon Pict., 
U.A. release, Tech- 
nicolor ) 
The Sword and the 
Rose (Disney Brit- 
ish, Technicolor) 


MGM 

Mogambo 
color ) 

The Band Wagon 

Technicolor) 

Give a Girl a Break 
“Technicolor ) 

Invitation to the 
Dance (Techni 
color) 


PARAMOUNT 


(Techni 


She- 





( Lon- 
Artists 


( Techni- 


Arrowhead 
color) 


MGM 
\ Slight Case of 
Larceny 


PARAMOUNT 
Untitled Comedy 


REPUBLIC 
A Perilous Voyage 


Devil (Sol Lesser 


Prod.) 


PARAMOUNT 


Forever Female 


RKO RADIO 


Split Second 


Here Come the Girls 
1 


( Technicolor ) 
Little Boy Lost 


REPUBLIC 

The Woman They 
Almost Lynched 

20TH CENTURY-FOX 

Prefer 

( Techni- 


Gentlemen 
Blondes 
color) 

Untitled Western 
(Technicolor ) 

Desert Rats 

Nearer My God to 
Thee 

Sailor of the King 
(formerly “Single 


Handed” ) 


UNIVERSAL-INT'L 
Prince of Bagdad 
( Technicolor ) 
East of Sumatra 
( Technicolor ) 
The Golden Blade 
(Tec hnicolor) 


WARNER BROS. 

The City Is Dark 

Plunder of the Sun 
( Wayne-Fellows 
Prod.) 

The System 
Trouble Along the 
Way (formerly 
“Alma Mater” 


and Edward Binns. 
Gardner are 
is directing. 


co produce Ss 


Jules Levy and Arthur 


Arnold Laven 


Associate producer William J. O'Sullivan 
started “A Perilous Voyage,” Republic, with 


R. G 
Scott Brady, David 
ninger, Eileen Christy 

Vincent Fennelly 
Copperhead,” a Wild 
with Marjorie Lord 


3rian, 


began 


Springsteen directing Vera Ralston, 


Charles Win- 
and Hope Emerson. 
shooting “The 
Elliott vehicle 
and with 


Bill 


opposite 


Thomas Carr directing the western produc- 


tion for Allied Artists. 
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Rank Cites 
BritishQuota 
Problems 


by PETER BURNUP 


LONDON: In a surprise move last week, 
J. Arthur Rank went into the witness box 
at Bow Street Police Court in support of 
his organization’s plea of not guilty to the 
Soard of Trade’s allegation that the Hay- 
market Gaumont theatre had defaulted on 
its “supporting programme” quota. 

The case was dismissed Wednesday 
by Magistrate Sir Laurence Dunne, who 
criticized the Board’s action and pointed 
out that every picture must be a commer- 
cial proposition. 

The Board’s attorney told the court that 
between October 1, 1950, and September 30, 
1951, the theatre showed 878,446 feet of 
supporting British film which was 552,398 
feet short of the prescribed 25 per 
quota. He said also that for the 52 weeks 
ending July 23, 1951, Mr. Rank’s Circuit 
Management Association’s profit was £5, 
147,805 which, according to the attorney, 
about £10,000 
\ssociation’s 541 
In answering, Mr. Rank that 
the organization had made the 
profit stated, there was an actual loss on 
the box office which a £1,151,000 profit on 
ice cream helped make up. During the 
period mentioned, he added, the Haymarket 
Gaumont actually lost £17,000. As a result 
of his appearance, Mr. Rank’s reputation 
soared among the workaday exhibitors who 
long have held that the quota is “unrealistic.” 


cent 


would be an average profit of 
for each of the theatres. 
said 
although 


Shooting starts the middle of this month 
on “Laughing Anne,” the first picture to be 
made under the new 
Republic’s Herbert J. Yates and Herbert 
Wilcox. The film will star Forrest Tucker 
and Margaret Lockwood and is set for 
world distribution by Republic. 


agreement between 


Shape of things to come is seen in the 
Postmaster General’s disclosure to the 
House of Commons that he has received 24 
enquiries about licenses to operate com- 
mercial television stations and 21 applica- 
tons from other persons for time for spon- 
TV programmes. Three of the na- 
most circulated newspapers 
are reported to be the station ap- 
plicants. TV is expected to 
get under way here in August, 1953 


sored 
tion’s widely 
among 
Commercial 


Producer Perce Pearce flew to Holly- 
wood last week-end, taking with him the 
rough cut of Disney’s new live action film, 
“The and the While in 
Hollywood he also will discuss plans for 
Mr. Disney’s projected “Rob Roy,” which 
will be his fourth film to be 


made in England. 


Sword Rose.” 


live-action 
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People in y ews 


theatre 
State 


Free- 


Minnesota 
Minnesota 


BERGER, 
man, has named 
Chairman of the 1952 Crusade for 


BENJAMIN N. 
been 


dom fund drive. 


Davip J. MELAMED, treasurer, Pathe Labo 
ratories, and HArotp E. NEwcoMs, comp 
troller, RKO Theatres Corp., 
elected to membership in the Controllers 
Institute 


have been 


JouN MiIrcHeELL, vice-president ot United 
\rtists 
resignation to join Screen Gems, Inc., as 


Television, has announced his 


general sales manager 
Don HartMan, in charge of production for 


Paramount, will New York 
from Paris Saturday. 


arrive in 


RicHARD MEALAND, Paramount production 
representative in England, will arrive in 
New York from London December 13. 


Universal Executives Set 


Conference at Studio 
HOLLYWOOD: 
cluding division and district sales heads, will 
meet in the studio 
beginning next Monday to determine plans 
Alfred E. Daff, 
executive vice-president, has announced. 
From the studio will be William Goetz, 
in charge of production; David A. Lipton, 


Universal executives, in 


a week-long session at 


and policy for next year, 


advertising and publicity vice-president; Ed- 
ward E. Muhl, vice-president and studio 
general manager, Al Horwitz, and others 
From the will be: N. J 
board chairman; Milton R. Rackmil, presi- 
dent; Adolph Schimel, vice-president and 
general counsel; Charles Simonelli, eastern 


east slumberg, 


ad and publicity manager; Philip Gerard, 
eastern publicity manager, and Jeff Living 
ston, eastern advertising manager 

Others are: Ray Moon, assistant general 
sales manager; F. J. A. McCarthy, southern 
and Canadian sales manager; P. T. Dana, 
eastern manager; Foster M. Blake, 
western sales manager; James J. Jordan, 
circuit manager; Harry Fellerman, 
sales head of the U-I Special Films Divi- 
sion, and A. W. Perry, head of Empire 
Universal in Canada. District managers will 
include David A. Levy, New York; James 
Frew, Atlanta; Manie M. Gottlieb, Chicago; 
Henry J. Martin, Dallas; P. F. Rosian, 
Cleveland; Lester Zucker, Kansas City; 
John J. Scully, Boston; Barney Rose, San 
Francisco. 


sales 


sales 


Famous Players Dividend 
OTTAWA: Famous Players 
Corp., Ltd., has declared a dividend of 
cents on common stock plus an extra 
cents for the quarter ending Dec. 31, pay- 
able December 27 to shareholders of record 
December 12. 


Canadian 


35 
15 


New Jersey, re- 
Walter | 


Reade 
circuits In a 


RicHarp P. MorGAN, ot 
affiliated 


Consolidated 


with the 
Theatres 


cently 
and 
management capacity, has been named ex 

Allied of Western 
replaces Her- 


ecutive secretary ol 


Pennsylvania He FRED 


RINGTON, 


ArNoLp M. Picker, vice-president of United 
Artists in charge of foreign distribution, 
left New York by plane last weekend for 
a month’s tour of Southeast Asia and Pa 
cife areas 


\terep E, Darr, Universal executive vice 


president, is finalizing plans tor a 
19 and last about 


world 
tour to begin December 
a month that will include a series of sales 
meetings with Universal personnel 


Schlesinger 


New York 


head ot 


\irica, is it 


JoHN SCHLESINGER 
Theatres in South 


trom Johanne sbur £ 


UA Plans 
Production 
In Italy 


ROMI 
Italy of major motion pictures for 
wide distribution will be achieved under an 
irrangement concluded in Naples by Arthur 
B. Krim, president of United Artists, 
Angelo and Robert Haggiag ot 
Italy, it was announced Tuesday. 

The arrangement 
formation of a 


Joint Italo-American production in 
world 


and 


Rizzoli 


the 


com 


also 
film 
pany, resulting from the merger of Dearfilm, 
a company currently distributing leading 
Italian films, and DAI, the company which 
is the agency for distributing 
United Artists releases in Italy. Mr. Hag 
giag is the head of DAI, and Mr 
Italian publisher, industrialist 
of such Italian pictures as “Ton 
Too Late” and “Don Camillo,” is the 
of Dearfilm 
The new distribution company will di 

tribute all United Artists taly 
Among films on the company’s distribution 
schedule are: “The African Queen,” “High 
Noon,” “Moulin Rouge,” “Melba,” “Return 
to Paradise,” “The Girl on the Via Fla- 
“Limelight,” llo,’ 


provides tor 


new distribution 


exclusive 


Rizzohi, 
and producer 
wTrow Is 


head 


releases in 


minia,” Don Camillo,” “Lu- 


cretia Borgia” and “Puccini.” 


Republic Sets Dividend 


\ dividend of 25 cents on preterred stock, 


2 1953, to stockholders of 


close of 


payable January 
record at the 
10, 1952, was declared by 
rectors of Republic at a 
York last Wednesday 


business December 
the board of di- 


New 


meeting in 





0 iti 





of the people, according to Alejo Jimenez 
Campos, motion picture and TV expert 
Mr. Campos recently branded as “alarm- 
" 


ENRY KAHN 
1.000 


and 

station 

thus bringing T\ 

cent of the people. 
it Lyons and 
hould be ready 
loulouse, 
Secondary 

it Amien 
Le Man Rouen. Dijon. 
Hous Guebwiller and the 


privat 

Government 

mancing ot 
ditheult without 
Secretary, 

groups ot 

has been 


nduly wor 
The cost of 


»wered con 


hich fixed prices ot products and 
the level reached August 31, is 


prejudicial to directors of cer 


especially those which occa 
ature special exceptional films 
heretofore would have 

justified a temporary increase in prices. The 
Director General of the ( inema Centre is 
ittempting to obtain trom the Minister of 
Finance supplene in the applicatior 


he 


INDIA 


by V. DORAISWAMY 


in Bombay 


K. Hanumanthiah, Minister of the state 
ot Mysore, said in Bangalore last week that 
the Government would soon start the manu 
facture of raw film in ndia. ¢ apital for the 
venture, which is estimated at 20,000,000 
rupees, will be supplied by the Government 
India, the Government of Mysore and by 
ivate interests, including two foreign firms 


10 Will supply the necessary plant 


ocimtion 18s once igain 

iggle out of the law 

requiring cimemas screen at every show 
ertain “approved” films, i.e., newsreels and 
locumentat rroduced by the 
or education 
memorandum sent 
the \ssociation§ said 
undemocratic” and 

mstitutes a serious 

day business Phe 

lat more new cinemas be 

i request widely supported through 


country 


( nit personalities 
vho went on a tour of t New World” is 
back and 
gratitude and appreciation r its fine re 
ception by t \merican people. Although 
there was iticism that the group 


did not really represent the Indian industry, 


d unanimous expression of 


there can be no gains ving that the trip 
or closer ties between film in 
terests in both countries. Hope is expressed 


that such goodwill visits will grow in nun 
1 


ber and quality of personne 


MEXICO 
y LUIS BECERRA CELIS 
in Mexico City 


Television is neither a danger nor ruinous 
competition for the cinema in Mexico. Al- 


though video has become very popular in 
t 


his country and is making great progress, 


it continues to be beyond the reach of 80 


per cent of the population due to the high 


of receivers and low incomes of most 


rumors that TV will force the closing 
of many cinemas. He pointed out the situa- 
tion is tar different from the United States, 


where Americans have comparatively much 
ter purchasing power than Mexicans. 


the meantime, a Congressional com 

is preparing a special law governing 
television. Congress, finding that TV is only 
partially covered by radio laws, decided that 
V has become important enough tor a law 
i its own. The committee, which is study 
ing similar laws of the U.S. and other coun 
tries, announced that elevating the moral 
ind artistic level of TV, as well as assuring 
its artists and workers economic security, 


will be considered by the committee 


When finding 10 local cinemas tor admit 
ting full-paid standees to the extent that they 
blocked aisles and emergency exits, Marco 
Aurelio Galindo, chief of the Municipal 
Government's Amusements Supervision De 
partment, remarked that it would be bettet 
if these exhibitors increased their admis 
sion prices so they wouldn’t be forced to run 

risk of tragedy to make more money. 


t 


American pictures 


fected by increased import duties which 


ire. particularly at 


have just gone into effect since Hollywood 
rn films entering 


foreig 


supplies most of the 
the country. The duty now is $4.62, plus 10 
per cent, per kilogram (214 pounds). The 


old rate was $2.98 straight per kilogram 


Columbia Pictures’ profit in Mexico last 
vear is estimated by the trade at approxi 
mately $1,260,000, almost double that of 
U.S. distributors. Columbia distributes 
of Cantiflas, Mexico's top money 


othe 
pictures 
making comedian 


YUGOSLAVIA 


by STOJAN BRALOVIC 


n Belgrade 





On the invitation of Bosnia-Film, pro 
ducing company serving the Republic of 
Bosnia and Hercegovina, Robert Siodmack, 
American director, visited Serajevo recent- 
ly to study the possibilities of making a 
feature film in cooperation with Bosnia- 
Film and two other foreign companies, one 
American and the other Austrian. Before 
leaving for Italy where he will start a new 
film, Mr. Siodmack said that negotiations 
with the Yugoslavs reached such a satisfac- 
tory stage that he expects to be back in this 
country soon to sign an eement to make 


a feature on an interesting Bosnian subject. 


The state-controlled agency for the im- 
port-export of films still is negotiating with 
several foreign states for buying films to be 
shown in Yugoslavia during the 1952-53 
season, The agency signed contracts for the 
import of films from the United States, 
England, France, Italy, Western Germany 
und Mexico. This is the first time that 
Yugoslavia has imported films from Mex- 


ico. 
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IN NEWSREELS 


FOX MOVIETONE NEWS, No. 97-—Indo-China fight- 
ing. New Eisenhower appointments. Assam tribes 
honor Nehru. Paratroops on alert in Korea. 
O'Dwyer quits Mexico post. Tito reelected. Eric 
Johnston in Latin America. Miss Tangerine. 


FOX MOVIETONE NEWS, No. 9—Mrs. Eisen- 
hower meets Mrs. Truman at White House. Seoul 
awaits Ike’s arrival. Koreans activate two new divi- 
sions. C-54 crash at Tacoma. Prize cattle show 
Football 





NEWS OF THE DAY, No. 227—Air drops filmed in 
Korea. Vishinsky vs. Acheson at UN. Eric John 
ston in meet with Brazilian President Vargas. AFL 
elects George Meany All-American stars of 1952. 

NEWS OF THE DAY, No. 228-Korea prepares wel 
come for Eisenhower. Mrs. Eisenhower visits White 
House Steel pours billionth ton. Thirty- 
seven die in plane crash. Navy sinks Army. 


PARAMOUNT NEWS, No. 36—George Meany AFL 
president. Vishinsky at UN. Efic Johnston with 
Brazilian President Vargas. Mrs. Eisenhower hon- 
ored by USO. Women appointees in new adminis 
tration. All-American team. 


PARAMOUNT NEWS, No. 31--Korea ready for Ike. 
Mrs. Eisenhower visits Mrs. Truman. C-54 crash 
in Washington. Winthrop Aldrich envoy to Britain. 
Midnight in toyland. Football curtain falls. 


TELENEWS DIGEST, No. 48B—Supply Korea troops 
by air Last rites for William Green. One-man 
crusade against Communism. New fiber withstands 
heat. British prepare for Coronation. Boar hunting 
in Tuscany Tennis. 


TELENEWS DIGEST, No. 4#A—Seou! is 
Ike’s visit. Army’s new land-sea giant. 
nance display Indo-China war New 
watches. Football 


UNIVERSAL NEWS, No. 
Motion Picture Pioneers cite Nate J. Blumberg 
Britain's new amphibious jeep Seattle’s Santa 
Claus parade. Examine cosmic rays. 


UNIVERSAL NEWS, No. 418— Korea awaits Ike 
Plane crash in Tacoma. Mrs, Eisenhower at White 
House. New army vehicle New velocity testing 
device. Eisenhower cabinet appointees. Football. 


WARNER PATHE NEWS, No. 32-— Eisenhower's 
busy quarters. Paradrop in Korea. George eany 
named new AFL chief. Medal of Honor awarded to 
Korea hero. Eric Johnston calls on President Var- 
gas. Motion Picture Pioneers honor Nate Blum- 
berg. Fashions. Football 


WARNER PATHE NEWS, No. 33—-Korea awaits Ike 
Air crash kills 36. Mrs. Truman and rs. Eisen 
hower meet at White House. Army shows giant 
amphibian Cars and stars at Warner Brothers 
studio. Billionth ton of steel poured. Football. 


ready for 
Navy ord 
fashions in 


417—-Korea_ paratroops 





Columbia Revises Writeoff 
Policy on Color Films 

Because foreign revenues and the longey 
ity of returns from a feature production are 
materially different for pictures in color as 
opposed to black-and-white films, Columbia 
Pictures has revised its world amortization 
tables tor feature productions. 

The new tables are segregated into black 
and-white and color features, with the write 
off on color films running as high as six 
behind the amortization of black 
and-white pictures. Both categories, accord 
ing to the Securities and Ex 
change Commission, have a complete write- 
off period of 104 weeks. 

However, the black-and-white features, 
under the system instituted and reflected in 
the company’s last annual report, are amor- 
tized at a greater percentage rate than tinted 


per cent 


to a report 














FILMS WANTED 


Old-established LONDON film company is open 


to purchase British rights of short 
(Westerns, etc.) as supporting subjects 
giving full particulars stories, 
BOX 502, MOTION PICTURE HERALD 
1270 Sixth Ave., N. Y. 20, N. Y. 


leatures 
Write 
length). 


(Stars, 























MOTION PICTURE HERALD, DECEMBER 6, 1952 


Report Cinerama Buying 
Boston Colonial Theatre 


3oston 


When Cinerama comes to in all 
probability it will be housed at the 1,600- 
seat Colonial, large legitimate theatre. 
Contracts the the and 
the adjacent Colonial Building been 
signed and the sale is expected to be car- 
Owned 


for sale of theatre 


have 


ried out before the end of the year 
by the Ames estate, the parcel has report 
edly been sold to Cinerama Productions, 
Inc. The Colonial built in 1900 and 
is the only legitimate house in the 
not under the Shubert management. It is 
under lease to Marcus Heiman, New York 
theatre operator, the lease having two more 
years to run. The 1952 real estate assess 
ment on the building and _ theatre is 
$1,200,000 but the purchase price has not 
been disclosed. 


was 


ety 


Monogram 


Net $123.897 


Monogram Pictures Corporation and _ its 
wholly owned subsidiaries showed a_ net 
profit for the 13 weeks ended September 27, 
1952, of $125,897, according to a report from 
Steve Broidy, president. This amount com 
pares with a net profit of $150,465 for the 
same period of 1951. 

Mr. Broidy pointed out that the decline in 
earnings for this first quarter of the com 
pany’s current fiscal year as compared with 
earnings of the same period last year was 
due to the fact that last year’s figures in 
cluded 
additional pictures for television showing. 


income from licensing a group of 
Because of the discontinuance of this pol 
icy of licensing old pictures for television 
was reflected in the earn 
ings for the quarter ended Sept. 27, 1952 


no similar income 


Shots Called 
ByRembusch 


in its current 1s 
that in 
lure customers 


The American Magazine, 
sue, is telling 


months they “are 


exhibitors coming 
going to 
away from television with a batch of movies 
The 
for the optimism is an article on Trueman 1 

Allied Theatre 


views on the 


they won't be able to resist.” reason 
Rembusch, the president of 
Owners of Indiana, and his 
preferences of American audiences 

Written in a breezy manner, the story tells 
of Mr. Rembusch’s personal study of film 
of his find 
that audi- 

Academy 
appetites 
; don’t give a 


habits across the land and many 


These include his views 
don’t particularly care for 
lost their 


“messages” 


ings. 

ences: 
\ward pictures; have 
for love; want no 
hoot for professional critics’ opinions; have 
Westerns; 
divided on 


had enough of run-of-the-mill 
like drive-ins, 
the double bill 


3v keeping these facts in mind, Mr 


and are sharply 
Rem- 
busch, according to the magazine, has made 
his theatres pay off to the tune of $1,000,000 
Listed, too, are Mr 


preferences box office-wise, 


a year Rembusch’s star 


ind hit pictures 


20th-Fox Sets Holiday 
Openings for Four 


lwentieth Century-Fox will open four 
pictures almost simultaneously on Broadway 
in New York season. 
Three of the films, including the company’s 
Academy Award, “My 


will open Christmas Day, 


during the holiday 


contender for the 
Cousin Rachel,” 
will have 
‘Rachel” 


Sol 


while “Stars and Stripes Forever” 


its premiere Dec. 22 at the Roxy 


will open at the Rivoli Theatre; “Pony 


dier” at the Globe, and “Ruby Gentry” at 


the Mayfair 








SARANAC LAKE 
New York Office 


zGHRISTMAS 


SALUTE <5 


Please ask ALL your employees to SIGN the 
OUR Hospital NEEDS $200,000 


for 1953. It’s STILL curing 90% 
of its TB cases—to date! 


EMOR 


1501 B'way, N.Y. 36, N.Y 


SALUTE 
SCROLL 


and give “a dime, 
a doliar, or an en- 
dowment.”’ Send 
‘em a memo today. 


~\ HOSPITAL 


NEW 





YOR 


* BRyant 9-1046 





oted by tour local 
with 
proved a 


Strand, 


onjunction 
Markets, 
office at the 
Delaware Signatures 

| markets were very 

g \. O. LaFlamm«e 
145,000 card distrib 
ill seats 
Opera Company tele 
Dec ll, has s« iled them 
$3.60 he 1,500-seat thea 
\W illen \ re 

| Albany, 


nouses in 
measured for 


area 
Super 


were 
in’s Grand, reserving 


polita 


been 


by zone managet 
He explained that 


for thea 


very 
sha 1 been mace 
was done 


othing definite 


ATLANTA 


\ isitor on. the 


Rome, Ga 


Alex 


\musement Co 
Cho, Clio, Ala.; Roy 
n Franklin, N. C. and 
\ Welch, Dallas, Dallas, 
Ritz, Jacksonville, Fla 
manager of Real 
hospital 
is opened his new 400-c: 
n Valpariso, Fla The 
Madison, Fla. i com 
] y remodeling and 
eonard Burch, Atlanta 
United World Films, back 
Memphis President Ed 
Pictures, checked in at his 
itter 1 tour of his other 
Louts Cansler, formerly with 
with Toddy Pic- 
Miss Mary 
erly with Monogram, in for a 
her home in Florence, Ala 

Knighton, Monogram, 

e a little mother 


entative 


branch 


1 
still 


in the 


nearly 


g i 


Fox, is now 


presentative 


has re 

Ben 
who has 
of illness, will return 





BALTIMORE 


nev R. Traub has been re 
t the Marvland Board of Motion 
I Theodore R 


1 period of tl 


ippointed 


bv CGrovernor 
is tor ree 
I Chief Barker of 
19 has returned 
Anniversary di 


oldmaz 
b Tent No 
tsburgh Tent 
Rappaport, Rappaport Thea 

New York on a business trip 
ety Club, Tent No. 19 is 
, contest in conjunction with the Balti 
News-Post and American in 
, , isked to donate to the 
rity Fund ind write a short letter on 
They Would Like To Have A Home 
Prize is a $10,000 


sponsor 


Sunday 


readers are 


Own.” 


home. Thomas Murphy, manager of the 
New theatre, has returned from a vacation. 

John Edward Schanberger, son of J 
Lawrence Schanberger, Keith’s theatre, has 
become engaged to Miss Evelyn Hagie of 
Gettysburg, Pa Nat Hodgdon, man 
iger of the Town drive-in in California, 
Md., is now the manager of the Plaza, 
Lexington Park, Md fom Baldridge, 
MGM_  exploiteer in accompanying 
Joan McKellen, MGM bally 
hoo bit 


BOSTON 


The Charles Chaplin film, ‘Limelight,’ 
distributed by UA, is set for its New Eng- 
land premiere on Christmas Day at two 
\merican Theatres houses: the Mayflower 
in downtown Boston and the Esquire, in up 
town Boston \l Margolian has been 
ulded to the RKO publicity staff for the 
on “Hans Christian Andersen,” as- 
sisting publicist Hugh McKenzie. Dick 
Green, Harvard ’52 graduate, has joined 
Interstate Theatres Corp. as_ assistant 
booker, working directly under his brother, 
Malcolm Green, head buyer and booker 


town 
player on a 


idvance 





WHEN AND WHERE 


December 9: Annual convention 
pendent Exhibitors of New 
Sheraton-Plaza Hotel, Boston. 

December 10-11: 

directors and executive 
Council of Motion Picture Organiza- 
Blackstone Hotel, Chicago. 


Inde- 
England 


Meeting of the board 
committee, 
tions, 


»mmittee meeting 
Jung Hotel 


January 11: Caravan 
Allied States Association 
New Orleans. 

January 12-13: Annus! board of directors 
meeting, Allied States A iation, Jung 
Hotel, New Orleans. 

January 13-14: Annual convention, Allied 
Theatre Owners of Gulf States, Jung 
Hotel, New Orleans. 

February 23-25: Annual convention, Allied 
Independent Theatre Owners f Okla 
homa, Biltmore Hotel, Oklahoma City. 

March 4: Drive-in perator meeting 
sponsored by the Kansas Missouri 
tre Association, Kansas City, Mo 

March 23-26: Nationa! drive-in 
and annual convention, Allied 
Owners of Wisconsin, 


Thea 


nvention 

Theatre 

Mi waukee. 

April 7-8: Annual convention, Independent 
Theatre Owners of Ohio, Deshler-Wallick 
Hotel, Columbus. 





Allard Graves, partner with Interstate in 
three houses in New Hampshire and Ver- 
mont, and Mrs. Graves have departed for 
Florida for the winter. . . . Alex Harrison, 
newly appointed home office representative 
from New York for 20th-Fox, was in town 
ind was introduced to circuit heads and buy- 
ers by Jim Connolly, branch manager. 


BUFFALO 


Tent 7 is staging a “gala festive party” 
Dec. 6 for the new 1953 crew of the local 
Variety club. Admission will be free and 
there will be a sneak preview as one of the 
highlights of the event Constantine J. 
3asil, head of the Basil circuit, was promi- 
nent in the welcoming ceremonies for Arch- 
bishop Michael of the Greek Orthodox 
church when that dignitary visited Buffalo 
the other day Two pioneers of the in- 
dustry are dead in Rochester: Calvin W. 
Bornkessel, 70, projectionist and William 
Tishkoff, 57, owner of the Central drive-in. 

Dick Hayman of the Hayman theatres 
in Niagara Falls is passing around the 
It’s a boy and the third child in 
the Hayman household. 3en Felcher 
has succeeded Jim Fater as manager of the 
local Columbia exchange. Jim, on his own 
request, has been re-assigned as sales rep- 
resentative in the Rochester and Syracuse 
areas. ; Exchange managers and em- 
ployes are selling tickets for a benefit film 
entertainment in the Depew theatre, Depew, 
N. Y., for Harold Hughes, who is being 
treated for TB at Perrysburg. 


CHICAGO 


After a period of several weeks during 
which there were no closings in this area 
two small-town houses, Don Foster’s Pal 
in Palatine, Illinois, and Fred Good’s Lanar, 
Lanark, IIl., have shuttered. . . . James Cos- 
ton of Coston Enterprises, president of In- 
diana-Illinois Theatres, was the sparkplug 
of the recent dinner at the Conrad Hilton 
Hotel in honor of Samuel Cardinal Stritch, 
with proceeds of the $250 per plate meal 
going to the Cardinal’s favorite charities. 

The Times, Morris, IIl., reopened for 
five days over the Thanksgiving weekend 
and will do the same for the Christmas 
weekend Charlton Heston’s mother, 
Mrs. Chester Heston, and Joe Emma, father 
of movie starlet Joan Taylor, sponsored a 
special screening of Heston’s latest picture, 
“The Savage,” at the Deerpath, Lake For- 
est, which Emma operates, for 50 students 
of Lawrence Hall School For Boys. 


CINCINNATI 


The 3,300-seat RKO Albee has announced 
that it will present the Metropolitan Opera 
telecast of “Carmen” on its television screen, 
December 11, with the house scaled at $1.10 
to $3.60. This is but the third time the 


opposite page) 


stogies. 


(Continued on 
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screen has been used since it was recently 
installed, the other two telecasts being of 
prize fights to capacity business. . . . Local 
picture houses will have an _ additional 
source of competition with the inauguration 
of a new dramatic stock company, scheduled 
to begin operations shortly after the start 
of the new year. The currently dark RKO 
Shubert theatre will be utilized for the ven- 
ture, which will employ one name star and 
some professional talent, with the remainder 
of the talent recruited from local ranks. 


CLEVELAND 


Thanksgiving Day business downtown, in 
most of the suburban theatres and down- 
state was reportedly very good and exceeded 
similar holiday grosses of the past two years. 
... Dave Leff, United Artist branch manager, 
and Mrs. Leff spent the day in Pittsburgh. 
George Manos, head of the Ohio circuit, is 
completing the 800-seat Manos theatre in 
Columbiana, started two years ago and 
never finished. He plans to open it early 
in January... . Otto Braeunig, RKO Radio 
office manager and Mrs. Braeunig, cele- 
brated their 25th wedding anniversary on 
Thanksgiving Day and on the same day, 
Al Sunshine of. Advanads, and his wife 
celebrated their 15th wedding anniversary 

. Henrietta Kunkle, cashier for the past 
eight years of the Washington Circuit's 
Falls theatre, Cuyahoga Falls, has been pro- 
moted to be manager of the circuit’s re- 
cently acquired Ohio theatre for which an 
art picture policy has been announced. 


COLUMBUS 


Annual convention of the Independent 
Theatre Owners of Ohio will be held here 
at the Deshler-Wallick Hotel April 7 and 
&. . . . Edward Lamb, owner of television 
station WTVN here, has applied to the 
FCC for a license for UHF Channel 30 at 
Portsmouth, Ohio. . . . All persons who 
accept prizes in bingo games here, whether 
conducted on the “free” policy or any other 
policy, face arrest, said Vice Squad Lt. 
\rthur Remmert. The Ohio Supreme 
Court dismissed an action last week filed 
by Superior Films Inc., New York, to com- 
pel Ohio’s film censorship division to review 
the motion picture, “M.”. . . The free ad- 
mission policy instituted several weeks ago 
by the Little theatre here “apparently is 
legitimate” according to T. W. Kienlan, 
special assistant to the Under Secretary of 
the Treasury in Washington, D. C. 


DENVER 


Don Hammer, who recently sold his in- 
terests in Realart exchanges here and Salt 
Lake City, will open the Intermountain Film 
Exchanges in Denver and Salt Lake City 
this month, handling reissues and new inde- 
pendent features. Lynn Fetz, manager 
of the Denver Shipping and Inspection Bu 
reau, was the victim of a car accident. His 
car was badly damaged and he received 
cuts about the mouth and other minor in 
juries, and hospitalized temporarily. 

It’s getting winter and drive-in man- 
agers should be on the watch for carbon 
monoxide cases. Two were poisoned thus 
at a Denver drive-in, and were put under 
oxygen before they recovered, 


Was 
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W. bE. CARRELL 
HAS HAD LOTS 


W. E. Carrell, Sr., president of the Fa 

ity Theatre Equipment Company, Lou 
ville, Ky., and now in his fifties, can 
back over a varied career in the entertain 
ment industry encompassing duties as ar 
exhibitor, cameraman: and even as an actor 
—a walk-on in support of Robert Hillard 
in ''A Fool There Was.'' To get around 
much, the Campbellsville-born lad neces 
sarily had to begin at rather an early age. 

Orphaned at the age of |4, Mr. Carrel 
got his first job with the Canon and Byer 
Millinery Company in Louisville. Four year 
later (practically middle-aged at 18), he 
purchased the S and P Film Company, also 
in Louisville. This happy and successfu 
career came to a sudden halt some five 
years afterwards when a fire destroyed the 
firm's assets. He opened a new office over 
the Rex theatre, starting in a small way but 
soon building a complete line of theatre 
equipment and film. Business boomed again 
until the Great Depression of 1929 which 
wiped out the new firm. 

At that point, Mr. Carrell needed a rest 
and took his first vacation, to California 
and Mexico. Returning to Louisville re 
freshed—and with some stock in profitable 
lead, silver and gold mines—he reopened 
a theatre equipment and supply house in 
the Auxiliary Auditorium of the Savoy 
theatre, aided by the owner of the Savoy 
Colonel C. B. Blake. This was the begin 
ning of the successful Falls City Equipment 
Company, which today serves all of Ken 
tucky, southern Indiana, Tennessee and 
southern Ohio. 

Spliced into this main thread of hi 
career were his turns variously as an ex- 
hibitor, film salesman and newsreel and 
commercial film cameraman. His fund of 
film lore covers all the great moments in 
the picture business, including his premiere 
showing of D. W. Griffiths’ "Birth of a 


OF KENTUCKY 
OF CAREER 


W. E. CARRELL 


Nation. with und ettect 
Stoney Day's 


Jed by S 
for many years has been a 


and 
orchestra. 
Mr. Carrell 
mainstay of the Kentucky Assox 
Theatre Owners 
* cocktai party now is considered a 
a member « f the board 
and very active in the Theatre Equipment 
Dealers Association, and a member of the 
Indianapolis Variety Club. He 
iastic boatsman, a veteran of the Coast 


iation ct 


for who e annua: conven 
tion n 


must. He also i 


an enthu 


Guard and a member of the Coast Guard 
League and the Falls Cities Motor Boat 
Racing Association. He belongs to the 
Riverview Boat Club, the Elks and the 
Optimists Club. In his remaining spare time 
he has earned himself quite a reputation a 
a dirt track racing driver. The State of 
Kentucky, realizing that here was a man yf 
parts—recently made him a colonel. 





DES MOINES 


Col, Bill McGraw visited his Des Moines 
friends during a stop-over on his way home 
from Chicago. In addition to meetings with 
A. H. Blank and Nate Sandler, McGraw 
was guest at a special Variety club luncheon 
held at the Standard club . New 
man for Universal is Oliver Patrick, 
comes to Des Moines from Jefferson. 
Virginia Murphy, Columbia, was married 
to Don Moyer. .. . Norman Holt, Warners, 
attended the Coliseum meeting in Atlanta, 
Ga... . Gwelda Wax, Universal, was called 
from work because of the 
her father who is now in a Des Moines 
hospital. . . . Plans are under way at Para 
mount for this year’s Christmas party whicl 
will be held Dec. 17... . Mr. and Mrs 
Myron Blank entertained at a cocktail party 
preceding the Junior Leage Charity ball 
; Iowa’s first movie-television projector 
is being installed at the Paramount theatre 





sales 
who 


serious illness of 


by the Tri-States Theatre Corp. First fea 
ture to be presented will be the December 
11 “Carmen” telecast . Charles Peterson 
is celebrating his 35th year as owner and 
manager of the Windsor at Hampton 


DETROIT 


David Idzal, 
Fox, introduced a 
idmission which would enable 
their children to enjoy a movie at lower 
Ernest T. Conlon, executive 
\llied Theatres of Michigan, 

39th wedding anniversary 
with his wife Estelle Frank Perry, 
manager of the Madison for United Detroit 
Theatres, is recovering from a heart attack 

Rufus Shepherd, manager of United 
Detroit Theatres’ Palms State, says the all 
night show policy, first of its kind in De 
troit for a first-run house, i 


director of the 
‘shoppers special” 


managing 
novel 
parents and 


prices 


secretary of 
celebrated his 


past its expert 
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c , ’ age 


31 
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HARTFORD 


20th-Fox’s “Snows of 
tor third week it 


Harttord 
4} 


ive Shepherd 
ontinue on 
Burns, fe 


ha jomed 


hipper 


Kilimanjaro” 
Loew’s Poli theatres in 
New Haven and Bridgeport 
general manager, Hartford 
ircuit, Hartford, and Mrs. Schu 
Miami Beach on a vacation 
lreske, of the Lenox, Hartford, 
New York vacation trek 
Harry Green, New England representa 
ve tor Alexander Film Co., is back on the 
b, after being on the sick list for 
week Neil O'Brien has been 
inaget i the Rivoli theatre, Chicopee, 
Ma Lou Levine, who has re 
igned after 23 years on the post 
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KANSAS CITY 


Phanksgiving Day 


ol picture theatre we 





ittendance at 


Kansas 
Matinee tor 


theatres trie mort 


Mother would be free to pre 


but without 


dinner utstanding 
The Paramount put ‘Road t 
Wednesday nig only, at 


»4 " 
D1 a 


full house. First-runs, 
and many subsequent runs, which did extra 
exploitation, had practically full houses 
(some turned prospective patrons away, no 
seats left) on Thanksgiving afternoon and 
evening; and had nearly full houses Friday 
also The Ashland neighborhood house 
of Commonwealth Theatres, in Kansas City, 
Mo., the only local theatre having big-screen 
IV, will be one of the theatres taking the 
closed-circuit “Carmen” December 11 
The Shawnee drive-in (Dickinson 

November 25 (the day the big winter storm 
irrived). The Boulevard continues as_ the 
drive-in still operating Kansas 


mission; and had a 


closed 


only near 


City 


LOUISVILLE 


Richard L. Gilkey has joined the Falls 
City Theatre Equipment Co. here, to replace 
Karnest N. Moppins Out-of-town ex- 
hibitors included: J. B. Minnix, Ronnie 
drive-in, London, Ky.; Hugh Kessler, Pal, 
Palmyra, Ind.; J. F. Carnahan, New Man- 
chester, Manchester, Ky.; M. C. Hughes, 
McKee, McKee, Ky.; J. K. Bale, Twin City 
Ky.; Jay Burton, Rex, 
Tex Richards, Scott, 
Scottsburg, Ind.; Mrs. George Williamson, 
Griffith, LaGrange, Ky. With the clos 
his East and Dixie drive-in theatres 
here, executive director Floyd Morrow is 
making preparations for his annual sojourn 
to Florida \lso shutting down for the 
season for planning a journey to California 
is John Nolan of the Parkway drive-in 


LOS ANGELES 


Joe Buse, 
theatre, 


drive-in, Horse Cave 


West Liberty, Ky 


ing ot 





the Studio 
San Bernardino, has assumed opera 
tion of the Oriental from Harry Weinberg 

Leo Miller, former booker with the 
Warner Theatres and more recently with the 
U.A Pheatre 


former manager of 


Corp. in a similar 
has resigned Irving Breiman, 
New York, in town to buy 
product from Clasa Mohme Films 
Evidon, Columbia manager, is 
in the Cedars of Lebanon Hospital The 
Marcal theatre has been shuttered. . - The 
annual Film Club Dance held 
Los Feliz Club was a huge success 
The Western Amusement Co., circuit 
operation headed by J. E. Ted Jones, held an 
greet their friends 

ind business associates in their new offices 
on Sunset Blvd On the Row to buy 
ind book were Leo Hemecher, San Diego: 
Jack Van Leer, Arizona; Fred Siegel, 
Oceanside J ick Goldn an, Santa 
Monica 


MEMPHIS 


Allied Theatre Owners of the 
will meet this fall as planned but will 
meet in the Spring, probably in April or 
May, Vernon Adams announces 
Memphis Variety Club has raised more 
i third of the $78,500 needed to build 
who have 
Not as 


capacity, 
exhibitor 
Spanish 
Mel 


iiling 


trom 


1 
Sales 


second Row 


it the 


open house celebration to 


and 


Mid-South 
not 


manager 


than 
1 convalescent home for 
heart 
drive-in 
this 


children 


rheumatic disease many 


nid closing up 
year as \ larger 
continuing to operate, if just 
for weekends only Frank Carter, branch 
manager of Warner Bros. at Dallas, and 
Robert Wilkinson, branch m of Uni 
versal, also at Dallas, came to Memphis for 
A new drive-in, the “45,’ 


south theatres are 


for the season last 


proportion ‘are 


inager 


Thanksgiving 


has been opened at Milan, Tenn., 
saw Amusement Co Among exhibitors 
visiting film row this week were: C. T 
Willis, Munford, Tenn.: W. H. Beoth of 
Hollandale, Miss.; T. C. Speer of Cabot, 
Ark.; and K. H. Kinney of Hughes, Ark 


MIAMI 


With the return of vaudeville to the 

Olympia December 10, Jimmie Barnett, for 
merly manager of the Florida, will be at 
the helm. . .. Robert Daugherty resigned as 
manager of the Olympia to become a district 
manager for the Floyd Theatre chain 
With the induction into military service of 
Julius Rayvid, assistant at the Lincoln, 
Mario Valle steps in to take his place. 
At the popular Saturday night dances at 
Variety Club Penthouse headquarters in the 
Pan-American Bank building, the Ellen 
Beda trio furnished the danceable tunes. . . . 
Rita Friedman, chairman of the Women’s 
Committee of the Variety Children’s Hos 
pital’s very successful Benefit Breakfast 
recently held at the Roney-Plaza, reports 
a gala attendance of about COO women 


MILWAUKEE 


Frank 


by Chicka- 





Fischer, otf Fischer Enterprises 
here, has the state rights -for an old classic 
“Ten Nights in a Bar Room,” the rights 
including Wisconsin, Minnesota and Michi- 
He opened the film at the Hartford 
theatre, Hartford, Wis., one of Harry Mel 
cher’s Unitv theatres. It broke all records 
so Mr. Melcher intends to play it at some 
of his other houses Reel Fellows club 
sponsored a testimonial luncheon in honor 
of Norman S. Bieringer, 66, who has 
salesman at the Warner Bros. 
exchange here Mr. Bieringer had been 
with Warners 1923 Sig Gold 
berg, president of Wisconsin Allied, is build 
ing his second drive-in up at Wausau. On 
the other side of town is his present drive 
in, the No. 29 outdoor theatre 


NEW ORLEANS 


Phillip Sliman has taken on Souvaine’s 
production “Never Take No For An 
Answer” for this and the Memphis terri- 
tory Damon S. Bradford is closing the 
Library at Clarks, La., on December 6. No 
reason given for shuttering it . The in- 
television screen 


gan 


retired as 


since 





stallation of a large theatre 
in the Saenger theatre will he completed on 
December 30, but will not be used for pub- 
lic showing until some later date. Ef- 
fective immediately Joel Bluestone will han 


de the 


and booking for Otto Long’s, 
in, Winfield, La \lbert 
Long, manager who previously had charge 
ot buving and received his 
greetings from Uncle Sam’s Navy. . V4. 
sold the Monte Sano, Baton Rouge, 
ia, tor S$. 324 who also owns and 
operates the Ritz in Abbeville. John D’An- 
Pittman Theatres and 
Landaiche Theatres, has 


buving 
Parkway drive 


booking has 
Caruso 
ampisi, 


formerly with 
recently with E. \ 
been named manager. 


OKLAHOMA CITY 


Harber, Tower and Capitol theatres, 

i Giant Cartoon Carnival Thanksgiv- 
The Uptown theatre had 

the perfect Thanksgiving picture, ‘Ply- 
mouth Adventure Will Rogers theatre 


(Continucd on opposite page) 
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ing morning 
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ntinued from opposite 

held a free kiddies show Thanksgiving 
morning. . . . Due to Indian Summer, the 
Starlite drive-in theatre at Shawnee, Okla., 
which was closed for the season, opened 
again for Saturday and Sunday showing 
“The Story of Will Rogers.” .. . The Fort 
Appache drive-in theatre, at Bisbee, Ariz., 
has been closed for the winter, it has been 
announced by George Cavakerias, manager. 
Hammond Coffman, has started the 
Coffman Film Company, in Dallas, and will 
concentrate on making 30-minute dramatic 
pictures for television. Also he will make 
industrial training and sales films and com- 
mercial films for individual stations and ad- 
vertisers, Pine Bluff Enterprises, Pine 


page) 


Bluff, Ark., plans to construct a drive-in the- 
atre, the Zebra, just outside the city. 


PHILADELPHIA 


Benny Harris marks his 40th year as 
president and owner of the independent 
American Film Exchange. .. . Steve Stiefel, 
who is now a west coast exhibitor, came in 
to see his ailing father, exhibitor Mike 
Stiefel, at Temple Hospital. Claude J. 
Schlanger, owner-manager of the County 
and Key in Doylestown, Pa., was named 
head of the theatre owners’ committee for 
the first annual Bucks County Community 
Chest campaign. Although the Potts- 
town, Pa., School Board estimated the 
amusement tax yield for the year might be 
$7,500, returns for the first six months of 
the tax show a total of $6,000. . . . Captain 
Harold Auten, foreign manager for the 
Greater Union Theatres in Australia, en 
tered Mercy Hospital, Scranton, Pa., for an 
eve operation, 


PITTSBURCH 


Three period costume movies popped up 
here for the Thanksgiving Day holidays 
and all got off to a good start. The Penn 
had “Plymouth Adventure,” the Stanley had 
“The Iron Mistress,” while “Blackbeard the 
Pirate” was the attraction at the Warner. 

Warner Brothers branch and district 
managers of the central and mid-Atlantic 
districts held a sales meeting at the Hotel 
Schenlevy with Canadian and Eastern man 
ager Jules Lapidus in charge. Floyd 
Klingensmith of Columbia, and Dale Ed 
munds of Paramouth traveled to Atlanta for 
the national convention of Motion Picture 
salesmen It’s a girl, the third, for the 
Fred Serraos. He’s the New Kensington 
theatre owner . Harry Feinstein, former 
chief barker ot Variety Club Tent No. 1, 
who came here for the Silver Anniversary 
banquet, will bring the family back here 
for the Christmas holidays Sid Jacobs 
of Warners went to Harrisburg for the six 
tieth wedding anniversary of his parents. 
... Moe Silver, Warners zone manager, was 
in New York for a meeting of the Motion 
Picture Pioneers organization 


PORTLAND 


All first run houses have new and strong 
products for the holiday season. The box 
office should perk up somewhat Mar- 
vin Fox, city manager for the John Ham- 
rick Theatres, reports that the Liberty will 
not be able to TV “Carmen” from the Met 
next month as there is only one line from 
the Bay Area to the Pacific NW and the 
new local TV station is using that line for 








MOTION PICTURE HERALD, DECEMBER 6, 1952 


network shows, ... Keith Petzold, manager 
of the J. J. Parker Broadway, has been put 
in charge of the Toy and Joy Makers this 
season, Phil Blake, NW Automatic 
Candy manager, has resigned his position 

Jack Braxton is showing request pics 
as a second feature at the United Artists on 
Friday nites. , . . All of the downtown 
houses have darkened their signs in coopera 
tion with the request for conservation of 
power. 


PROVIDENCE 


Heralding the screening of “Plymouth 
Adventure” at  Loew’s State, Maurice 
Druker, manager, set up an intensive ex- 
ploitation program. Full-page color adver 
tising, in addition to regular black-and 
white copy. The replica of the Mayflower, 
mounted on a huge trailer, attracted great 
throngs when it was displayed on busy Ex- 
change Place. These and other stunts drew 
heavy crowds at the opening. The 
Carlton presented a special pre-release en 
gagement of “The Promoter.” . “Hang- 
man’s Knot” proved a popular attraction at 
the Strand. Bradford F. Swan, well 
known movie reviewer and critic on the 
staff of the Providence Journal-Bulletin, de 
voted his entire Sunday column, which actu 
ally ran almost two columns in length, to a 
hearty endorsement of “The Quiet Man.” 
The Cranston auto theatre continues to op 
erate, taking advantage of the mild weathet 
which has prevailed, It is the only open 
airer to remain open. 


SAN FRANCISCO 


Ed Rowden and Charley Holtz have re- 
opened the 926-seat Burbank, San 
Theatre was closed by T & D six months 
ago. .. . Dave Bolton planned to close the 
Starlight drive-in, Belmont, for the winter 


Dec. 7. Ed Claeys, former 








manager, 
Shamrock drive-in, San Jose, is now with 
George Mann Theatres in Eureka... . Max 
Zeructt, Warner Brothers publicist, is in 
Denver and Salt Lake territories Ted 
Galanter, MGM publicist, is in Phoenix and 
Salt Lake. . . . Jack Gunsky, manager, Fox 
and State, Watsonville, is the father of his 
first child, a daughter, born Nov. 20. 
Executives from New York visiting the lo 
cal MGM _ exchange are Pincus Sober, 
Oliver Broughton and Tom Grady. . 
The 400-seat Telenews has scheduled “Car 
men” for Dec. 11. Seats, all reserved, are 
$4.80. Fox West Coast Theatres has 
appointed the following assistant managers 
Robert Bougas, Strand, Vallejo; George 
Nelson, Hanlon, Vallejo; Robert Turner, 
Crest, Vallejo; and Andre Maronello, Fox 
Oakland, Oakland. Joyce Smith, tele 
phone operator, United Artists, resigned to 
await the stork. 


ST. LOUIS 


sill Collins of DeSoto, Mo., planned to 
close his DeSoto theatre, December 1, He 
will operate the Collins and a drive-in on 
Route 21. . . . A. M. -Kane, mid-central 
district manager for Paramount Pictures in 
town last week to visit Harry Haas 
Frank Plumlee of Farmington, Mo., and 
Charles Weeks Jr. of Dexter, Missouri in 
town last week to receive Masonic degrees. 
Officers and directors of MPTO, St. 
Louis Eastern Mo. and So. Ill. to 
December 9, here to develop activities for 


meet 


early 1953 . State Senator Charles F 
Carpenter, East Moline, IIL, theatre owner 
elected as Secretary of State for Illinois... . 
New TV station for Belleville, Illinois, 30 
miles east of St. Louis, will begin operation 
in February. Bess Schulter, owner of 
the Columbia theatre here, back from short 
trip to Indiana Out-of-city exhibitors 
in town during week: Bud Mercier, 
Fredericktown, Mo.; Dean Davis, West 
Plains, Mo.; Grover Brinkman, Okawville, 


Ill.: Bob Marchbank, Washington, Mo. 


TORONTO 


Funeral services were held for Mrs. Mark 
Geldsaeler, mother of Ben, chief film buyer 
for Famous Players Canadian Corp. 
Arthur Manson has been confirmed in his 
position as advertising and publicity chiet 
in Canada for MGM, succeeding the late 
Dewey Bloom Ralph Bromhead, head 
of Independent Film Distributors, England, 
Another visitor from England 
was C. J. Latta, managing director of As 
sociated British Pathe Winnipeg dis 
trict of the Canadian Picture Pioneers meets 
on Dec. 8 Phil Pendry, Warner-Pathe 
News cameraman in Canada, honored 
by Laval University, Quebec, for making the 
school better known during centenary cele 
brations last fall Twentieth Century 
Theatres (Toronto) Managers’ Club 
tributed $1500 to the Variety Village as the 
result of its fourth annual bringing 
total thus far contributed by to $6000 


VANCOUVER 


Norman Egilson, 
ager at the Vogue, was appointed manager 
of the Odeon-Sapperton. B.( replacing 
Ken Mayo who takes over the Odeon at 
\bbotsford B.O Arnold Entwisle, 58, 
of Edmonton, Alberta, passed away 
a long illness. He 
partner of Famous Players in a chain of 
Edmonton theatres Hymie Singer, one 
time operator of the State theatre and Star- 
lit Gardens here, will enter the field of in 
dependent motion picture production in Hol 
Now a California, 
registered two titles with the 
“Custer’s Last Stand” and “Chiet 
Sitting Bull.” Howard Boothe, of 
Screen Publicity, is in attending 
the Western Canadian Conference Auto As 
sociation meet 


WASHINGTON 


theatre will open 
the first open-air 
rV screen Construction will start 
week, and Elmer H. Brient and sons are 
setting up the plans. General manager 
be Don King, of E. M. Loew’s drive-in 
theatre “Snows of Kilimanjaro” went 
into a 7th week at Loew’s Columbia theatre 

The Variety Club of Washington will 
membership 
“Breaking the Sound Bat 
rier” playing at both, the Playhouse and 
Dupont theatres, had ari imposing opening 
with top Washington dignitaries attending 

Mrs. Minna Leavitt, Brookline, Mass., 
sister of Sara Young, 20th Century-Fox 
booker, spent the Thanksgiving holiday with 
her sister Mrs. Jack Fruchtman, wife of 
the vice president ot St Mary's The itres, 
was awarded a prize for selling the most 


books in the Welfare Awards Drive 


the 
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Eastman Third Quarter iwainst $384,243,040 for the same period the DeMille circus epic during the eighteen- 


4 l yea week period or a whole week or longer, 

Earnings Show Increase rnil for the three quarters were about 900 of them normally would run a 
Jiragyi singh bods t This compares smash attraction for a full week 

wn : Bher t with $32, 194 or § share a year “The Greatest Show On Earth” to date 

| resulted from has given Paramount an all-time record for 


nd in January hold-over runs, Mr hwalberg said 


. McBoing Boing" Sequel 

2,537 Full Week Bookings Has New York Premiere 
For ''Greatest Show “Gerald MecBoing Boing’s Symphony,” 
The Greatest Show On Earth,” Cecil B. Columbia’s UPA animated cartoon short in 
lechnicolor production for Para color by Technicolor, had its world premiere 
1 weeks has attained an last week at the Fine Arts theatre in New 
pany record of 2,537 full-week York. The new short is a sequel to the 
bookings, A. W. Schwalberg, prize-winning “Gerald McBoing Boing” 
‘’aramount Film Distributing which was introduced in December, 1950 
id last week and won the Academy Award as well as 


theatres which have played many British prizes 
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An International Association of Motion Picture Showmen—Walter Brooks, Director 


Confidential Survey From the Heart of (exas 


YLE ROREX and Paul Short of Texas 
k COMPO, whom we credit with put- 

ting vitamins in show business, have 
completed a new kind of survey, conducting 
experimental tests with comparable theatre 
managers in comparable towns, to determine 
some truths that we welcome as disclosures 
of very special interest to the members of 
the Round Table and contenders for the 
Quigley Awards. It was all handled on a 
very hush-hush basis, but we can reveal the 
aims and purposes, as well as the results, 
without naming the particular guinea pigs 
who submitted, unknowingly, to the tests. 

The purpose was to establish the value of 
showmanship in operating theatres with an 
incentive towards substantially increased at- 
tendance. Ideal tests were available only 
where three different situations could be 
compared in which the individual manager’s 
background, education and experience were 
of equal weight. Three such examples were 
found, where economic conditions, average 
operating cost and admission prices, type 
and quality of program had only varied 1% 
in advertising costs over a year. 

Manager “A” received every encourage- 
ment from COMPO, he was consistently 
and enthusiastically praised for his results, 
and had the benefit of their reciprocal ex- 
change of showmanship ideas. Manager 
“B” was left strictly alone. Nobody made 
performance, nor 
offered any assistance whatever. Manager 
“C” got the worst of it. Nothing he did was 
right and circuit officials made it a point to 
criticism. Charts were 
maintained for a six months period to show 
what happened, and what do you think? 

Manager “A” showed incredible progress 
ind results. He increased receipts 
29.8 per cent, with a 12.3 per cent in- 
crease in ret profits, and only 4.8 per cent 
increase in advertising costs. Manager “B” 
disclosed that his gross was 5 per cent under 


any comment on_ his 


‘ride” him with 


gross 


the corresponding period last year, he had 
1 net loss of 10.3 per cent, but his advertis- 
ing cost was down only 1 per cent. Man- 
“C”—poor fellow, and he has our sym- 


ager 





“QUALITY CONTROL” 


Various manufacturers who sell nationally 
advertised goods have an important execu- 
tive known as the Quality Control Manager. 
His responsibility is to know that the prod- 
uct on sale at retail is always up to stand- 
ard. Legitimate theatres, who operate 
long-run engagements, have one stage 
manager whose responsibility it is to make 
sure the actors don't let down in their per- 
formance. When he senses a bit of shirk- 
ing, he calls an extra rehearsal, and the 
whole company has to undergo a tighten- 
ing-up, with the stage manager directing. 

We have the bitter necessity for the 
same sort of control in operating theatres. 
Some people think, ''It's always the picture 
that draws the crowd, and even running a 
good theatre won't offset poor product on 
the screen." Of course that's true, with no 
argument. But the man who runs a good 
theatre has a backlog of loyal customers, 
who appreciate the comfort and courtesy 
offered by a friend and neighbor, and they 
won't hang him for an occasional picture 
that he isn't to be blamed for. 

And, important circuits and substantial 
theatre management in this business know 
that selling the theatre is the thing to 
keep that loyal patron pleased and satis- 
fied with today's attraction. 





pathy—showed a loss of 17.7 per cent. His 
income was 14.3 per cent less than last year, 
and his advertising budget was only slightly 
less than usual. 

It proves conclusively what we’ve always 
known in the Round Table, and why the 
Quigley Awards competition is one of tht 
best incentives for better show business. 
This research, and its results, are heartily 
applauded by Bob O'Donnell, Col. H. A. 
Cole, and others who have placed these top- 
bracket men in the responsible job of en- 
couraging showmanship in Texas theatres. 
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Bob Wile, writing in his Service Bul- 
4 letin for the Independent Theatre 
Owners of Ohio, says he recently attended a 
meeting of the managers of the Shea circuit 
in Pittsburgh, and he compliments them on 
their status. We quote: “These boys have a 
minimum of control by the home office. They 
book their own pictures, and in some cases, 
even buy them. Most of them have been 
with the company for years, and there-is no 
shifting around. A Shea manager is appar- 
ently safe in buying a honw where he is as- 
signed and becoming part of the community. 
All the circuits have comea long ways from 
the days when a manager never took off. his 
hat and coat before he read his mail.” 


SN 

Just in case you read in the papers 
qg that it takes 17 projectionists and a 
sound engineer? with a payroll of $2,000 a 
week, to operate Cinerama at the Broadway 
theatre, you should also note that it requires 
eight men in the box office and two separate 
mail-room crews, working on shifts, to han- 
dle the advance sale of tickets, which are 
now selling through April, 1953. Also, there 
must. be armored-car service to take -that 
$40,000 per week to the bank, which is an- 
other Nothing worth doing in this 
world is without cost, and the headaches are 
generally there, regardless. Maybe it’s just 
as well not to have to worry about handling 
all that money with two lines at the box 

office, all day long? 
\nd did you know they have a 
“break-down” film, at 


extra. 


special 
the Broadway? One 
17 operators is always standing by, 
standard projector in the center booth, 
ready to run this half-reel, in which Lowell 
booth and 
and into a 
spiel about Cinerama—how once in a while 
it gets out of kilter for a few minutes. And 
like the time the into the 
drummer’s lap at the dress rehearsal of a 


of the 


on a 
Thomas 


looks up at the says 


“Having trouble, boys?” goes 


leading lady fell 


musical show, it goes over so well, they’ve 
kept the “trouble” reel-in:the show, and run 
it quite frequently ! —Walter Brooks 








Suggestive 
Pictures! 


REGARDLESS of the Post Office Department, the 
MPAA, the Legion of Decency and our editorial 
policy, we publish suggestive pictures on this page, 
every week. Suggestions to managers to go and do 
likewise, and there are no ideas here that won't 
stand adaptation or cutting down to size. 


Dougherty - Dick Newton, manager of Seattle's 
manager of the Jeluxe Northgate theatre, bor- 
eno, Nevada, had rowed costumes from ''Son of Pale- 
ed to illustrate ce’ and held a contest in his 
ine community center theatre for 


winning resemblances. That 


} 


it at a ial Rac 





(at 


ON THE SCRE 
GENE AUTRY 
Cod She MOONE VES 


tage at the Warner Theatre 
> premiere Republic Thunder 


tary oand many piace 


Mark Alling, man 
ager and Bill Blake 
publicist, had Elea 
r Todd, a cowgir 
rom Hollywood 
2) olete with 

the owners + +he ig 
Gene Autry Day 


“Lusty 
Davis is the 


at Golder 
sate theatre, San 
Francisco. 


ber + +he¢ 
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QUIGLEY AWARDS 
CONTENDERS 


ARTHUR A. ARVESON 
Paramount, 
Anderson, Ind. 


JAMES G. BELL 
Guthrie 
Grove City, Pa. 


L. H. BERRY 
Ritz, Keighley, Eng. 


HUGH BORLAND 
Louis, Chicago, Ill. 


JOSEPH S. BOYLE 
Poli, Norwich, Conn. 


BILL BURKE 
Capitol 
Brantford, Can. 


RONALD CALF 
Plaza, Plymouth, Eng. 


AL CAMILLO 
Modjeska 
Milwaukee, Wis. 


JAMES A. CAREY 


Loew's, Evansville, Ind. 


JAMES A. CAREY 
Hiway, York, Pa. 


DALE CARLSON 
Orpheum 
Madison, Wis. 


BOB CARNEY 
Poli, Waterbury, Conn. 


LOU COHEN 
Poli, Hartford, Conn. 


RALPH CONNOR 
Odeon, Ladysmith, Eng. 


MAX COOPER 
Cove, Glen Cove, N. Y. 


MARILYN DAVIS 
Ritz, Dothan, Ala. 


J. DI BENEDETTO 
Poli, Worcester, Mass. 


G. C, DILLEY 
Ritz, Edgware, Eng. 


M. DOUGHERTY 


Tower, Reno, Nev. 


BOB DYCHES 


Lucas, Savannah, Ga. 


JOHN W. ELLIS 
Odeon, Chester, Eng. 
DOUGLAS EWIN 
Regal, Oxford, Eng. 


ARNOLD GATES 
Stillman, Cleveland, O. 


H. GENT 
Hippodrome 
Liverpool, Eng. 


ELAINE S. GEORGE 
Star, Heppner, Ore. 


FRED E. GOODWIN 
Wellston 
Warner Robins, Ga. 


R. E. GORDON 
Odeon, Sketty, Eng. 


LARRY GRABURN 
Hyland, Toronto, Can. 


CHARLES GRAZIANO 
Mohawk 
Amsterdam, N. Y. 


ROD GURR 
Metro-Goldwyn-Mayer 
Sydney, Australia 


E. D. HAINGE 

Odeon 

Birmingham, Eng. 

H. HALL 

Cavendish, Derby, Eng. 


J. P. HARRISON 
Campus, Denton, Texas 


WM. T. HASTINGS 
Orpheum 
Denver, Colo. 


IKE HOIG 
Stuart, Lincoln, Neb. 


L. F. HOLMAN 
Ritz, Hereford, En3. 


R. E. HORSLEY 
Odeon 


South Shields, Eng. 


DILWYN HUGHES 
Regal 

Cheltenham, Eng. 
AL JENKINS 

Vogue 

Vancouver, Can. 
RAY E. LEVEQUE 
Albert, Berlin, N. H. 


T. W. LEWIS 
Odeon 
Llandudno, Eng. 


ED. LINDER 
Ontario 
Washington, D. C. 


G. LOCKYER 
Odeon, Stafford, Eng. 


J. LONGBOTTOM 
eon 

Middlesbrough, Eng. 

T. MURRAY LYNCH 

Paramount 

Moncton, Can. 

BRUCE F. McGINNIS 

Ranger, Lima, Ohio 


TONY MASELLA 
Palace, Meriden, Conn. 
KEK! MODI 

Excelsior 

Bombay, India 

DICK NEWTON 
Northgate 

Seattle, Wash. 
VICTOR NOWE 
Hyland, Toronto, Can. 
ROBERT C. OSBORNE 
Ritz, Jersey City, N. J. 


PEARCE PARKHURST 
Drive-In, Lansing, Mich. 


GEORGE PETERS 


Loew's, Richmond, Va. 


LESTER POLLOCK 
Loew's, Rochester, N. Y. 


A. PRAGNELL 
Metro 
Perth, Australia 


BOB RAPPAPORT 
Town, Baltimore, Md. 


JOE REAL 
Midwest 
Oklahoma City, Okla. 


GEORGE ROBINSON 
Odeon 
St. Thomas, Can. 


JOE ROSENFIELD 
Post, Spokane, Wash. 


MORRIS ROSENTHAL 
Poli 
New Haven, Conn. 


JAMES RUSSELL 
Regal, Kirkcaldy, Eng. 


MATT SAUNDERS 


Poli, Bridgeport, Conn. 


FRANCIS B. SCHLAZ 


Kenosha, Kenosha, Wis. 


FRANK SHAFFER 


Dixie, Staunton, Va. 
HAROLD SHAMPAN 


Gaumont, 
Islington, Eng. 


CHARLES SMITH 
Regent, Brighton, Eng. 
HENRY SOMMERS 
Hollywood 
Leavenworth, Kans. 


BOYD SPARROW 
Warfield 
San Francisco, Calif 


A. W. STANISCH 
Kentucky 
Louisville, Ky. 


EARNEST STELLINGS 


Manor, Charlotte, N. C. 


LEE THOMPSON 


State, Menomonie, Wis. 


RODNEY TOUPS 


State, New Orleans, La. 


L. WARD 
Regal, Bracknell, Eng. 


LILY WATT 
Odeon, 
Coatbridge, Scot. 


JOHN WILKINSON 
Elite 
Middlesbrough, Eng. 


S. E. P, WILLIAMS 
Ritz, Woking, Eng. 


HARRY F. WILSON 
Capitol 
Chatham, Can. 


LEW YOUNG 
Norgan 
Palmerston, Can. 
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Round Table 


4] her mm various 


Skouras Award of $250 for the 
for Fox Midwest theatres in Hutchinson, 
(Kansas) Glebe got out a special 80-page 
\nniversary of this famous newspaper, with nice rec 
Maes, local Fox Midwest city manager Che current issuc 
magazine has a wonderful article about Shirley Booth and het 
picture, “Come Back, Little Sheba”-——which will wring your heart 
convince you that film industry has found a new and very great actress 
Ray McNamara, manager of the Allyn theatre, Hartford, got 
press breaks for “The Turning Point” when he discovered ex-Hartford 
radio actor, Ed Begley, in the cast Rurus Sruart, manager of 
the Sunrise theatre, Southern Pines, N. C., is dead right when he offers 
“one guy’s opinion”—that small and middle-sized towns never get enough 
breaks. It'll help to keep on sending in samples of your showmanship 
in small situations . Rovert H. Dycues, manager of the Lucas thea 
tre, Savannah, joins the Round Table with his handling of “Ivanhoe” 
and a description of the first false-front ever put up at his theatre 
Eppie Dowpen, of Loew's Theatres, presenting an 11-day Caribbean 
tour to prize-winners in Loew's Film Festival contest in New York 
theatres . Loew’s New England theatres surely landed with a bang 
in the saturation premiere of “Plymouth Adventure.” Francis B 
SCHLAG, manager of the Kenosha theatre, Kenosha, Wisc., had patrons 
guessing the weight of Plymouth Rock, to Free-Westinghoust 
sewing machine, as promotion for “Plymouth Ave Rat 
PAPORT, son of I. Rappaport, is new manager of the Town theatre, 


Baltimore, a second generation of taking over! 
ci Date Carson, manager of the Orpheum theatre 

first to land on this desk with a campaign book on “Something 
for the Birds,” including a photo that we'll borrow for our Round Table 
picture page. . Phe Italian American Congress, liaison gre ll 
Italian-American organizations, is taking active steps to boos 
’s “Thief of \ 


ads in ( ier’s and to appear in 





WiLtis SHAFFER, persistent contender and many-times prize wit 
wins again with the Charles 
cent drive, 


\tchison 


showmanship contests, 
best resuits obtained in a1 

Kansas Phe 
to celebrate the 75th 
ognition of Jack 
of LIFE 
first 
and 


issue 


win a 
nture.”” Bor 


showmen is 
vvyv 
Madison, Wis¢ 


ing of 20th Century-Fox’'s 
listed in the double-truck le 
uary, must be set before December 20th, closing date ) p 
Ray E. Levegur, manager of the Albert theatre 
built a big dis Miserables,’ 
poster, at a total cost of Bos CARNEY, manager 
Poli, Waterbury, files I 
paign for 
BRENNER, city manager at 
front-page layout of candid news 
delight of a kiddie audience in an 
gram LESLIE PENDLETON, State theatre 
Florida, proud of a ney 
Hollywood stars to his towt ARNOLD GATES, manager of Loev 
f street di ys for “T 


the Mar 


ceTuice heatres that want to be 


ZINeS 


De «Us play on “Les using the 


$4.20 
a complete report on his comprehensi 
\ 


“Ivanhoe” which covered t 


vo week 
the Castle theatre, 


promotior 
| 


Castle, Ind., landed 


ure? 


New 
pictures in tl ( 


a fine, ( 
to show the all-repeat cartoon pro 
Lake Wales 


praise Ot é ecent visit 


manager of the 
spaper editorial jin 
\ 


ul use he 


Stillman theatre, Cleveland, showing go 


lurning Point.” Cal manager of 
Batavia, N. Y 
Lou COHEN, manager of Loew's P 
River valley Indian girl as street ballyh 
Six “Million Dollar Mermaids unt ‘em, six 
MGM’s holiday picture, covering £0 key 
Ray E. Davip of the Pace theatr 
Chadron, Nebr., is a new member of the Round 
calendar his stvle 


¥ VF 
g Chrvsler-Plymouth dealers throughout the country were hitching 
a ride on the current saturation premiere of MGM’s “Plymouth 
Adventure” in 500 theatres Thanksgiving week with the distribution of 
a special 38x50 tie-in window poster and other direct contacts to benefit 


GAETA, now 
Round Table with sampl 
i, Hart 


0 for * 


yons the 


manager 


color monthly progran to show 


local theatr lates and automotive sales. The campaign will be con 
tinued through neighborhood dealers and subsequent Birk 
BINNARD, manager of the Warner theatre, Reading, Pa., displaying 
genuine “Springfield Rifles” as advertising aid for Gary Cooper 
Lester Pottock, manager of Loew’s Rochester theatre, walking 
around town to spread the word about “Ivanhoe.” He had 75 
town, in as meny window locations Jung 
used boys in’ advertising sweaters at a foothall game, 
i Attractive TWA 
promotion of “Assign 
Jack Case, man 
Rose, pretty 
street bally 


playe 
runs 


a book 
also 7 
frames about Loew's 
theatre, Toronto, 
with 27,000 
stewardesses gave to the TV 

ment Paris” at the Orpheum theatre, Minneapolis 
ager of the theatre, Los Angeles, had Margaret 

president of a fan club, in costume for “Untamed Women” 
! Charlotte Austin, star of Columbia’s “Rainbow 


spectators, to announce “Ivanhoe.” 


aid and comfort 


Globe 


hoo "Round My 
Shoulder” was an added attraction at previews in the Carolinas FRED 
McMILLAN, manager of Warner's theatre, Washington arranged a teen 
age rifle shoot as promotion for “Springfield Rifle.’ JAMEs A. Carey, 
manager of the York, Pa., advertising a “Jalopy Jam 
boree” with an free, at a midnight fun show 


theatre, 
given 


Hiway 


automobile away 
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A Picture We're Glad To Print * Al Camillo's 


}} 


Here's a presentation that gives us pleasure, of the formal occasion when Miss May 
F. Quirk, manager of the Victoria theatre, Mount Carmel, Pa., received her $500 check 
as first prize winner in MGM's recent "Promotion of the Month" contest, for the best 
handling of “Just This Once.” 

Attending the community's banquet and celebration, above, are Harry Bache, MGM; 
John F. Gillespie, general manager of the Victoria Amusement Enterprises, Shamokin, Pa., 
Walter Stanton, of the Mount Carmel Item, Miss Quirk with Louis Formato, Philadelphia 
branch manager for MGM, presenting her check, the Hon. William Troutman, associate 
judge of the Northumberland County Courts, James F. Kirschner, publisher of the Mahanoy 
City Record-American, and William Penn Kemble, publisher of the Mount Carmel Item, 
whose paper carries most of Miss Quirk's promotional activities. 

There were some dandy front page pictures in these Pennsylvania papers, and we're 
sorry we didn't have the original photographs. 





Sets the Table for Carrie” Loew's Granada Has 
hegre se aed t 25th Anniversary 
Edw. Richardsor 


"Blazing Forest'' Opens 
At the oe Reno 
Sparked by a Wivw 
folks 


for the 

Homer 

& D. theatres in the 
stic and the servic 


over $3,100 to 


Sheldon Kliman, manager of the Riviera : Couper aed 

theatre, Hastings, Minn., receives his $50.00 sale for the event ol vne, ’ 
check from Ralph Maw, MGM district man- Demarest, Richard len, Susan Morrow, 
ager in the Minneapolis territory, as a prize § the cast. and Rhonda Flen 
winner in Metro's last “Promotion of the ? eS aE See Tae 
Month" contest. Tom Letcher, MGM field ex- Sgn ei. saatgueabat oer Nap siecuen 
ploiteer, grins appreciatively. headed the contingent of Hollywood visitors 
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Special Hits 


Al Camillo, manager of the Fox Mod- 
jeska theatre, in Milwaukee, files a special 
campaign book on his “special shows”— 
those events that make business at the box 
fice and sell the theatre in neighborhood 
steem. It’s part of audience participation 
in support of motion picture appreciation, 
ymbining two kinds of public relations and 
theatre promotion at the point of sale. We 
like these efforts because, in this case, for 
instance, the manager knows that he has a 
substantial house-full of good patrons, all of 
whom will enjoy their visit to the theatre, 
at paying rates 

One stunt was advertised in Milwaukee 
papers as “Not a cooking school, not a lec- 
ture, nothing to bore you, but real enter- 

of genuine interest to both men 

nen.” On stage, a skit was pre 

vhich gave the audience a chance 

cipate in a line-up of prizes, worth 

$600, sponsored by I-H Freezers. In- 
cidentally, the company underwrote all the 
tickets of admission, so the public got in tax- 
I nd pacity business. 


d the distribu- 


hows, are 
, the 
Teachers 


. a 
the kids 


ist to coast, 


Penn'a Manager Joins Up 

H. Helbert, manager of the Pal- 
lopton, Pa., a recent member 
idence of his 
i regular program 
cooperative advertis- 
campaign on “Den- 

had special < 

mployees. 


his 


John DiBenedetto, manager of Loew's Poli 
theatre, Worcester, Mass., receives the com- 
pliments of the mayor and city officials for 
participation in the city's drive for the in- 
stallation of new traffic signals. The picture 
that helped was Pete Smith's Pedestrian 
Safety film from MGM. 


MOTION PICTURE HERALD, DECEMBER 6, 1952 





No Tickets 
At Theatre 


R. W. Anderson, manager of the Tivoli 
theatre, Michigan City, Indiana, sends a tear 
sheet of a full-page cooperative ad which 
sells and tells the customers of twenty local 
merchants that the Tivoli is running a series 
of Christmas shows, with tickets on 
sale at the box office’—‘all tickets obtain- 
able only from sponsoring businessmen in 
the community.” A special window card 
and counter display in stores suggests that 


“no 


patrons “See New First-Run Movies as the 
Guests of ‘Christmas Shopper Appreciation 
Merchants’.” 

It’s a merchant deal, covering the neigh 
borhood, with each merchant receiving 500 
tickets as a basic order, which are tax-free, 
“eiits” to patrons. To start 
off, the theatre delivered 16,000 tickets to 
32 merchants, good only on December 16th, 
17th and 18th, and with no tickets on sale 
It makes it 
cus 


since they are 


at the box office on those dates. 


exclusive, tax-free, a bargain for the 
, 


} 


good advertising for the merchant 
the theatre. 


advertising 


tomer, 


and capacity business for 

Three weeks of preliminary 
was for the most part paid lot by the co 
operating merchants, bought all 


the tickets presented at the box office. The 


who also 
playdates are notoriously bad, so the theatre 
transaction. Mer- 
public’s re 


has nothing to lose in the 
lelighted 
ponse, for they have a give-away in thei 

that has beyond any gadgets, 
nd costs them substantially 


chants are with the 


store a value 
less than mer 
Nat Blank, 


rheatres, 


‘ helve 
1e11 sneives 
Dunelake 


other houses of the 


chandise from t 


cistrict manager tor 
putting the scheme in 
circuit, where it is also clicking. 


The New Piymouth 
Catches a Ride 


Harry A 
Loew’s theatres at Bridgeport, Conn., sends 


tear sheets to prove that Chrysler dealers 


Rose, division manager fot 


in New England are quick to get on board 


the exploitation of “Plymouth Adventure,’ 


which had a saturation premiere, with a 


name that rhymes with Plymouth, announc- 
ing their new 1953 model in all the national 


magazines this week. We remember when 


Detroit theatres ran a contest, using Chrys 
ler cars as prizes, and a very smart man- 
ager in the area not only obtained a car as 
lobby display, but collected $50 per 

m the Chrysler for putting it 


on exhibit in his theatre lobby. 


week 


company 


Pp PLAY SAFE... 
“MX WEXT TIME USE 


1327 S. WABASH AVE. CHICAGO 
630 WINTH AVENUE, NEW YORK 











British Round Table 


qg R. E. Gorpon, manager of the Odeon the 
atre, Sketty Cross, Sketty, Soutn Wales, 
is a newcomer to the Round Table who joins up 
with an impressive exhibit of showmanship 
His campaign on “Greatest Show on Earth” 
in what he terms “a third run village theatre” 
seems to us to have been as entertaining as the 
picture. He had “Buttons”—the clown, an “el 
phant”’—(two-man model) with a pretty girl 
“trainer”—with circus accessories, as street 
ballyhoo, which, judging from the photos, the 
crowds thoroughly enjoyed. It looks like good 
fun, and great exploitation. We're going to be 
certain that Paramount in New York see thi 
clever campaign. r. W. VERNON, assistant 
manager at the Regal cinema, York, where R 
C. TayLor is manager, submits two o; their 
current campaigns. We like the contest, w.th a 
mattress as first prize! for the lucky winner 
who submitted the greatest number of song titles 
containing the word “dreams” as exploitatior 
for “I'll See You in My Dreams.” ...R. H 
RoMAINE, manager and D. S. COPELAND, as 
sistant, at the Regal cinema, Darlington, sl 
samples of their showmanship for “W 
Charley” and “The Winning Team.” 

Horsey, assistant manager of the Odeon the 
atre, South Shields, held a colouring competi 
tion for “World in His Arms” with the coopera 
tion of the Shields Gazette R. W. PARKER 
manager of the Regal cinema, Torquay, files a 
complete campaign on “Gone With the W 

and adds a postscript: “The Mayor of Tort 

is a share holder in the opposition cinema, but 
gave cooperative display for GWTW_ because 
| ompétition is a thing 


v 


qg DovucLtas EWIN, mana 
Oxford, has several ¢ 


entries in the fourth quarter 
\wards, with much of his superio 
“Tvanhoe” 


good publicity ig 


} 
he believes « 


on display was greeted by 
guests, and 
received the full 
writing contest sponsored by a 
And for “World i “4 
tised for “ships in bottles” 
of curiosity and word-of-mouth commer 
picture. HALL, manager 
theatre, Derby, is another who intr 
‘The Importance of Being Earnest” and we li 
his neat presentation of his campaign 
the Ninth Birthday Party for his 
Club. ... L. H. Berry, manager 
cinema, Keighley, has a fine camp 
“Singin’ in the Rain” which came to us 
MGM in New York, and is now an entry for 
the Quigiey Awards. We can readily under- 
stand how it attracted the attention of MGM 
internationally Joun W. ELLis, manage 
of the Odeon, Chester, submits several cam 
igns and a fine picture of his street ballyho« 
downtown streets in an English 
an upcoming British 
WittiaMs submits a bundle 
from the Ritz, Woking, 
plainly that he will duly impress 
the forthcoming quarterly awards 
exhibit iss Lity Watt 
mail, from the Odeon, Coatbrid 
ind story of her (¢ 
celebration : 
cinema,. Arbroath, Scotland, s« 
books to illustrate his “Old Pensi 
and the handling of current pictures 
\. S. RUSSELL, assistant manager at the 
Regal, Kirkcaldy, submits his campaign book 
on “Angels One Five” for the Quigley 
Harotp SHAMPAN, manager of the 
theatre, Islington, usual good 
photos and interesting treatment of current 
films P. J. WEATHERHEAD, manager of the 
Central cinema, Reading, is a member of 
the Round Table 


treatment, including 
pen 
Dour 


and stirred up 


espech 
Children’s 


Ritz 


page 
of howmat 


ndicates 


ship 


judges in 


wit! 
dren’s Club's 8&tl 

SMITH, manage 
Palace 
paig") 

\ eek’ 
JAMES 
Awards 
Gau 


sends his 


mont 


new 


tells us the story of the 
Royal Air Astra’ 
known to British readers and a good 
pattern for any country Many Astra mana 
agers are Round Table members here are 
ninety of the military cinemas in the British 
Isles, controlled by RAF Cinema Corp., for the 
shibition of films to members of Her Ma 
esty’s Air Force, with 15 in Germany, 20 in 
the middle east and six in the far east. An 
ficient publicity department services the “boys 
in blue’ to stimulate the box offices of these 
which have an attendance of something 
like nine million admissions annually. Currently 
in our Round l submissions from 
FLIGHT SERGEANT WAMSLEY Astra, Church 
Fenton; FRANK Lewis, Astra, St. Mawgan; A 
\. Owen, Astra, Thorney Island; ¢ \ 
Purves, Astra Imswell, and R. N. Brow 
stra, Kirton-in-Lind | mr B 
cH Manager 
getting a ce 
his first installation 
ment in Europe } 


Wittiam Pay 
Force's * 


at 


ably well 


cinemas. prob 


theatres 


lable mail are 


ntinued newspa} 
Westrex 
W oop 
Felixstowe, 
Merry 
onation 
SMITE 
ton, submi 
Happy 


esting 


ASO 
portance 
Ss evel 
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Columbia 


BOOTS MALONE: W 
t—D not s t t 


JUNGLE MANHUN 
R , ¢ | that 


Metro-Goldwyn-Mayer 


BECAUSE YOU'RE MINE: M 


\ 


CARBINE WILLIAMS 


I } ( 


DEVIL MAKES THREE, THE 
k F 


IT’S A BIG COUNTRY: 


LOVELY TO LOOK AT: K 
K Red Skeltor ! 


. . « the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor, ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


November 12, 1 Jerry 


mistake by not billing it strictly as a 
Seagoville, Texas I 


Enough cannot be said about this 
10tion picture, and mo one can say that 

QUO VADIS: Robert Taylor, yf r i re better than ever, because they are! 
truly wonderf picture i on t hibi Played 1esday, November 11.—Jerry B. Walden, 
t ik 1ougl r I , Seagoville, Texas 


JACKS: Dean Martin, Jerry Lewis— 

you leap! This did a good matinee 

low normal Sunday evening. It 

, with the boys doing a good job 

f entertaining and the folks liking it They must 
lat he next towr Did aver- 

gz n’t r hy t 1 t 1 1is own Played Sunday, 


SINGIN’ IN THE RAIN: Gene 
nolds—Didn't go over too | a 
t appeal to some people 18.—Francis Gill, 
ay, Nov . 2 , ai 
McArthur, Ohio JUMPING JACKS: Dean Martin, Jerry Lewis— 
Thi ne really puzzles me. The reviews on it aren’t 
SINGIN’ IN THE RAIN: Gene 1 


who had seen it said “‘no 
i lrawing 
l, it drew 

r so what 
€ sk W 
Wednesd 
Drive-lr I 


SKIRTS AHOY!: Esther 
This ew wel t a 
valk-outs ir, OF 
Mare 


JUMPING JACKS: Dean Martin, Jerry 
Martin & Lewis are s pM r here as 
r Their latest has nty 
i dance or two added 
situations Played Monday, Tu 
ll.—Lew Young N 7 


ton, Ont., Canada 


WASHINGTON STOR 
Neal—Magnificent ‘ 


100d enter 


SON OF PALEFACE: Boh Hop« 
P = Rogers—I never made any money 
HERALD land well 


Crest The 


WILD NORTH, THE: Stewart G 
Sst This drew well and was € 

and it Played Wednesday 
Maree mith, Vinton Theatre, M 


Hayward Robert 


Paramount chum—This picture gave my customers about two 


AARON SLICK FROM PUNKIN CRICK: Alar 
Young. Dinah Shore—This picture was d bill 


ONE MINUTE TO ZERO: Robert Mitchum, Ann 
Blyth—The snappy nd the excellent portrayal of 
1 Pr t rda tober _17 8 : rought a good many customers to my theatre, 
B. Walden ille, 7 ’ t as many as I would like to have seen this 
picture It was something for some f these big 
ANYTHING CAN HAPPEN: ‘errer, Kir t ians to endure. It gives a good account of what 
Hunter—Not a bad picture, but 1 z » terrible over in Korea. Don’t miss playing this 
trons yas bel T Ire It sets an examople f terrible war This is 
aved nesday, Tt r m4 | year's best! Played Sundav, Monday, October 26 
Willson, Majestic Theatre 1 k } 7.—Jerry B. Walden, Crest Theatre, Seajzoville, 

Texas 

ATOMIC CITY, THE: Mi 1 

The picture got rather 1 start, but after TARZAN’S SAVAGE FURY: Lex Barker, Dorothy 
was O.K. The pictur muld ha i me *tter Hart—As the Tarzan pictures seem few and far be- 
10 would have ght in be t s at tween these days, we welcomed this latest adventure 
fice. The picture was ver rood but of f his. The scenes didn’t seem to be any more authen- 
were not familiar with the star tt than previous Tarzan pictures, and we had an idea 
. October 21.—Jerry B. Walden read somewhere that this had actually been 


lle, Texas, Africa, but perhaps it is some other Tar 


bad f 


~ . Anyway, our patrons revelled in it, and 
CARRIE: Jennifer Jones, Laurence Olivier—Hats off busine ' above average. Played Friday. Satur- 
to Paramount d director William Wyler November 14, 15.—Lew Young, Norgan Theatre. 
pope rston, Ont., Canada 
(Continued on opposite page) 
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(Continucd from opposite page) 

WILD HEART, THE: Jennifer Jones, David Far 
rar—Jennifer Jones did a wonderful job of acting—I 
don’t believe that anyone could have done as well. 
For decorating the front of my theatre. I used a six 
sheet and did some cutting out, and my front looked 
very well. This was a very exciting film and the 
ending was a total surprise to most everyone. Played 
Sunday, Monday, November 2, 3.—lerry B. Walden, 
Crest Theatre, Seagoville, Texas 


Twentieth Century-Fox 


LURE OF THE WILDERNESS: Jean Peters, Jef- 
frey Hunter—Our patrons really enjoyed this feature 
from start to finish. It was something different from 
what we usually have here. Our comments were 
good and our business was fair, but I only wish I 
could have had more people see this wonderful oictae 
We put out giant heralds which helped the picture 
some, Played Wednesday, Thursday, October 22, 23 

Jerry B. Walden, Crest Theatre, Seagoville, Texas 


LURE OF THE WILDERNESS: Jean Peters, 
Teffrey Hunter— Patrons complained that it was too 
much like “Swamp Water However, it did 
business at extra film rental, which is nothing 
Fox. Weather od. Played Sunday, 

Paul Wood, Escambia Drive-In Theatre, 


usual for 
vember 16. 
Century, Fla 


MODEL AND THE MARRIAGE BROKER, THE: 
Jeanne Crain, Thelma Ritter—Just another comedy, 
held up wit couple of shorts. Did average business 
in this smz town. Played Wednesday, Thursday, 
November 12, 13.—Francis Gill, Paoni Theatre, Paoni, 
Colo 


MODEL AND THE MARRIAGE BROKER, THE: 
Jeanne Crain, Thelma Ritter—This we played late, but 
it drew and people loved it. Any picture with Thelma 

itter is bound to go over. Played Wednesday, No 
vember 5 Marcella Smith, Vinton Theatre, Mc- 
Arthur, Ohio. 


0. HENRY’S FULL HOUSE: 
than average package picture. The 
werage and the picture was well 
average mid-week crowd at a_ below-average 
Played Wednesday, Thursday, November 19, 20. 
Ouartemont, Metro Theatre, Prairie du Chien, 


WE'RE NOT MARRIED: Ginger 
Wayne—With the excellent array of stars and an 
amusing story, we had an excellent box office report. 
I think everyone enjoyed this feature, and I know very 
well that I did. Played Friday, Saturday, October 31, 
November 12, 13 Francis Gill, Paonia Theatre, 


Paonia, Colo. 


United Artists 


QUEEN: 


All Star Cast—Better 

acting was above 
received by our 

period. 
H 


Wis. 
Rogers, David 


Humphrey Bogart, Katharine 
enjoyed very much by 
very exciting and 
and rural com 


AFRICAN 
Hepburn—One of the best yet, 
all. The color is beautiful, story 
the stars are truly tops. Small town 
munity. Played Wednesday, Thursday, November 5, 
6.—Paul Wood, Escambia Drive-In Theatre, Century, 
Fla 


ISLAND OF DESIRE: Linda Darnell, Tab Hunter 

Linda Darnell has proven herself a very Rat actress 
and a very versatile one at that. Tab Hunter should 
be nominated as one of the nation’s best new stars 
Our business was fair, but I must admit that the 
appearance of Donald Gray in the picture just ruined 
it completely. So many of my patrons were so aggra- 
vated when they came out of my theatre that they 
didn’t know what to do. Played Sunday, Monday, 
November 9, 10.—Jerry B. Walden, Crest Theatre, 
Seagoville, Texas 


Universal 
TREASURE OF LOST CANYON: 


Rosemary DeCamp—We played up the fact it was 
from the pen of Robert Louis Stevenson and had a 
special after-school matinee which the school an 
nounced. This gave us a little extra revenue as the 
children told their parents about it and we got them 
at night. The Technicolor was an asset too. Played 
Wednesday, Thursday, November 12, 1 sew Young, 
Norgan Theatre, Palmerston, Ont., 


YANKEE BUCCANEER: 
Brady—This was the wrong kind of role for Jeff 
Chandler, just like John Wayne’s role in “Big Jim 
McL was. The picture had a good story and most 
everyone who saw the picture liked it. I believe that 

exchanges all over the nation would make some 
studios would get avay from making 

Peopl le these days want some 

thing that is ater rn and not from the back woods 

Nayed Wednesday, Thursday, October 15, 16.—Jerry 

. Walden, Crest Theatre, Seagoville, Texas. 


William Powell, 


Canada. 


Jeff Chandler, Scott 


Warner Bros. 
BIG TREES, THE: Kirk Douglas. Patrice Wymore 


—A good, entertaining picture, but not a crowd puller. 
Our usually good Friday and Saturday gross was 
down, Played Friday, Saturday, Hovember 2 7,8—J. E 
Willson, Majestic Theatre, Clear Lake, . Dak. 
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Short Product in 


NEW YORK—Week of Dec. 1 


ASTOR: Bonnie Scotland 
Feature: Limelight 

CAPITOL: Gymnastic Rhythms 
The Great Who Dood It 
Down the Nile 

Feature: Because of You Universal 


CRITERION: Color Rhapsodies Nemeth 
Feature: Hans Christian Andersen RKO 
GLOBE: Daffy Doodles. 
Rodriguez Story 

Feature: Kansas City Confidential 
MAYFAIR: Moose on the Loose... 
Sails and Blades 

Feature: Thief of Venice 
PARAMOUNT: Let's Have a Parade 
Big Bad Sinbad Paramount 
Feature: Iron Mistress Warners 
RIVOLI: Light in the Window 20th-Fox 
Feature: Snows of Kilimanjaro 20th-Fox 


MUSIC HALL: Two Weeks’ Vacation 
heme ~- 


Republic 
United Artists 


Univeral 


Warners 
United Artists 
United Artists 


. 20th-Fox 


20th-Fox 


Husky Dog 
Feature: Plymouth Adventure 


First Run Houses 
CHICAGO—Week of Dec. 


CHICAGO: Food for Paris Markets 
Universal 
Feature: Prisoner of Zenda MGM 
Warners 
Warners 


Columbia 


CARNEGIE: Tree for Two 
They Fly Through the Air 


Feature: The Woman in Question 


EITEL'S PALACE: The Birth of Venus 
20th-Fox 
Disney-RKO 


MGM 


Plute's Christmas Tree 
Feature: Plymouth Adventure 


ESQUIRE: Monsters of the Deep... 
Feature: 


. Warners 


Young Wives Tale Stratford 


STATE LAKE: Pink and Blue Blues. 


Feature: Snows of Kilimanjaro 


.Columbia 
20th-Fox 


SURF: Grizzly Golfer 
Feature: O. Henry's Full House 


Columbia 
20th-Fox 


WOODS: Dinky and the Wise Quacks 
20th-Fox 
20th-Fox 


Feature: Pony Soldier 





CARSON CITY: Randolph Scott, Lucille Norman 
Not up to par with most Randolph Scott pictures 
Gave it my sm playdates of the week, too. Business 
was below av ‘at Played Sunday, Monday, Tuesday 
November 9, Pes E. Willson, Majestic Theatre 
Clear Lake, s Oak 


LION AND THE HORSE, THE: Steve Cochran 
Black Night—There was some beautiful scenery in this 
picture and the Warnercolor brought out every bit 
of it. This was truly a wonderful picture and good for 
small town situations. Our business was excellent 
We also ran a Warner featurette called “Killers of 


} 
the Swamp utstanding 
Saturday 


heatre, Sea 


grade 
October 2 
goville, Texas 

SHE'S ad rg — Rg THROUGH COL- 
LEGE: Virginia o R gar 1 

isn’t cause 

this winkict The 
been better if the 

‘hat isn’t entertainment! 

lay, October 2, 
Texas 


very poor 
we had on 
would have 
erry 


ayed 
W alden 


Crest 


Seagoville, 


eatre 


ANSWER 

TO YOUR 
TECHNICAL 
PROBLEMS... 


The Altec 


Service Man and 
the organization 
behind him 





The 
Altec 
Service 


Man 





LTE 








161 Sixth Avenue, 
New York 13, N. Y. 


PROTECTING THE THEATRE—FIRST PLACE IN ENTERTAINMENT 








INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performances in their theatres. This 
report covers 112 attractions, 4,880 playdates. 

Titles run alphabetically. Numerals refer to the number of en- 
agements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
) indicates attractions which are listed for the last 


Asterisk 
time 
Ex means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA AV 


Affair in Trinidad (Col.) 7 
tAssignment—Paris (Col.) 2 
Atomic City (Para.) - i 


tBecause of You (Univ.) 4 
Because You're Mine (MGM) 13 
Big Jim McLain (WB) 31 
Big Sky, The (RKO) 26 
Bonzo Goes to College (Univ.) 19 
Brave Warrior (Col.) - 4 
Brigand, The (Col.) - 2 


California Conquest (Col.) 12 
Captain Pirate (Col.) 2 
Caribbean [{Para.) 9 
Carrie (Para.) i 
Carson City (WB) 42 
Clash By Night (RKO) 30 
Crimson Pirate (WB) 18 
Cripple Creek (Col.) 12 


Denver and Rio Grande [(Para.) 
Devil Makes Three, The (MGM) 
Diplomatic Courier (20th-Fox} 
Don't Bother to Knock (20th-Fox} 
Dreamboat (20th-Fox) 

Duel at Silver Creek (Univ.) 


Encore (Para.) 
Everything | Have Is Yours (MGM) 


Fearless Fagan (MGM) 
Feudin’ Fools (Mono.)} 
Francis Goes to West Point (Univ.) 


Glory Alley (MGM) 
Greatest Show on Earth, The [ Para.) 


Half Breed (RKO) 

Has Anybody Seen My Gal? 
Heligate (Lippert) 

Here Come The Marines {Mono.) 
High Noon [{UA) 

H Jay for Sinners [MGM) 
tHorizons West (Univ.) 


Hurricane Smith ( Para.) 


—bwel sow 


| Dream of Jeanie (Rep.) 
Island of Desire (UA) 
Ivanhoe (MGM) 

Ivory Hunter ( Univ.) 


Jumping Jacks (Para.) 
Jungle The (Lippert) 
Just Across The Street ( Univ.) 
Just For You (Para.) 


Kangaroo (20th-Fox) 
King Kong (RKO) 


42 


Lady in the Iron Mask (20th-Fox) 
Les Miserables (20th-Fox) 

Lost in Alaska (Univ.) 

Lovely to Look At (MGM) 

Lure of the Wilderness (20th-Fox) 
tlusty Men (RKO} 

Lydia Bailey (20th-Fox) 


*Mara Maru (WB) 

Merry Widow, The (MGM) 
Miracle of Fatima, The (WB) 
Monkey Business (20th-Fox) 
Montana Territory (Col.) 

My Man and | (MGM) 

My Wife's Best Friend (20th-Fox) 


Narrow Margin (RKO) 
No Room for the Groom ( Univ.) 


O.Henry's Full House (20th-Fox) 
One Minute to Zero (RKO) 
Outcast of the Islands (UA) 
Outlaw Women (Lippert) 


Pat and Mike (MGM) 
Paula (Col.) 


Quiet Man, The (Rep.) 
Quo Vadis (MGM) 


Rainbow ‘Round My Shoulder (Col.) 
Red Ball Express ( Univ.) 
Rose Bowl Story, The {Mono.} 


Sally and Saint Anne (Univ.) 

San Francisco Story (WB) 
Scaramouche (MGM) 

Scarlet Angel (Univ.) 

She's Working Her Way Through College (WB) 
Skirts Ahoy (MGM) 

Sniper, The (Col.) 

Snows of Kilimanjaro (20th-Fox) 
Somebody Loves Me (Para.) 
Something for the Birds (20th-Fox) 
Son of Ali Baba (Univ.) 

Son of Paleface (Para.) 

*Sound Off (Col.) 

Springfield Rifle (WB) 

Story of Robin Hood (RKO) 
Story of Will Rogers, The (WB) 
Sudden Fear (RKO) 
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Three for Bedroom C (WB) 
tToughest Man in Arizona (Rep.) 


-o 


Untamed Frontier (Univ.) 


Wagons West [Mono.) 

Wait ‘Till The Sun Shines Nellie (20th-Fox) 
Walk East on Beacon (Col.) 

Washington Story (MGM) 

Way of a Gaucho (20th-Fox) 

We're Not Married (20th-Fox} 

What Price Glory {20th-Fox) 

Where's Charley? (WB) 

Wild Heart, The (RKO) 

Willie and Joe Back at the Front (Univ.) 
Winning Team, The (WB) 

Woman of the North Country, The (Mono.) 
World in His Arms, The (Univ.) 


Yankee Buccaneer (Univ.) . 
Young Man With Ideas (MGM) ‘ i 
You For Me (MGM) 13 
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Angel Face 
RKO Radio—Neurotic Love 


An intriguing narrative structure is built up 
around the framework of the Electra complex 
in “Angel Face.” The melodrama moves at a 
brisk pace and sustains interest throughout. As 
such it should easily please audiences in general 
despite evidences that the authors were some- 
what stumped for finding the perfect ending. 

Jean Simmons, the angel face of the title, 
plays the cultured young lady who loves her 
father and loathes her stepmother. She meets 
Robert Mitchum, an ambulance driver, while he 
is On an emergency call to the mountain-top 
mansion where her stepmother has been over- 
come by a mysteriously opened gas jet. <A 
romance ensues, helped along mostly by Miss 
Simmons’ aggressiveness What complicates 
matters somewhat is the fact that Mitchum is 
already in love with Mona Freeman. But in a 
conspiring, neurotic way Miss Simmons goes 
about destroying the roots of that love and then 
arranges to have Mitchum work for her family 
as a chauffeur 

Herbert Marshall and Barbara O'Neil play 
the father and mother in the screenplay devised 
by Frank Nugent and Oscar Millard. As Miss 
O'Neil is about to drive to town one day, Mar- 
shall requests a lift. No sooner is the motot 
turned on than the car roars violently in re- 
verse and down a cliff, mangling both occupants 

Although the crime was designed by Miss 
Simmons, evidence implicates Mitchum. As a 
result he is persuaded by lawyer Leon Ames 
to marry Miss Simmons and beat the rap. The 
drama that follows in the courtroom is adroitly 
handled by director-producer Otto Preminger. 
The couple are finally acquitted of murder, 
whereupon Mitchum decides its time to maritally 
disentangle himself from Miss Simmons. But 
Miss Simmons, who loves him in a disturbed 
way, has other plans. They are brought into 
action when again she puts another car into 
reverse, sending herself and Mitchum down the 
same cliff to doom. 

Seen in the RKO screening room. Reviewer's 
Rating: Very Good.—MAaAnpeL HERBSTMAN 

Release date, January 23, 195 _ Running time 
minut 15993, Gene ience ssific 
Frank 
Diane 
Mary 
Herber 


neth T 
ert Gist 


The Lawless Breed 
U-1—Biographical Melodrama 


Tall young Rock Hudson, a Top-Tenner in 


this publication’s 1952 Stars-of-Tomorrow poll 
of exhibitors, adds an important notch to his 
gun with his forceful portrayal of the notorious 
gun-fighter of the Old West, John Wesley Har- 
din, whose biography this picture purports to be 
It’s no shallow characterization the young per 
former is called upon to handle, even under 
Raoul Walsh’s experienced direction, and in its 
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handling he proves he’s an actor as well as a 
personality With Julia Adams and Mary 
Castle, who've been much in the cinema columns 
of late, trouping alongside the star, the film fig 
ures to do the type of business UI’s big-scal 
Westerns in Technicolor have been doing for 
quite some while now—maybe better 

The script by Bernard Gordon, from a story 
by William Alland, who is also down as pro 
ducer of the picture, opens with Hardin leaving 
the penitentiary in 1896 on receipt of a full 
pardon after serving 16 years of a 25-year 
tence, during which servitude he has written the 
story of his life. The film then states Hardin 
was born in 1853 and jumps to his late boy 
hood when, resenting a sternly religious father’s 
discipline, he leaves home to seek capital with 
which to buy a stock farm 

At that point he intends to marry Miss 
Castle, with whom he has been reared, but 
troubles begin piling up for him after he shoots 
a man in self defense and they keep on piling 
up for him, through several other killings, es 
capes, etc., until, after Miss Castle’s been killed 
and he’s married Miss Adams, Texas Rangers 
pick him up in Alabama and a Texas judge 
sentences him to the penitentiary, despite lack 
of tangible evidence and eye witnesses. After 
he’s pardoned he goes back to Alabama, finds 
his son starting out along the gun trail, and 
puts a stop to that, as well as a bullet, the 
latter not fatal, however. 

The story is more involved than even that 
involved synopsis suggests, but it is swift and 
full of action, and it is not restricted to the 
familiar stuffs of which Westerns are made 

Previewed at the Warner theatre, Holly 
wood, where it played very well. Reviewer's 
Rating: V ery Good —WiL.iaM R. WEAVER 

Release date, January, 1%). Running time, 
utes, PCA No. 16056. Adult ] 

Wesley Hardin 


sen- 


udience 


Castle John Me! ntire 
ver. Forrest Lewis, Lee Var 
Gentry 


Race 


Blackbeard, the Pirate 
RKO Radio—Black Villainy in Color 


Piracy and intrigue ride the high seas i 
story of Blackbeard, the dreaded, sea-r 
scoundrel of the 17th century The picture 
nough concentrated blood and thunder to su 
the needs of three such films. It has beet 
together in formula fashion and 
color by Pechnicolor 
will like it 

Robert Newton plays Blackbeard witl 
and elaborate gesticulation, making | 
buccaneer whose villainy is equalled 
his morbid sense of humor. It 
Henry Morgan, the reformed pirate, has 


topped off 


, "1 
The ye ters especially 


seems 
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commissioned by the King of England to bring 
a halt to the marauding of Blackbeard. Keith 
Andes, young adventurer, believes that Morgan 
is still in league with the pirates and sets out to 
prove it. This mission brings him aboard Black 
beard’s ship, where, fortunately for romance, he 
meets Linda Darnell, Morgan's adopted daugh 
ter who, through involved circumstances, winds 
up as a captive of Blackbeard 

What follows is every variety of skulldug 
gery and danger with Blackbeard battling with 
his grumbling crew and vice versa Also in- 
volved is a treasure chest which Blackbeard 
buries on an isolated island. Against the back 
ground of this small-scale fighting a larger 
battle looms up as Morgan threatens to destroy 
Blackbeard The inevitable sea battle finally 
takes place but Blackbeard saves his neck by 
threatening Miss Darnell’s. At another occasion 
when Blackbeard was about to be captured he 
cagily had a double fill in for him 

His end is a gruesome, if fitting one. He 
falls out with his men over the division of the 
treasure. Thereupon they bury him neck-deep 
in the sand and allow the rising tide to slowly 
engulf him 

\s for Miss Darnell and Andes, they sail off 
towards the horizon in happiness and freedom 
Also in the cast is William Bendix, Black 
beard’s first mate 

\n Edmund Grainger production, it was di 
rected by Raoul Walsh from the screenplay by 
\lan LeMay 

Seen at the home office screening room. Re 
viewer's Rating: Good.—-M. H 

December, 19 Running time 


15976. General 


7 min 


I 
William Bendix 
Andes 
Irene Ryar Richard 
Dick Wessel nthony Caruso. 
yton, Pat 


No Time for Flowers 


RKO Radio—tife in Czechoslovakia 
Whether the 


ridden state 


current headlines from the 
ot Czechos 


ical 
wakia will raise Ameri- 
picture portraying 
is problematical. Possibly big city 
ple, who read avidly about such 
sted; for the pictur 
iarm, and a gentle Central | 

uctually a Middle } 

will be understood we 

by Continental audiences 
Mort Briskin, the 

ruel littl 


7 
can audience appetite tor a 
iffairs there 
things, wil 
inter urbanity and 
Iropean nostalgia 


urope satiric 


11 
} 


comedy 
, and enjoyed most 
lls his story of 

commussars and hapless but philo 
citizens, in a manner well suited He 
Austria; he worked from a script 
from Laslo Vadney and Hans Wilhelm; he used 


an excellent 


producer, te 


sophic 


made it in 


\ustrian cast; his principals, too, 
ire European, Viveca Lindfors and Paul Chris- 
tian, and his director, Don Siegel, worked with 
excellent technical talent, headed by photog 
Toni Braun, so that some of the pic- 
ture’s appeal is in its visual effects 
The story has Miss Lindfors a 
(Continued on following page) 


rapher 


convinced 


1629 





m pre ling page) 


femininity and a model 
family convinced bour- 
* new regime, appalled at 
x to preserve the gentle 
Peter Preses, politi- 
character, needs an 
diplomat 


precious 

ust woman Iof 
ich so n lefecting, and 
ndfors by ng an agent as 
hristiat he latter goes 
-black marketeer 
possession of money 


Miss Li 
lover—P. 
yutine of sin 

f America, 
romance on a ligt 


aul ¢ 


scale 
reporting tl 

radually we 
wutward sigt 


In the 


Invasion U.S.A. 
Columbia—Exploitation Fantasy 


What it might lik experience an 
I art of you- 
likely idea 
the realm of 
lumbia produc 
principally to an 
special effects whict 


n battle films 


hetwe 
reporter 
on alter 


Mr. Walkie Talkie 


Lippert-Roach—Service Comedy 


The long-sputtering feud 


Snyder and Sergeant Willi: 


1630 


U. 8. Infantry takes reasonabl good care of 65 
minutes of running time in iis production by 
Hal Roach, Jr , directed by Fred L. Guiol from 
a screenplay by Edward Seabrook and George 
Carleton Brown. Tracy is again the walking- 
encyclopedia glib recitations of rare in- 
formation eane the stolid Sawyer to the. point 
vf hysteria, and again Tracy’s photographic 

mory is pinot.» for the extrication of an 
1 fantry company from a position of disaster. 
This item in the series moves a little more 
slowly than is good for general results, but the 
film’s utilitarian value is about the same 

The film training camp 
distraught Sawyer becomes so desperate that he 
applies to his superior for transfer He gets it, 
to Korea, and he is happy front-line 
duty, until Tracy arrives, by parachute-drop, to 
hare his life again The remainder of the 
story ¢ their further adventures, both 
under fire and out from under, ending in a 
Sawyer, fleeing from Tracy’s 
is colonel in the act of recom- 


yressional Medal 


whose 


opens in where the 


there, on 


micerns 


where 


ity, upsets | 


sequence 
precoc 
mending him for a Con 
Honor, with the ri 
\ song number by Leon 
a volunteer ente 
gives the 
femininity 

Previewed he lio. Revie 

W 


expected result 
Klatzkin, sung by 
Margia Dean 


needed touch of music and 


rtainer played by 
picture a 


ower's Rating: 


ADVANCE SYNOPSES 
STOP, YOU'RE KILLING ME 


(Warner Bros.) 
PRODUCER: Louis F. Edelman. DIREC- 
TOR: Roy Del Ruth. PLAYERS: Brod- 
erick Crawford, Claire Trevor. WarnerColor. 
MUSICAL-COMEDY. Based on a play by 
Damon Runyon and Howard Lindsay, this com- 
edy about gangsters takes place right after the 
Prohibition era Broderick Crawford, whose 
collapsed with repeal, tries to go 
straight and takes his wife, Claire Trevor and 
daughter and some of his “boys” to his mansion 
t Saratoga Paap Here they become in 
volved with four corpses, half a million dollars 
) stolen money, a 0 urderer and other bizarre 
characters its mtent, the pic 


ture 





beer empire 


story c 


h nk y if and lances interjected 


throughout 


THE NAKED SPUR 
(Metro-Goldwyn-Mayer} 
PRODUCER: William H. Wright. DIREC- 
TOR: Anthony Mann. PLAYERS: James 
Stewart, Janet Leigh, Robert Ryan. Tech- 
nicolor. 

DRAMA James with 
Mitchell as his guide, finally catches up 
Robert Ryan, a murderer, with 
Janet ! Ryan 


Millard 
with 
a price on his 


Stewart, 


Leigh, whom had aided and 

Meeker, 1onorably discharged vet, 
he which make their way 

ost treacherous tet 

mpany them a 
Only tw 


ead 
Ralph 
omple 

some of natur n 
1 and passi 


ind de sper 


Greec 


CLOWN 
(MGM) 
PRODUCER: William H. Wright. DIREC- 
TOR: Robert Z. Leonard. PLAYERS: Red 
Skelton, Jane Greer. 

DRAMA. Red Skelton forss 
straight dy part to play tl 
Ziegfeld star, a drunken he ite tl 

eight year-old son a Ae Skelton 

ks lower and lower, his ex-wife, Jane Greer, 

second husband want to take the boy 

1 them. He goes, but is unhappy and re- 

turns to his father. Skelton plans a comeback 

via television. His first show is a great suc- 

cess but ends in his death and the boy’s return 
to his mother. 


1 
AKeS 


THE MISSISSIPP] GAMBLER 
(Universal-Internationai) 
PRODUCER: Ted Richmond. DIREC- 
TOR: Rudolph Mate. PLAYERS: Tyrone 
Power, Piper Laurie, Julia Adams. Techni- 
color. 

DRAMA. Tyrone Power plays the title role, 
a man who believes he can make money by 
honest gambling. While trying to fulfill this 
plan, he meets Piper Laurie with whom he falls 
in love and Julia Adams who falls in love with 
him. After some highly dramatic escapades, he 
finally wins Miss Laurie. 


THE FARMER TAKES A WIFE 
(20th Century-Fox} 
PRODUCER: Frank Rosenberg. DIREC- 
TOR: Henry Levin. PLAYERS: Betty 
Grable, Dale Robertson, Thelma Ritter. 
Technicolor. 
MUSICAL. Betty Grable is a cook aboard 
the Old Hickory, a canal b in 1850. The 
ywner of the boat, John Carroll, is in love with 
her, but is always fighting and drinking. She 
Dale Robertson, a farmer, who needs 
money to get to his sweetheart. He gets 
a job on the Old Hickory and thus begins the 
rivalry for Miss Grable. * film is climaxed 
by a race on the Erie Canal 


ROGUE'S MARCH 
(Metro-Goldwyn-Mayer) 

PRODUCER: Leon Gordon. DIRECTOR: 
Allan Davis. PLAYERS: Peter Lawford, 
Janice Rule, Richard Greene. 

ADVENTURE. Peter Lawford, a captain in 
the British Army, is court-martialed and thrown 
out of the service on a trumped-up charge. His 
father, a colonel (Leo G Carroll), will have 
nothing to do with him He enlists in the army 
again under an assumed name and is sent to 
India. There, with the aid of Richard Greene, 
he performs an heroic feat, the mystery of his 
discharge is cleared up and his father welcomes 
him back. 


SHORT SUBJECTS 


meets 


some 





RABBIT'S KIN ype Bros.) 
Bugs Bunny Special 24) 

Bugs Bunny protector of his 
frightened little nephew who is being stalked 
by Pete Puma, the mountain lion. In his own 
inimitable way, Bugs pulls plenty of tricks while 


becomes the 


protecting 
I e Date: 


eleas November 15, 1952 7 minutes 


PCy oes (Columbia) 
Technicolor (5502) 
of 12 little girls at a board- 
in Paris, They all act exactly alike 
except that things are always happening to 
M adel line. When she gets appendicitis, all the 
4 visit her and are impressed by her new 
Later the girls claim they too are sick 
and want an operation. But the head of the 
l es because she knows all’s well. 
November 27, 1952 7 minutes 


STORY OF JOSEPH RODRIGUEZ 
(United Artists) 
Meda! of Honor 
During an assault on a North Korean posi 
i Joseph C. Rodriguez’ company was held 
by the fire from well-entrenched enemy 
ne-gun nests atop a ridge. Advance was 
and the unit’s exposed position un- 
xlriguez volunteered a hand-grenade 
he amazing accuracy of his throwing 
ompletely wiped out enemy nests 
28 minutes 


THE CUCKOO |. Q. (Columbia) 

vorites (5604) (Re-release) 
Prese te as a burlesque on quiz programs, 
m has Professor Cornelius Van Goon 
ly member of a board of experts. No 
iat the question, he always gives the 
wrong answer 
Release date 


lics 


M: sdeline is one 
ing school 


SS ible 


is cartoc 


is the or 
matter w 


November 27, 1952 7 minutes 
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ARE ANIMALS ACTORS? (Warner Bros.) 
Featurette (9103) 

The picture highlights the amazing abilities 
of some of Rennie Renfro’s most capable animal 
actors. There is a troupe of dancing Doberman 
Pinschers, performing bears, dancing stallions, 
seals, monkeys, lions and tigers and finally, Rin 
Tin Tin and Tom Mix’s horse, Tony. 

Release date: December 27, 1952 ‘20: minutes 


STORY OF LT. R. P. HOBSON 
(United Artists) 
Medal of Honor 

Richard Pearson Hobson was a U. S. 
Lieutenant in the Spanish-American 
Hobson, with a small volunteer crew, manned 
an American freighter on a suicide mission to 
bottle up the Spanish fleet in hiding in Santiago 
Harbor, Cuba. The maneuver was successful, 
though he and his crew were picked up and 
imprisoned by the Spaniards. Because of this, 
the Spanish fleet was destroyed by the American 
naval forces. 


Navy 
War. 


28 minutes 


HORSEMEN OF THE PAMPA 
(Universal-International) 
The Earth and Its Peoples (8361) 

The Argentine Pampa is a broad, level grass- 
lands. Large estancias, or ranches, spread out 
across the fertile pampa. The work here is done 
by puestros, who are somewhat similar to the 
cowboys of the U. S. Their jobs include in- 
specting fences, rounding-up cattle, breaking-in 
wild horses and finally participating in the cattle 
drive when the animals are taken to new pasture 
or to rail sidings for shipment to stock yards 
Release Date: November 3, 1952 21 minutes 


DANCE, DUNCE, DANCE (Columbia) 


Assorted Favorites (5422) (Re-release ) 

Eddie Foy, Jr., is mistaken for an escaped 
lunatic by a film producer. After convincing 
the producer of his sanity, Foy turns the studio 
into a madhouse by leading the police a chase 
through the sets. He takes refuge in a chorus 
line doing a comedy routine as a chorine. 
Release date: November 13, 1952 18% minutes 


THE LITTLEST EXPERT ON INTERESTING 
PEOPLE (Paramount) 
Topper (M12-1) 

The youngster, Charlie Hankinson, makes 
some observations on interesting personalities 
with the aid of newsreel shots. Among those 
discussed and shown are William Jennings 
Bryan, Admiral Dewey, Teddy Roosevelt, Lil- 
lian Russell and Houdini. 
Release date: December 5, 1952 


HUSKY DOGS (RKO) 
Sportscope (34306) 

The ‘ea he is a dog of many breeds and is 
believed to be descended from the Arctic wolf. 
Here he is shown as man’s friend, playmate 
and ally especially in the struggle against win- 
ter. These dogs are tremendously important to 
the fur trapper. They're also the most impor- 
tant form of transport to the Eskimo. Finally 
they are seen competing in a race held at St. 
Agathe, Quebec 
Release date: Octob 


TOLL BRIDGE TROUBLES (Columbia) 
Color Favorites (5603) (Re-release) 

The Fox is the toll collector on a bridge, the 
Crow is desirous of crossing, but unwilling to 
pay. The Crow tries almost everything to get 
across for nothing 
Release date; November 6, 1952 


OKLAHOMA, OUTLAWS (Warner Bros.) 
Featurette (9102) 

When the Cherokee Strip was opened in 1893, 
Robert Shayne and his father joined the race 
for land. However, the place they picked as 
their claim is captured by a gang leader. 
Shayne’s father is eventually framed for murder 

and lynched, but Shayne returns to drive out 
the whole gang. 
Release Date: 


9 minutes 


24, 1952 8 minutes 


7 minutes 


November 22, 1952 20 minutes 
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BIG BAD SINDBAD (Paramount) 
Popeve in Technicolor (E12-4) 
Popeye tells his nephews the 
he once overpowered the great 
seems that while Popeye and Olive 
cruising on the ocean, a giant roc wrecked the 
ship and carried Olive off to Sindbad. Popeye 
swam to her rescue encountering many obstacles 
but none as mighty as Sindbad. However, his 
always-available spinach helped him once again 
to deliver a blow that floored Sindbad perma- 
nently, 
Release 


story of how 
Sindbad. It 
Oyl were 


scember 12, 1952 10 minutes 


date: De 


CRUISE OF THE ZACA (Warner Bros.) 
Technicolor Special (9003) 

Errol Flynn takes a sea voyage on the Zaca 
in the Caribbean. Also on the trip are Howard 
Hill, world-famous archer; Dr. Carl Hubbs of 
the University of California; Flynn's father, 
Professor Thomas Flynn; and John Dekker, 
the artist. The expedition picks up many curi- 
ous sea specimens, The Zaca also visits Port 
\ntonio on the island of Jamaica where the 
natives perform a traditional dance for the 
travelers. 


Release date: December 6, 1952 20 minutes 


RASSLIN' MAT-ADORS (Columbia) 
World of Sports (5803) 

Bill Stern does the narrating in this comic 
short on wrestling. Gene Stanlee, the former 
Mr. America, is the hero while Big Ben Mor 
gan plays the villain. Morgan inflicts the first 
punishment but Stanlee comes on strongly to 
eke out the win 


Release date: November 20, 1952 10 minutes 


XAVIER CUGAT AND HIS ORCHESTRA 
(Universal-International) 
Musical Featurette (8301) 

Featuring Abbe Lane and Los Barrancos, this 
musical short has Xavier Cugat’s band playing, 
among cthers, such songs as “My Shawl,” 
‘Gypsy Mambo,” “Mambo Jambo,” “Jungle 
Flute,” “Mambo Trumpetiando” and “Say Si Si.’ 
Release Date: November 16,1952 15 minutes 


CIRCUS BAND (Warner Bros.) 
Melody Master Band (9803) 
The circus performers march through Main 


Street to the site of the show. In the arena, 
typical circus background music is heard while 
the acrobats, clowns, animals and other per- 
formers go through their routines. Some of 
the songs heard are “Parade Formation,” “The 
Man on the Flying Trapeze,” “Animal Fair” 
and “Billboard March.” 


Release rates: December 27, 1952 20 minutes 


RAY McKINLEY AND HIS BAND 

(Columbia) 

Thrills of Music (Re-release) 
McKinley plays and sings “Hoodle Addle,” 

Teddy Norman and Chris Adams sing “Tabu” 

and the band plays “Comin’ Out” with Mc- 

Kinley doing a drum solo. 

Release date: November 20,1952 9% 


FUN IN THE SUN (Columbia) 
Screen Snapshots (5853) 

Such stars as Gordon MacRae, Gene Autry, 
Johnny Weissmuller, Walter Brennan and Chill 
Wills are seen on the golf course at Las Vegas. 
And at the Flamingo Hotel, Olson and Johnson 
put on a show with Henny Youngman and a 
midget among others. 

Release date: November 13, 1952 


CANDID MIKE NO. 2, SERIES 5 
(Columbia) 
Candid Microphone (5552) 

This time Allan Funt shows us a woman who 
wants a spare part for a fruit juice extractor, a 
man having trouble with a leaky steam pipe 
and a tourist describing his home town in 
terms much less than favorable. 
Release date: December 4, 1952 10% 


(5952) 


minutes 


10 minutes 


2 minutes 


UNFAMILIAR SPORTS (Warner Bros.) 
Sports Parade in Technicolor (9502) 

Unusual throughout the world make 
up this film. In Mexico there’s the sport of 
hanging upside down from the top of a tall 
ole; in India, the art of throwing the chakar, 
} hoop; in Austria, the water sport of 
combination of ski and kayak; in 
a camel race; in Scotland, the game 
hwingen, a 


sports 


skiaks, a 
California, 
of caber tossing; in 
novel type of 
Release date 


CANINE I, Q. (Paramount) 
Grantland Rice Sportlight (R12Z-2) 

A group of extremely well-trained dogs is 
the subject of this short Herb Wegner, a 
Kennel Club judge, is the trainer and many 
unusual tricks are performed. The dogs go on 
a picnic and each has his particular chore to 
do; on the golf course, each handles a different 
phase of caddying. The climax features a series 
of high and broad — s 
Release date: Octo 24, 1952 


SO YOU WANT TO WEAR THE PANTS 
(Warner Bros.) 
Joe McDoakes Comedy (9402) 

Secause of their constant bickering over who 
works harder, Joe and Alice visit a psychiatrist 
who hypnotizes and transposes their respective 
personalities. Alice, with Joe’s voice stays home, 
while Joe, with Alice’s voice goes to the office. 
The climax comes when Joe, with his new 
personality, goes to a National Guard camp 
Release Date: November 8, 1952 10 minutes 


THREE DARK HORSES (Columbia) 
Stooge Comedies (5402) 

The Stooges are delegates to the pr 
tial nominating convention They learn 
their candidate is crooked so they switch thei 
votes to a legitimate one This involves them 
with henchmen of their former candidate but 
they emerge victorious from the battle. 
Release date: October 16, 1952 16 minutes 


JUNIOR JIVE BOMBERS (Warner Bros.) 
Melody Master Band (9802) 

After practicing the several high 
school students indulge in hot jam sessions at 
the local Sugar Bowl, a radio program, on the 
stage and then the Junior Prom. The songs 
include: Liszt’s “Second Hungarian Rhapsody,” 
‘Blues in the Night,” “We're Working Our 
Way Through College.” 

Release Date: November 15, 1952 


HARE LIFT (Warner Bros.) 
Bugs Bunny Special in Technicolor (9725) 
Yosemite Sam, a bank robber, mistakes Bugs 
Bunny as the pilot of a giant passenger plane. 
Bugs somehow manages to take off and when 
they’re in the air Sam realizes that neither 
can handle the plane. After many unsuccessful 
attempts to destroy the rabbit, Sam leaves in 
the only parachute, only to be caught by the 
law 
Release date: 


FOOL COVERAGE (Warner Bros.) 
Looney Tune Technicolor Cartoon (9706) 
Daffy Duck tries unsuccessfully to cause 
some accidents to Porky Pig in order to sell 
him an insurance policy. He finally does sell 
him one with a seemingly impossible accident 
clause. However, Daffy finds out it isn’t as 
impossible as he thought 
Release date: December 13, 1952 7 minutes 


FIESTA FOR SPORTS (Warner Bros.) 
Sports Parade in Technicolor (9503) 

The sports of Argentina are shown here. 
Included are the annual sailing race between 
Mar del Plata and Buenos Aires, covering 500 
miles; swimming in the Del Norte pool, the 
world’s largest; El Pato, a spectacular sport 
of the saddle; fishing in the roaring rapids of 
the Salto Grande River; and others. The 
short is climaxed by a colorful gymnastic car- 
nival with hundreds of participants. 
Release date: December 20, 1952 
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THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


Release dates and running time are furnished as soon as avail- For exploitation see Managers’ Round Table section. 
able. Advance dates are tentative and subject to change. Run- *Following a title indicates a Box Office Champion. 
ning times are the official times supplied by the distributor. Picture ratings under National Groups are estimates by 


All page numbers on this chart refer to pages in the PRODUCT leading women's organizations and national review committees; 
DIGEST SECTION of MOTION PICTURE HERALD. A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 


Short Subjects Chart with Synopses Index can be found on dren (ages 8 to 12). Legion of Decency Ratings: (A-1), Unobjec- 
pages 1598-1599, issue of November 8, 1952. tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
Feature Product by Company starts on Page 1573, issue of part; C, Condemned. 
October 18, 1952. (S) before a page number indicates advance synopsis. 


REVIEWED - ———RATINGS on, 
Release Running S) synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 


AARON Slick from Punkin Crick 

(color) (5119) Para. Alan Young-Dinah Shore Apr.,'52 95m Feb. 23 1245 AYC A-2. Good 
Abbott & Costello Meet Captain Kidd 

(208) (color) WB Abbott and Costello Dec. 27, 70m 29 1622 Good 
About Face (color) (122) WB Gordon MacRae-Eddie Bracken May 31,'52 94m Apr. 12 1313) AYC - Good 
Above and Beyond MGM _ Robert Taylor-Eleanor arker Jan.,'53 122m 22 1613 Very Good 
Actors and Sin UA = Edward G. Robinson-Marsha Hunt July 18,'52 85m 3! 1382 AY - Good 
Affair in Trinidad*® (501) Col. Rita Hayworth-Glenn Ford Sept.,'52 98m Aug. 2 1470 A Fair 
African Treasure (5207) Mono. Johnny Sheffield-Donna Martell June 8,'52 70m May 31 1383 - Good 
Against All Flags (color) (305) Univ. Errol Flynn-Maureen O'Hara Dec.,'52 83m 1621 - Very Good 
Alleghany Uprising (384) RKO John Wayne-Claire Trevor (reissue) Sept., 

Amazing Monsieur Fabre, The [(Fr.) 

(Eng. Dial.) Futter Pierre Fresnay Aug. 20, 1511 - Very Good 
Androcles and the Lion RKO = Jean Simmons-Victor Mature Oct., 4 1614 Very Good 
Angel Face RKO Robert Mitchum-Jean Simmons Jan. 23, - 1629 Very Good 
Angel Street (Brit.) Commercial Anton Walbrook-Diana Wynyard Nov. 10, ; 1607 Fair 
Anna (Ital.) Lux Silvano Mangano-Vittorio Gassmann Oct. 12, a 1477 Good 
Anything Can Happen (5117) Para. Jose Ferrer-Kim Hunter May,’ 1253 Very Good 
Annie Oakley (383) RKO _ B. Stanwyck-Preston Foster (reissue) Sept., 

Apache Country (471) Col. Gene Autry May,’ 1374 
Apache War Smoke (305) MGM _~ Gilbert Roland-Glenda Farrell Oct.,' q 1533 
April in Paris (color) WB Ray Bolger-Doris Day Jan. 3,’ . 1605 Excellent 
Arctic Flight (5210) Mono. Wayne Morris-Alan Hale, Jr. Oct. 19," " 1470 Good 

Army Bound (5216) Mono. Stanley Clements Oct. 5," (S) 1443 
Assignment-Paris (507) Col. Dana Andrews-Marta Toren Oct.,’ : 1525 
Atomic City, The (5120) Para. Michael Moore-Nancy Gates June, 1314 


<i ley 
fs 


Good 
Good 


>>>> 


BABES in Bagdad (color) UA Paulette Goddard-John Boles Dec. 7, 

Bad and the Beautiful MGM _ Lana Turner-Kirk Douglas Jan.,' 1613 
Bal Tabarin (5129) Rep. Muriel Lawrence-William Ching June |,’ 1426 
Barbed Wire (474) Col. Gene Autry July,’ 1433 
Battle of Apache Pass (color) (217) Univ John Lund-Jeff Chandler Apr.’ Apr. 1306 Good 
Battle Zone (AA-22) AA — John Hodiak-Linda Christian Sept. 28," 1565 Very Good 
Beautiful But Dangerous Jean Simmons-Robert Mitchum Feb., (S) 1591 

Beauty and the Devil ( Fr.) i Gerard Philipe-Michel Simon Sept. |, Aug. 1510 
Because of You (302) iv. Loretta Young-Jeff Chandler Nov., Oct. 1558 
Because You're Mine (color) (304) MGM _ Mario Lanza-Doretta Morrow Oct., i 1517 

Belles on Their Toes (color) (213)* 20th-Fox Jeanne Crain-Myrna Loy May,’ Apr. 1305 
Berliner, The (Ger.) Burstyn Gert Frobe-Aribert Wascher Oct.,’ Nov. 1590 
Beware, My Lovely (302) RKO Ida Lupino-Robert Ryan Sept.,’ Aug. 1470 

Big Jim McLain (201) WB John Wayne-Nancy Olson Aug. 30,' Aug. 1509 

Big Sky, The (36!) RKO Kirk Douglas-Elizabeth Threatt Aug.,’ July 1441 

Black Castle, The (304) Univ Stephen McNally-Richard Greene Dec.,’ Oct. 1582 

Slack Hills Ambush (5172) Rep. Allan Rocky Lane May 20,'52 June 1399 

Black Swan, The (258) (color) 20th-Fox Tyrone Power-Maureen O'Hara (reissue) July,'52 Oct. 17," 

Blackbeard, the Pirate (color) RKO Linda Darnell-Robert Newton Dec. 25,'52 Dec 1629 

Blazing Forest, The (color) (5207) Para. John Payne-Susan Morrow Dec.,'52 Sept. 1541 
Bloodhounds of Broadway (C) 

(236) 20th-Fox Mitzi Gaynor-Scott Brady Nov.,'52 Nov. 1589 Ay 
Blue Canadian Rockies |. Gene Autry-Pat Buttram Nov.,'52 Nov. 1614 aYC 
Bonzo Goes to College (232) iv. Edmund Gwenn-Maureen O'Sullivan Sept.,'52 Aug. 1509 AYC 
Border Saddiemates (5143) . Rex Allen Apr. 15,52 May 1358 
Brandy for the Parson ( Brit.) Mayer-Kingsley Kenneth More-Jean Lodge Aug.,'52 Aug. Sit 
Brave Warrior (color) (441) Col Jon Hall-Christine Larsen June,'52 May 1366 §=AY 
Breaking Through the Sound Barrier(Brit.)} UA © Ann Todd-Ralph Richardson Dec. 21,'52 Nov 1605 
Brigand, The (color) (437) Col Anthony Dexter-Jody Lawrance June,'52 May 1383 AY 
Bronco Buster (color) (219) Univ. John Lund-Scott Brady May,'52 Apr. 1313) AYC 
Bugles in thn Afternoon (color) (116) WB Ray Milland-Helene Carter Mar. 8,'52 Feb. 1221 AY 
Bwana Devil Natural Vision Barbara Britton-Robert Stack Not Set 


Excellent 
Good 
Good 


>> rOD 





Excellent 


>>> 
—nwn 


> 


PrPPr> 
-—-NN— PD 


> 


7 


—=|$N=— == 


Excellent 
Good 
Good 
Good 
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CALIFORNIA Conquest (color) (440) Col Corne! Wilde-Teresa Wright July,'52 June 14 1398 AY 
Canyon Ambush (5244) Mono. Johnny Mack Brown : Oct.12,'52 Aug. 30 (S)ISII 
Captain Kidd (5210) Lippert Randolph Scott-C. Laughton (reissue) Dec. 12,'52 

Captain Pirate (color) (43!) Col. Louis Hayward-Patricia Medina Aug..'52 July 26 1462. AYC Good 
Captive City UA John Forsythe Apr. 11,52 Mar. 29 1297. AY A-2 Very Geod 


> 


Good 
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- REVIEWED — ——-RATINGS anata 
Release Running (S) synopsis Nat'l Herald 
TITLE—Production Number—Company Stors Date Time Issue Page Groups L.of D. Review 


Captive Women (306) RKO Margaret Field-Robert Clarke Oct.,'52 65m Oct. 4 1550 Fair 
Carbine Williams (231) MGM — James Stewart-Wendell Corey May,'52 101m Apr. 19 1321 - Very Good 
Caribbean (C) (5202) Para. Arlene Dahi-John Payne Sept.,'52 97m Aug. 2 1469 . Very Good 
Carrie (5123) Para. Jennifer Jones-Laurence Olivier Aug.,'52 118m June 14 1397 Excellent 
Carson pat aie! (123) WB Randolph Scott-Lucille Norman June 14,'52 87m May 3 1349 - Very Good 
Casque D'Or (Fr. Discina Simone Signoret-Claude Dauphin Aug. 18,'52 96m Sept. 6 1517 Good 
Cattle ton: (03) WB Dennis Morgan-Philip Carey Dec. 6,52 7im Nov. 22 1614 Good 

City Beneath the Sea (308) Univ. Robert Ryan-Mala Powers Mar.,'53 Nov. | (S)159! 
Clash by Night (229)* RKO Barbara Stanwyck-Paul Douglas June,'52 105m May 1366 
Cleopatra (5208) Para. Claudette Colbert-H. Wilcoxon (reissue) Dec.,'52 104m 

Clouded Yellow, The (Brit.) (509) Col. Jean Simmons-Trevor Howard Aug.,'52 89m Oct. 1049 
Clown, The MGM _ Red Skelton-Timmy Considine Feb. ‘53 Dec. (S) 1630 
Come Back Little Sheba (5213) Para. Burt Lancaster-Shirley Booth Feb.,'53 99m Nov. 1621 
Confidence Girl UA Tom Conway June 20,52, 8Im June 1390 
Connie MGM Janet Leigh-Van Johnson 

Crimson Pirate (color) (202)* WB Burt Lancaster-Eva Bartok ; 104m Aug. 1509 
Cripple Creek (color) (442) Col. George Montgomery-Karin Booth : 78m June 1427 
Cry, the Beloved Country (Brit.) UA Canada Lee-Sidney Poiter . 22,' 96m Jan. 1213 Excellent 
Cupboard Was Bare, The (Fr.) Hakim Fernandel-Berthe Bovy My 82m Nov. 1607 Good 


Good 


> > 
~~ § 


Good 


Excellent 
Good 


>>> >] 
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Nn — 


DANGER Is a kg _— Discina Henry Vidal-Maria Mauban y, 92m Apr. 1330 Good 
Dead Man's Trail (52 “et Mono. Johnny Mack Brown-Barbara Allen 2h, 59m May (S)1367 
Deadline, U.S.A. (215 20th-Fox Humphrey Bogart-Ethel Barrymore ‘ 87m Mar. 1282 
Denver and Rio Nw (C) (5! i Para. Edmond O'Brien-Sterling Hayden in 89m Mar. 1298 
Desert Passage (230 RKO Tim Holt-Joan Dixon | 60m May 1374 
Desert Pursuit (5209 Mono. Wayne Morris : Tim May (S) 1367 
Desperadoes Outpost (5174) - Allan Rocky Lane = 4 54m Oct. 1559 Good 
Desperate Search, The M Howard Keel-Jane Greer " Nov. 1622 Good 
Destination Gobi (color) - Richard Widmark-Don Taylor %, Nov. (S) 1623 
Devil Makes Three, The (302) Gene Kelly-Pier Angeli a Aug. 1485 Very Good 
Diplomatic Courier (222) - Tyrone Power-Patricia Neal ts 1417 Good 
Don't Bother to Knock (224) - Richara Widmark-Marilyn Monroe ae 1453 Very Good 
Down Among the Sheltering Palms 

(color) - Mitzi Gaynor-David Wayne : , (S) 1186 
Dream Wife Cary Grant-Deborah Kerr : 
Dreamboat (223) Clifton Webb-Ginger Rogers % 1461 
Duel at Silver Creek, The (C) (neh Univ. Audie Murphy-Faith Domergue % 1442 


Very Good 
Fair 
Average 


> >>P>oO 
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Good 
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EDWARD and Caroline (French) Commi. Daniel Gelin-Anne Vernon my 1350 Good 
Eight Iron Men ~e Bonar Colleano-Arthur Franz sy } 158! Very Good 
Encore (Brit.) (5122) Par Roland Culver-Glynis Johns " 1305 Excellent 
Everything | Have Is Yours (C) (306) MGM Marge and Gower Champion By : 1541 Excellent 


FABULOUS Senorita (5125) Rep.  Estelita Rodriguez-Robert Clarke Apr. 1,'52 . 1298 
Face to Face RKO = James Mason-Robert Preston Nov. 14,'52 , 1606 Excellent 
Faithful City, The (Israel) (303) _ Jamie Smith-John Slater May,'52 1 1306 Very Good 
Fargo (5226) Mono. _ Bill Elliott-Phyliss Coates Sept. 7,'52 5 1526 Good 
Farmer Takes a Wife (color) 20th-Fox Betty Grable-Dale Robertson Feb.,'53 ; (S}1630 
Father's Dilemma (Ital.) Davis Aldo Fabrizi-Gaby Morlay Sept.,'52 E 1550 
Fearless Fagan (241) Janet Leigh-Carleton Carpenter Aug.,'52 1441 
Feudin’ Fools (5213) . Leo Gorcey-Huntz Hall Sept. 21,'52 (S) 1434 
Fighter, The Richard Conte-Vanessa Brown May 25,'52 1357 
Flat Top (color) (5201) Sterling Hayden-Richard Carlson Nov. 11,52 " 1614 
Flesh and Fury (214) Univ. Tony Curtis-Mona Freeman Mar.,'52 " 1261 
Flowers of St. Francis (Ital.) Burstyn Aldo Fabrizi Oct. 6,'52 3 1559 
Four Poster, The Col. Rex Harrison-Lilli Palmer Not Set 4 1558 
Franchise Affair, The (Brit.) Stratford Michael Denison-Dulcie Gray Apr. 1,'52 1418 
Francis Covers the Big Town Univ. Donald O'Connor-Yvette Dugay Not Set 3 (S)1291 
Francis Goes to West Point (224) Univ. Donald O'Connor-Lori Nelson July,'52 1397 


GAMBLER and the Lady (5204) Lippert Dane Clark Dec. 26,'52 

Geisha Girl Realart Martha Hyer-William Andrews i, A (S)i511 
Girl in White, The (232) June Allyson-Arthur Kennedy , x 1289 
Girls in the Night iv. Joyce Holden-Glenda Farrell v Y 1623 
Glass Wall, The Vittorio Gassmann-Gloria Grahame Nov.-Dec.,'52 " 1623 
Glory Alley (234) Leslie Caron-Ralph Meeker June,'52 1373 
Gobs and Gals (5128) . Bernard Bros.-Cathy Downs May 1,52 1350 
Gold Fever (5220) Mono. John Calvert-Ralph Morgan June 15,'52 (S) 1434 
Golden Hawk, The (color) (508) . Sterling Hayden-Rhonda Fleming Oct.,'52 : 1525 
Great White Hunter (form. err, 

Affair) (5209) ppert Gregory Peck-Joan Bennett (reissue) Dec. 12,52 

Greatest Show on Earth (C)* (e129) ‘Para. All-Star Cast July,"52 . 1177 Superior 
Guest of the House Astor Anne Baxter-Ralph Bellamy (reissue) May 15 "52 % & Excellent 
Guest Wife UA = Claudette Colbert-D. Ameche (reissue) Sept. 5,52 
Gunman, The (5252) Mono. Whip Wilson-Fuzzy Knight Apr. 21,51 
Gunsmoke (color) iv. Audie Murphy-Susan Cabot Mar.,'53 


HALF-Breed (color) (228) Robert Young-Janis Carter May,'52 Apr. 
Hangman’s Knot (color) . Randolph Scott-Donna Reed Nov.,'52 Nov. | 
Hans Christian Andersen (color) Danny Kaye-Farley Granger Nov.,'52 Nov. 29 
Happy Time, The (506) . Charles Boyer-Lpuis Jourdan Dec.,'52 Aug. 16 
Has Anybody Seen My Gal? (226) / 

(color) Univ. Piper Laurie-Charles Coburn July,’52 June 14 
Hellgate (5113) Lippert Sterling Hayden-Joan Leslie Sept. 5,52 ’ Aug. 23 
Here Come the Marines (5212) Mono. Leo Gorcey-Huntz Hall June 29,'52 June 14 
Hiawatha (color) (5202) Mono. Vincent Edwards-Yvette Duguay Dec. 28,'52 Aug. 30 
High Noon* UA Gary Cooper-Grace Kelly July 30,'52 May 3 
High Treason (Brit.) Pacemaker Liam Redmond-Mary Morris May,'52 May 31 
Holiday for Sinners (239) MGM _ Keenan Wynn-Janice Rule July,"52 June 28 
Hoodlum Empire (5105) Rep. Brian Donlevy-Claire Trevor Apr. 15,'52 Feb. 23 
Horizons West (235) (color) Univ. Robert Ryan-Julia Adams Oct.,'52 Sept. 20 


Excellent 
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—REVIEWED—. -—————-KATINGS— 
Release Running S) synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 


Hour of 13, The (309) MGM Peter Lawford-Dawn Addams Nov.,'52 80m Oct. 4 1549 AY A-2 Good 
Hurricane Smith (color) (5204) Para. Yvonne De Carlo-John Ireland Oct.,'52 90m Sept. 13 1525 AY B Good 


| DON'T Care Girl, The (C) 20th-Fox Mitzi Gaynor-David Wayne Jan.,'53 May 10 (S)1358 
| Dream of Jeanie (color) (5106) Rep Ray Middleton-Muriel Lawrence June 1,'52 90m June 14 1398 =AYC Good 
| Walked with e Zombie (272) RKO Frances Dee-Tom Conway (reissue) Apr.,'52 69m 
Love Melvin (color) MGM _ Donald O'Connor-Debbie Reynolds Mar.,'53 
I'll Get You (5206) Lippert George Raft-Sally Gray Jan. 16,'53 
lron Mistress, The (C) (206) WB Alan Ladd-Virginia Mayo Nov. 22,52, 110m Oct. 18 1565 
island of Desire (C) UA Linda Darnell-Tab Hunter Aug. 4,52 93m Aug. 2 1470 
Island Rescue (Brit.) (283) Univ. David Niven-Glynis Johns June,'52 87m June 28 1426 
t Grows on Trees (303) Univ. irene Dunne-Dean Jagger Nov.,'52 84m Nov. | 1589 - Excellent 
It's in the Bag UA Fred Allen-Jack Benny (reissue) Sept. 5,'52 87m 
Ivanhoe (color) (307)* MGM _ Robert Taylor-Elizabeth Taylor Aug.,'52 106m June 21 1417 Excellent 
nvasion U.S.A. Col. Gerald Mohr-Peggie Castle Dec.,'52 74m Dec. 6 1630 Average 
ivory Hunter (color) (Brit.) Univ. Anthony Steel-Dinah Sheridan June,'52 97m May 24 1373 Very Good 


JACK and the Beanstalk (C) (118) WB Bud Abbott-Lou Costello Apr. 12,'52 78m Apr. 5 1306 - Good 
Jazz Singer, The (color) WB Danny Thomas-Peggy Lee Feb.,'53 Nov. 29 (S)1623 
Jeopardy MGM _ Barbara Stanwyck-Barry Sullivan Feb.,'53 

Jumping Jacks (5121)* Para. Dean Martin-Jerry Lewis July,'52 June 7 1389 
Junction City (486) Col. Charles Starrett-Smiley Burnette July,'52 July 5 1433 
Jungle, The (5112) Lippert Rod Cameron-Cesar Romero Aug. !,'52 Aug. 23 1503 
Just Across the Street (223 Univ. Ann Sheridan-John Lund June,'52 May 31 1382 
Just for You (color) (5201)* Para. Bing Crosby-Jane Wyman Sept.,'52 Aug. 2 1469 


Excellent 
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Excellent 


Good 


Fair 


Good 
Good 
Average 
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KANGAROO (color) (217)* 20th-Fox Peter Lawford-Maureen O'Hara June,'52 May 24 1373 
Kansas City Confidential UA = John Payne-Coleen Gray Nov. 11,'52 Nov. 15 1606 
Kansas Pacific (AA-24) (color) AA Sterling Hayden-Eve Miller Dec.,'52 Aug. 30 (S)I511 
Kansas Territory (5225) Mono. _ Bill Elliott-Peggy Stewart May 20,'52 May 24 1374 
Kid from Broken Gun (481) Col. Charles Starrett-Smiley Burnette Aug.,'52 Aug. 16 1485 
Kid Monk Baroni Realart Richard Rober-Bruce Cabot May,'52 Apr. 26 1329 
King Kong (269) RKO Fay Wray-Bruce Cabot (reissue) May,'52 


o>> o> > 


LADY in the lron Mask (218) (C) 20th-Fox Louis Hayward-Patricia Medina July,'52 June 14 1398 * Good 
Lady of Burlesque Astor B. Stanywyck-Michael O'Shea (reissue) Apr. |,'52 May 1,'43 Good 
Laramie Mountains (485) Col. Charles Starrett-Smiley Burnette ty ‘52 Apr. 12 1314 A Fair 

Last Train from Bombay (504) Col. Jon Hall-Lisa Ferraday g.,'52 Aug. 2 1471 is Average 
Leura (252) 20th- on Gene Tierney-Dana Andrews _ (reissue) Ma 52 Oct. 14, ae 

Lawless Breed (color) (306 Uni Rock Hudson-Julia Adams 53 Dec. 1629 

Leave Her to Heaven (color) (255) 20th- ios Gene Tierney-Corne! Wilde (reissue) a ‘62 Dec. 29, “45 00 
Leonardo Da Vinci (color) Pictura Documentary Jan. 1,'53 Nov. 29 1622 Very Good 
Leopard Man, The (270) RKO Dennis O'Keefe-Margo (reissue) May,'52 

Les Miserables (225) 20th-Fox Michael Rennie-Debra Paget Aug.,'52 July 26 1462 Good 
Lili. (color) MGM Leslie Caron-Mel Ferrer Spec. Nov. 22 (S)1615 

Limelight UA = Charles Chaplin-Claire Bloom Oct. 23,'52 Oct. II 1557 
Lion and the Horse, The (119) (C) WB Steve Cochran-Black Knight Apr. 19,'52 Mar. 22 1290 
Loan Shark (5/11) Lippert George Raft-Dorothy Hart May 23,52 May 3 1350 
Look Who's Laughing (381) RKO Lucille Ball-Edgar Bergen (reissue) Aug.,'52 

Lost in Alaska (229) Univ. Abbott & Costello-Mitzi Green — July 26 1462 
Lovely to Look At (color) (237)* MGM Kathryn Grayson-Howard Keel July,'52 May 31 1381 
Lure of the Wilderness (227) (C) = Fox Jean Peters-Jeffrey Hunter Sept.,'52 July 26 1461 
Lusty Men, The (304) KO = Susan Hayward-Robert Mitchum Oct.,'52 Sept. 27 1542 
Lydia Bailey (color) (219) son! Fox Anne Francis-Dale Robertson June,'52 May 31! 1381 
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Excellent 
Good 
Average 


Good 
Excellent 
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MA AND PA Kettle at the Fair (216) _ Marjorie Main-Percy Kilbride Apr.,'52 Mar. 22 1290 
Macao (224)* RKO Robert Mitchum-Jane Russell Apr.,'52 Mar. 29 1297 
Magic Box, The (Brit.) (C) Mayer-Kingsley Robert Donat Sept. 24,52 Sept. 20 1534 
Man in the White Suit (282) (Brit.) Univ. Alec Guinness-Joan Greenwood Apr.,'52 Apr. 5 1306 
Mara Maru (120) WB _ Errol Flynn-Ruth Roman May 3,52 Apr. 5 1305 
Marrying Kind, The (425)* Col. Judy Holliday-Aldo Ray Apr.,'52 Mar. 15 1281 
Maytime in Mayfair (Brit.}) (C) Anna Neagle-Michael Wilding Apr.,'52 Apr. 26 1329 
Meet Me at the Fair (C) (307) iv. Dan Dailey-Diana Lynn Jan.,'53 Oct. 25 (S)1582 
Merry Widow, The (color)* (301) Lana Turner-Fernando Lamas Sept.,'52 July 12 1441 Excellent 
Merry Wives of Windsor (Ger.) Central Sonja Ziemann-Paul Esser Sept. 20,'52 Sept. 27 1542 Good 
Million Dollar Mermaid (C) (312) MGM _— Esther Williams-Victor Mature Dec.,'52 Nov. 8 1597 Good 
Miracle of Fatima (color) (203)* WB Gilbert Roland-Angela Clark Oct. 11,°52 Aug. 23 1501 Superior 
Mississippi Gambler (color) Univ. Tyrone Power-Piper Laurie Feb.,'53 Dec. 6 (S)1630 

Mr. Walkie Talkie (5203) Lippert Joe Sawyer-William Tracy Nov. 28,52 Dec. 6 1630 Average 
Monkey Business (230) 20th-Fox Cary Grant-Marilyn Monroe Sept.,'52 Sept. 6 1517 Excellent 
Monsoon (color) UA Ursula Thiess-Diana Douglas Dec. 14,'52 Nov. 22 ($)1615 
Montana Belle (color) RKO = Jane Russell-George Brent Nov.,'52 Nov. | 1589 
Montana Incident (5253) Mono. Whip Wilson Aug. 10,'52 Aug. 30 1510 
Montana Territory (color) (438) Col. Lon McCallister-Wanda Hendrix June,'52 June 7 1389 
My Cousin Rachel 20th-Fox Olivia de Havilland-Richard Burton Jan.,'53 

My Man and | (303) MGM Shelley Winters-Wendell Corey Sept.,'52 Aug. 23 1502 
My Pal Gus (form. Top Man) 20th-Fox Richard Widmark-Joanne Dru Dec.,'52 Nov. 15 1606 
My Son, John (5116) Para Helen Hayes-Van Heflin Apr.,'52 Mar. 22 1289 
My Wife's Best Friend (231) 20th-Fox Anne Baxter-Macdonald Carey Oct.'52 Oct. 11 1558 
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Very Good 
Very Good 
Excellent 
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NAKED Spur, The (color) MGM James Stewart-Janet Leigh Feb.,'53 Dec. 6 ($)1630 
Narrow Margin (226) RKO —_ Charles McGraw-Marie Windsor May,'52 Apr. 12 1314 
Navajo Lippert Navajo Indian Cast (spec.) emt ‘52 Feb. 9 1230 
Never Take No for an Answer (Brit.) Souvaine Denis O'Dea-Vittorio Manunta Mar. 15 1282 
Never Wave at a Wac RKO Rosalind Russell-Paul Douglas Nov. 29 (S$) 1623 
Niagara (color) 20th-Fox Marilyn Monroe-Joseph Cotten 

Night Without Sleep (235) 20th-Fox Gary Merrill-Linda Darnell %, Oct. 4 1550 Average 
No Holds Barred (52/4) Mono. Leo Gorcey . 23," Sept. 20 (S$) 1534 

No Resting Place (Irish) Classic Michael Gough-Eithne Dunne Not Set Apr. 26 1329 Good 


Good 
Very Good 
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TITLE—Production Number—Company 


No Room for the Groom (220) Univ. 
No Time for Flowers RKO 


O. HENRY's Full House (228) 
Okinawa (432) 

Old Oklahoma Plains (5144) 
One Minute to Zero (30!) 
Operation Secret (205) 
Outcast of the Islands (Brit.) 
Outcasts of Poker Flat (216) 
Outlaw Women (color) (5105) 
Outpost in Malaya 


20th-Fox 
Col. 
Rep. 


RKO 
WB 


UA 
20th-Fox 
Lippert 
UA 


PARK Row 

Pat and Mike* (235) 

Paula (436) 

Perfectionist, The (French) 
Pirate Submarine (5110) 
Pleasure Island (5215) (color) 
Plymouth Adventure (color) (310) 
Pony Soldier (C) (237) 

Pride of St. Louis (211) 

Prisoner of Zenda (color) (308) 
Promoter, The (Brit.} 


UA 
MGM 
Col. 
Discina 
Lippert 
Para. 
MGM 
20th-Fox 
20th-Fox 
oe 


Univ. 


QUIET Man, The (color)* Rep. 
Quo Vadis (color)* (218) MGM 
RAIDERS, The (C) 

Rainbow Round og ae (C) ae | Gai 
Rains Came, The (256) 

Red Ball Express (218) mirites 
Red Mountain (color) (5113)* Para. 
Red Planet Mars UA 
Red River UA 
Red Shoes, bn (color) (Brit.) UA 
Red Snow (439) Col. 
Redhead from Wyoming (color) Univ. 
Return of the Texan (209) 20th-Fox 
Ride the Man Down (color) Rep. 
Ring, The UA 
heat to Bali (color) (5209) Para. 
Robin Hood (see Story of Robin Hood) 
Rodeo (color) (5104) 

Rogue's March 

Rose Bowl Story, The (C) (5204) 
Rose of Cimarron (color) (212) 
Rough, Tough West (487) 

Ruby Gentry 


ono. 

MGM 

Mono. 

20th-Fox 
Col 


20th-Fox 


SALLY and Saint Anne (225) 
San Francisco Story (121) 
Savage, The (color) (5206) Para. 
Scandal Sheet (415) Col. 
Scaramouche (C) veg MGM 
Scarlet Angel (C) (22 
Scotland Yard lwo (5202) 
Sea Tiger (5218) 
Secret Flight (Brit.) 
Secret People (Brit.) (5116) 
Seminole (color) 
Shane (color) 
She's Working Her Way Through 
College (C) (128)* WB 
Silver Whip 20th-Fox 
Singing’ in the Rain a (227)* MGM 
Skirts Ahoy! (C) (23 MGM 
Sky Full of Moon ait MGM 
Small Town Girl (color) MGM 
Sniper, The (434) Col. 
20th-Fox 
MGM 


Univ. 
WB 


Univ. 
Lippert 
ono. 


Unity 
Lippert 
Univ. 
Para. 


Snows of Kilimanjaro (color) 
Sombrero (color) 

Somebody Loves Me (color) (5203) Para. 
Something for the Birds (238) 20th-Fox 
Something to Live For (5105) Para. 
Son of Ali Baba (color) (231) Univ. 
Son of Paleface (color) (5124)* Para. 
Sound Off (color) (428) Col. 
South Pacific Trail Rep. 
Spider and the Fly, The (Brit.) Bell 
Springfield Rifle (C) (204) WB 
Stars and Stripes Forever (color) 20th-Fox 
Stars Are Singing, The (color) (5214) Para. 
Steel Town (color) (215) i 
Steel Trap (232 

Stolen Face (5109) 

Stooge, The (5212) 

Stop, You're Killing Me 

Storm Over Tibet (416) 


PRODUCT DIGEST SECTION, DECEMBER 6, 


Stars 


Tony Curtis-Piper Laurie 
Viveca Lindfors-Paul Christian 


All Star Cast 

Pat O'Brien-Richard Denning 
Rex Allen 

Robert Mitchum-Ann Blyth 
Cornel Wilde-Phyllis Thaxter 
Trevor Howard-Ralph Richardson 
Dale Robertson-Anne Baxter 
Marie Windsor-Richard Rober 
Claudette Colbert-Jack Hawkins 


Gene Evans-Mary Welch 
Spencer Tracy-Katharine Hepburn 
Loretta Young-Kent Smith 
Pierre Fresnay 

Special Cast 

Don Taylor-Leo Genn 

Spencer Tracy-Gene Tierney 
Tyrone Power-Cameron Mitchell 
Dan Dailey-Joanne Dru 

Stewart Granger-Deborah Kerr 
Alec Guinness-Valerie Hobson 


John Wayne-Maureen O'Hara 
Robert Taylor-Deborah Kerr 


Richard Conte-Viveca Lindfors 
Frankie Laine-Billy Daniels 

Myrna Loy-Tyrone Power (reissue) 
Jeff Chandler-Alex Nicol 
Alan Ladd-Lizabeth Scott 
Peter Groves-Andrea King’ 
John Wayne-M. Clift 
Moira Shearer-Anton Walbrook 
Guy Madison-Ray Mala 
Maureen O'Hara-Alex Nicol 
Dale Robertson-Joanne Dru 
Brian Donlevy-Forrest Tucker 
Gerard Mohr-Rita Moreno 

Bing Crosby-Bob Hope 


Jane Nigh-John Archer 

Peter Lawford-Janice Rule 
Marshall Thompson-Vera Miles 
Jack Buetel-Mala Powers 
Charles Starrett-Smiley Burnette 
Jennifer Jones 


Ann Blyth-Edmund Gwenn 

Yvonne De Carlo-Joel McCrea 
Charlton Heston-Susan Morrow 
Broderick Crawford-Donna Reed 
Stewart Granger-Janet Leigh 
Yvonne De Carlo-Rock poo 
Cesar Romero-Lois Maxwell 

John Archer-Marguerite Chapman 
Ralph Richardson-Raymond Huntley 
Valentina Cortese-Audrey Hepburn 
Rock Hudson-Barbara Hale 

Alan Ladd-Jean Arthur 


Virginia Mayo-Ronald Reagan 
Rory Calhoun-Dale Robertson 
Gene Kelly-Debbie Reynolds 
Esther Williams-Barry Sullivan 
Carleton Carpenter-Jan Sterling 
Jane Powell-Farley Granger 
Adolphe Menjou-Arthur Franz 
Gregory Peck-Susan Hayward 
Ricardo Montalban-Cyd Charisse 
Betty Hutton-Ralph Meeker 
Victor Mature-Patricia Neal 

Joan Fontaine-Ray Milland 

Tony Curtis-Piper Laurie 

Bob Hope-Jane Russell 

Mickey Rooney-Ann James 

‘Rex 

Eric Portman-Nadia Gray 

Gary Cooper-Phyllis Thaxter 
Clifton Webb-Ruth Hussey 
Rosemary Clooney-Lauritz Melchior 
Ann-Sheridan-John Lund 

Joseph Cotten-Teresa Wright 
Paul Henreid-Lizabeth Scott 
Dean Martin-Jerry Lewis 
Broderick Crawford-Claire Trevor 


Diana Douglas-Rex Reason 


1952 


Release 
Date 


May,'52 
Feb.,'53 


Sept., ‘52 


Nov. 21,'52 


Aug. 12,'52 
June,'52 
June,'52 

May |,'52 
July 18,'52 
Mar.,’ 


Oct. 28,'52 


Not Set 


y 
(reissue) June 6,'52 
June 13,'52 


Aug. 29, ‘52 
Mar.,'53 
Not ‘Set 


July 12,52 
Mar.,'53 
Apr.,'52 
May,'52 
Dec.,'52 
Apr., 53 
May,'52 
(Spec.) 
Mar., 
Oct., 
Oct.,’ 
Mar.,' 

Sept., 
Aug..," 
May,'52 


Running 
Time 


82m 
83m 


9im 
67m 
60m 
105m 
108m 
93m 
8im 
75m 
88m 


83m 
95m 
80m 
92m 
69m 


104m 
82m 
93m 
10lm 


8Im 
89m 
75m 
95m 
83m 
60m 
73m 
93m 
89m 


85m 
85m 
7im 
100m 


87m 


~ REVIEWED — 


May 
Dec. 


Aug. 
Mar. 
Aug. 
July 

Oct. 
May 
May 
Apr. 
Nov. 


Aug. 
May 
May 
May 
Aug. 
Nov. 
Oct. 
Nov. 
Mar. 
Oct. 
Oct. 


May 
Nov. 


Oct. 
Aug. 


Sept. 8, 


May 
Nov. 
May 


July 17, 
Oct. 23, 


June 


Feb. 
Nov. 
Aug. 
Nov. 


Mar. 
Dec. 
Aug. 
Mar. 
June 


June 
Apr. 


Sept. 
Jan. 


May 
May 
Nov. 
Aug. 
July 
Aug. 


Apr. 
June 


Mar. 
Apr. 
Nov. 
Nov. 
Mar. 


Sept. 


Nov. 
Aug. 
Oct. 
Feb. 


Aug. 


July 
Apr. 
Nov. 
Mar. 
Oct. 
Nov. 
Oct. 
Mar. 
Oct. 
June 
Oct. 
Dec. 
Dec. 


10 
6 


23 

! 
23 
19 
i 
17 
10 
19 
15 


9 
7 
17 

3 

9 
15 
25 

8 

! 
18 

25 


17 
24 


it 
9 


‘39 


3 
17 
17 


‘48 
‘4B 


21 


16 

' 
30 
22 


8 
6 
30 
8 
28 


28 
12 
20 
12 
17 
3! 
29 
30 
12 
30 


19 
7 


15 
12 

8 
29 
22 
20 
29 
23 
tl 

2 
23 
19 
12 
18 
29 

4 
22 

4 

8 
25 

7 
hI 

6 
29 


(S) ==synopsis 


Page 


1357 
1629 


1501 
1254 
1503 
1454 
1558 
1366 
1357 
1321 
1606 


1477 
1365 
1366 


1534 
1186 
1365 
1382 
1623 
1510 
1442 
1510 


(S) 1323 
1389 


1281 
1313 
1597 
(S) 1623 
1290 
1533 
(S) 1623 
150! 
1558 
1221 
1502 
1453 
1313 
1606 
1298 


‘Net’! 
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Review 


Good 
Good 


Excellent 
Fair 

Good 
Good 

Very Good 
Good 

Very Good 
Average 
Good 


Good 
Excellent 
Good 
Good 


Excellent 
Excellent 
Very Good 
Very Good 
Excellent 


Superior 
Superior 


Very Good 
° 


Very Good 
Good 

Fair 
Excellent 
Excellent 


Good 


Fair 
Good 
Good 


Excellent 
Good 


Excellent 
Good 


Good 


Very Good 
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Very Good 


Excellent 
Excellent 
Fair 


Good 


Excellent 


Very Good 
Good 
Good 
Good 
Excellent 
Good 

Fair 


Very Good 
Good 

Fair 

Good 
Excelient 


Good 
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REVIEWED — —————- RATINGS. 
Release Running S) synopsis Nat'l Herald 
TITLE—Production Number—Company Stars : Date Time Issue Page Groups L.ofD. Review 


Story of Robin Hood (C) (391)* Disney-RKO — Richard Todd-Joan Rice July,'52 84m Dec. 22 1289, AYC A-| Very Good 
Story of Three Loves, The (color) MGM Leslie Caron-Pier Angeli Spec. 

Story of Will Rogers (color) (129)* Jane Wyman-Will Rogers, Jr July 26,52 July 19 1453 AYC A-| Excellent 
Strange Fascination (505) Col. Hugo Haas-Cleo Moore Dec.,'52 80m Oct. 4 1550 A B i 
Strange Ones, The [Fr.) Mayer-Kingsley Nicole Stephane-Edouard Dermithe July,’52 95m Aug. 9 1477 

Strange World UA Angelica Hauff-Alexander Carlos Mar. 28,52 85m Apr. 12 1315 

Stranger in Between, The (Brit.) (284) Univ. Dirk Bogarde-Elizabeth Sellars Aug.,'52 84m Aug. 23 1502 - 

Sudden Fear (362)* RKO = Joan Crawford-Jack Palance Aug.,'52 July 26 1461 Very Good 


TALL Texan, The (5207) Lippert Lloyd Bridges-Marie Windsor Jan. 16,'53 
Tales of Hoffmann (color) ( Brit.) UA Moira Shearer-Robert Helpmann June 13,'52 Apr. 7,'51 793 Excellent 
Talk About @ Stranger (228) George Murphy-Nancy Davis Apr.,'52 Mar. | 1254 Good 
Target (227) RK Tim Holt-Linda Douglas Apr.,'52 Apr. 5 1306 Good 
Terzan's Savage Fury (225) Lex Barker-Dorothy Hart Apr.,'52 Mar. 22 1290 Good 
Taxi - Dan Dailey-Constance Smith Feb.,'53 Nov. 29 (S)1623 
Tell It to the Marines (5212) - Leo Gorcey-Huntz Hall June 15,'52 
Thief, The UA Ray Milland-Rita Gam Oct. 10,'52 Sept. 27 1541 A Excellent 
Thief of Damascus (color) (427) - Paul Henreid-Jeff Donnell a, Mar. 29 1297 Good 
Thief of Venice 2 Maria Montez-Paul Christian 4 Nov. 15 1605 A Very Good 
This Above All (253) 20+ Tyrone Power-Joan Fontaine (reissue) May,'52 May 16,'52 
Three for Bedroom C (color) (124) Gloria Swanson-James Warren June 21,'52 May 31 1383 A- Fair 
Three Sinners (French) Sach Fernandel-Line Noro July,'52 Aug. 2 1471 Average 
Thunder in the East (5210) . Alan Ladd-Deborah Kerr Jan.,'53 Nov. | 1590 i 
Thunderbirds Rep. John Derek-Mona Freeman Nov. 27,'52 Nov. 29 1622 
Thundering Caravans (5173) - Allan Rocky Lane July 20,'52 Aug. 2 1471 
Timber Wolf (5222) Mono. Kirby Grant Dec. 28,'52 
To the Shores of Tripoli (color) 

(257) 20th-Fox John Payne-Maureen O'Hara (reissue) July,'52 Mar. 14,'42 Excellent 
Tomorrow Is Too Late (Ital.) Burstyn Pier Angeli-Vittorio De Sica Apr. 12,'52 Apr. 19 1322 
Tonight We Sing (color) 20th-Fox David Wayne-Ezio Pinza Apr.,'53 Nov. 29 (S)1623 
Too Many Girls (382) RKO Lucille Ball-Desi Arnaz (reissue) Aug.,'52 
Torpedo Alley (AA-23) AA Mark Stevens-Dorothy Malone Nov. 30,'52 Sept. 20 (S)1535 
Toughest Man in Arizona (C) (5109) Rep. Vaughn Monroe-Joan Leslie Oct. 10,'52 Oct. 25 1582 Good 
Treasure of Golden Condor (color) 20th-Fox Cornel Wilde-Constance Smith Mar.,'53 Nov. 22 (S)1615 
Tromba, the Tiger Man (5201)}(Ger.) Lippert Special Cast Nov. 14,'52 Nov. 22 1614 
Tropic Zone (color) (5211) Para. Ronald Reagan-Rhonda Fleming Jan.,'53 Nov. | (S)1591 
Tropical Heat Wave (5126) Rep. _Estelita-Robert Hutton Oct. 1,'52 Oct. II 1559 
Tulsa (color) UA Susan Hayward-R. Preston _— (reissue) — ‘52 Mar. 19,'49 
Turning Point, The (5205) Para. William Holden-Alexis Smith v.,'52 Sept. 20 1533 


Fair 


* 
—N np 


Good 
Excellent 
Good 


nr 


Very Good 
Good 
Fair 


UNDER the Red Sea (305) RKO = Documentary Oct.,’52 Oct. 4 1549 
Untamed Frontier (color) (230) Univ. Joseph Cotten-Shelley Winters Sept.,'52 July 19 1454 
Untamed Women UA Lyle Talbot-Doris Herrick Sept. 12,'52 Aug. 23 1503 


>>> > >>> 
Nn 


Excellent 
Fair 


VALLEY of Eagles (5114) Lippert Jack Warner-Nadia Gray Apr. 25,'52 Mar. 22 1290 
Voodoo-Tiger Col. Johnny Weissmuller-Jean Byron Nov.,'52 Nov. | 1590 


o> 
ie) 


Good 
Good 
Good 


WAC from Walla Walla (5123) Rep. Judy Canova-Stephen Dunne Oct. 10,'52 Oct. 25 1582 
Wagon Team (476) Col. Gene Autry Sept.,'52 Sept. 13 1526 
Wagons West (coior) (5203) Mono. Peggie Castle-Rod Cameron July 6,'52 June 21 1418 
Wait ‘Till the Sun Shines, Nellie 

(color) (220) 20th-Fox Jean Peters-Hugh Marlowe July,'52 May 31 1381 
Walk East on Beacon (426)* Col. George Murphy-Virginia Gilmore July,'52 Apr. 26 1329 
Wall of Death (Brit.) Realart Susan Shaw-Maxweil Reed Apr.,'52 Apr. 19 1321 
Washington Story (238) MGM __ Van Johnson-Patricia Neal July,'52 June 28 1425 
Way of a Gaucho (color) (229)  20th-Fox Gene Tierney-Rory Calhoun Oct.,'52 Oct. 4 1549 
We're Not Married (221) 20th-Fox Ginger Rogers-David Wayne July,"52 June 28 1425 
What Price Glory (color) (226)  20th-Fox James Cagney-Dan Dailey Aug.,'52 Aug. 2 1469 
When in Rome (229) MGM _ Van Johnson-Paul Douglas Apr.,’52 Mar. | 1253 
Where's Charley? (color) (130) WB Ray Bolger-Allyn McLerie Aug. 30,'52 June 28 1425 
White Corridors (Brit.) Rank Googie Withers-Godfrey Tearle June 21,'52 June 21 1418 
Wild Heart, The (274) (color) RKO = Jennifer Jones-David Farrar July,'52 May 31 1382 
Wild Horse Ambush (5069) Rep. Michael Chapin-Eilene Janssen Apr. 15,'52 May 10 1357 
Wild North, The (color) (226) MGM __ Stewart Granger-Cyd Charisse Mar.,'52 Jan. 19 1193 
Wild Stallion, The (5205) Mono. Ben Johnson-Edgar Buchanan May 12,52 May 24 1374 
Willie & Joe Back at the Front (233) Univ. Tom Ewell-Harvey Lembeck Oct.,'52 Oct. 4 1550 
Wings of Danger (5106) Lippert Zachary Scott-Robert Beatty Apr. 11,'52 Aug. 9 (S)1478 
Winning Team, The (125) WB Doris Day-Ronald Reagan June 28,'52 May 24 1373 
With a Song in My Heart(C)(210)* 20th-Fox Susan Hayward-David Wayne Apr.,'52 Feb. 23 1245 
Woman of the North Country (5144) 

(formerly Minnesota) (color) Rep. Rod Cameron-Ruth Hussey Sept. 5,52 Aug. 2 1470 
Woman's Angle, The (Brit.) Stratford Edward Underdown-Kathy O'Donnell Sept. 29,'52 
World in His Arms, The (C) (227)* Univ. Gregory Peck-Ann Blyth Aug.,'52 June 21 1417 
Wyoming Roundup (5254) Mono. Whip Wilson Nov. 9,'52 July 12 (S)1443 


Excellent 
Very Good 


Excellent 
Excellent 
Very Good 
Very Good 


>PP>PH>P> >>> >>> 
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Excellent 
Excellent 


> 
n 


Good 


> 


Excellent 


YANK in Indo-China, A (435) Col. John Archer-Jean Willes 5? Apr. 12 1315 - Average 
Yankee Buccaneer (234) (color) Univ. Jeff Chandler-Scott Brady %, Sept. 13 1525 - Very Good 
You for Me (240) MGM Peter Lawford-Jane Greer % July 26 1462 Good 
Young Man With Ideas (230) MGM _ Glenn Ford-Ruth Roman % fl Mar. | 1254 - Fair 
Young Wives Tale (Brit.) Stratford Audrey Hepburn-Nigel Patrick : Nov. 29 1623 Good 
Yukon Gold (5221) Mono. Kirby Grant Aug. 31,'52 July 12 (S)1442 
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Ms 
Love’s new sweet song- 


True love never did run smoothly — 

not in the continuity. But in filming 

it must... if new-day budgets are 

to be met. That is why so much attention 

is given to keying film and situation... 

to precision processing controls; why so much 
is done to ensure prints of optimum quality at 
minimum expenditure; why the Eastman 

N Technical Service for Motion 

: Picture Film works with the 
industry—cooperates alike 

with studio, laboratory, exchange, 

and theater operator. 


Branches at strategic centers... 
inquiries invited from all members 
of the industry. Address: 

Motion Picture Film Department 
EASTMAN KODAK COMPANY 
Rochester 4, Fe 6 \ 


East Coast Division Midwest Division West Coast Division 
342 Madison Avenue 137 North Wabash Avenue 6706 Santa Monica Bivd 
New York 17, N.Y Chicago, Illinois Hollywood 38, California 











BOXOFFICE 


oly 


as good as your 


SHOWMANSHIP! 


NATIONAL (cue SERVICE 
4 PRIZE BABY OF THE /NOUSTRY 

















EQUIPMENT 





FURNISHINGS 


DESIGN 


PHYSICAL OPERATION 





VENDING 


: 
ry 
9 
| 
\ 
l 
Nip 


' 


t 





Just as a small frame in a strip of film throws a 

large picture on your screen, so the small space 
: ; es a 

you use tor vending equipment to sell Coca-Cola 


projects a large profit on your ledger. People come 


back again and again to the house that offers them 


refreshment with entertainment. Their satisfaction 
becomes your extra profit when you make 
Coca-Cola available to them. You can choose from 
a variety of vending methods. For the money- 
making details, address: The Coca-Cola Company, 
P. O. Box 1754, Atlanta, Georgia. 





TROUPER 
HIGH INTENSITY ARC 
SPOTLIGHT 


for large theatres, arenas, audi- 
toriums, ice shows. Adjustable, 
self-regulating transformer in 
base. Automatic arc control. 
A trim of carbons burns 80 
minutes. Slide projector attach- 


ment availabe for projecting | Difference Between 


clean, sharp, clearly defined 


Pars ven on gest scons, ini an Average Spotlight 


Spotlight! 


ONLY STRONG SPOTLIGHTS AFFORD ALL 
THESE ADVANTAGES 


@ An abundance of exceedingly bright, quiet, flickerless light. 
@ Sharp edge head spot to flood. 


@ No heavy rotating equipment required. Simply plug into 110-volt outlet. 
TROUPERETTE 
INCANDESCENT @ Ready portability. Mounted on casters. Easily disassembled for shipping. 
SPOTLIGHT 


for small theatres, hotels, night 
clubs, schools. Projects 6% 
times brighter head spots than @ Silvered glass reflector. 

any other incandescent spot- 

light. Utilizes all the light @ Horizontal masking control angled 45-degrees in each direction. 
through most of the spot sizes 

as contrasted to spotlights @ Fast operating 6-slide color boomerang. 

which vary spot size solely by 

irising, thus losing substantial 

light. 


@ Two-element, variable focal length objective lens system. 


THE STRONG ELECTRIC CORPORATION 


“The World's Lurgest Manufacturer of Projection Arc Lamps” 
1 CITY PARK AVENUE , TOLEDO 2, OHIO 


Please send free literature and prices on the () Strong Trouper Are Spotlight; 
(© Strong Trouperette Spotig nt. 


WAME _ 
STREET 
CITY & STATE_ 

NAME OF SUPPLIER. 





Use coupon for obtaining 
literature and prices or see 
your theatre supply dealer. 
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NATIONAL CARBON 


PRESENTS: 


sulin ® Amazing New Light-Efficieney 


CARBON | . : | @ Lower Current Consumption 


® Improved Arc-Stability 


. ; 
Better light Distribution 


WITH THE 


DIFFERENCE r 
YOU CAN SS we 


Not just claims but VISIBLE improve- @ More light at slightly increased current 
> i , ‘ > ea ~ . 

ments distinguish the NEW 9 mm @ Equal light at same current 
“Suprex” projector carbon in any 9-8 mm : 

See? : @ Lower carbon consumption and cost 
copper-coated high-intensity trim. 

@ Better light distribution at all currents 

AND THAT'S NOT ALL! With an optt- * Above 70 amperes, see your theatre supply dealer 
mum current range of 65-75 amperes, the for his equipment recommendations. 
new 9 mm “Suprex”’ carbon and the 8 mm 
“Orotip” C negative carbon can be sub- 
stituted directly for the 8 mm-7 mm car- 
bon trim up to 70 amperes*. Merely install 
appropriate holders and guides in your 


present equipment and get: 


The terms “'Suprex’’ and *‘Orotip’’ are trade - marks 


of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 East 42nd Street, New York 17, N. Y. 

District Sales Offices: Atianta, Chicago, Dallas, Kansas City 
New York, Pittsburgh, San Francisco 


In Canada: National Carbon Limited, Montreal, Toronto, Winnipes 
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Wagner Panels. & Letters / sass 
are the Favorite 


e 
the 
ed petore ie, 
only Frama Oa hr oud 
se can pnt without 
~ movind frames 


WAGNER SIGN SERVICE, INC. 
218 S. Hoyne Ave. Chicago 12, Ill. 
Please send big free catalog on Wagner show-selling equipment. 
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American Bodiform 
Retractor No. 20-001 
with No. 128 
Aisle Stondard 


American Bodiform 
Chair No, 16-001 
with No. 129 
Aisle Stondard 


American Bodiform 
Chair No. 16-001 
with No. 119 
Aisle Standard 


tr 


Poe eae SRE EEE EE HERE REE EEE HEHE EOE 
eeeeee 


American Bodiform Chairs 
"IN MANY COLORS AND STYLES TO 


FIT YOUR INDIVIDUAL RE-SEATING PLANS 


American Bodiform 
Choir No. 16-001 
with No. 117 
Aisle Standard 


American Bodiform ° American Bodiform 4 American Bodiform 
Choir No. 16-040 Chair No. 16-870 je Chair No. 16-001 
with No. 118 _ with No. 11} ss with No. 123 
Aisle Standard Aisle Standard . Aisle Stondard 
When re-seating, be guided by the judgment and experience of such 
profit-conscious big-time operators as Radio City Music Hall, United California 
Theatres, Sidney Lust Theatres, Talgar Theatre Company, and countless others! 
Give your patrons the luxurious, relaxing comfort they like—and give 
your theatre the money-saving benefits of American Bodiform Chairs, 


unsurpassed for long service and low maintenance. Write for latest color brochure. 


cAmezcan Seating Comp 
World’s Leader in Public Seating * Grand Rapids 2, Michigan ¢ Branch Offices and Distributors in Principal Cities 


Manufacturers of Theatre, School, Church, Auditorium, Transportation, Stadium Seating, and Folding Chairs 
ALSO DISTRIBUTED BY NATIONAL THEATRE SUPPLY 
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for DECEMBER 195e 


GEORGE SCHUTZ, Editor 





EDITORIAL INDEX: 


REMODELING OF THE 2200-SEAT KEENEY THEATRE, 
ELMIRA,N.Y.- - - - - - - OA. 


HOW FARES OUR BRITISH COUSIN: By Ben Schlanger - 10 
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Bette heater is published the first week of each month, with the regular 
monthly issues, and an annual edition, the Market & Operating Guide, which 
appears in March, issued as Section Two of Motion Picture Herald. 


QUIGLEY PUBLICATIONS, Rockefeller Center, New York 20, N. Y., Clecle 7-3100; RAY 
GALLO, Advertising Manager; CHICAGO: 120 S. LaSalle Street, Financial 6-3074: URBEN 
FARLEY, Midwest Representative, HOLLYWOOD: Yucca-Vine Building, Granite 2145. 
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Cold Outside? 
Time to Plan for 
Cooling Next Year 


For as long as we can 
remember, air-conditioning has got talked 
about most when it was too late in the 
year to do much about it. Along with the 
rest of the trade press, this publication has 
begun to direct attention toward prepara- 
tions for next season's cooling no earlier 
than March. And we suspect that not very 
many theatre operators have bothered to 
lay plans for the installation of cooling 
equipment until the sun seemed to get a 
little warm on the nape of the neck. 

Fact is—and we've been aware of it 
for a long time—November is none too 
early to begin thinking about next season's 
cooling. 

(This editorial, incidentally, was written 
for last month's issue of Better Theatres, 
but was "lifted" at the last moment to 
recognize the notice given therein of the 
editor's 25th anniversary.) 

A timely month for an Air-Conditioning 
Number would be November, but we 
haven't yet whipped up enough nerve to 
be that drastic, after years of publishing 
one in March. We have gone so far, how- 
ever, as to make the January issue the 
1953 Air-Conditioning Number. 

Technically, there are some Government 
controls to consider at this moment; but 
these are expected to be so modified as 
to operate as no real deterrent to the 
installation of equipment after April Ist. 


Ww ITH so many other things 
to do and think about, it isn't easy to get 
down to serious business about cooling 
when current fuel bills are on the desk and 
the picture out the window is brown and 
bleak. But the job of getting an installation 
planned, and the equipment delivered and 
installed, is not a matter of weeks but 
rather one of months — frequently many. 

That cooling facilities are more of an 
asset than ever to a theatre is a fact that 
hardly needs elaboration at this stage of 
experience in the business. Greater com- 
petition of sports and outdoor recreations, 
and that of the drive-in, have increased the 
value of air-conditioning many-fold. 

Before us is a batch of trade news clip- 
pings of last summer. From city after city 
came reports of theatre business going up 
during June and July. Reason? The heat 
wave, said exhibitors—the ones who had 
air-conditioning. 

—G. S. 








Depicting the transformation 
through remodeling of N. D. 
Dipson Theatres’ antiquated 
Keeney theatre (above) into 
the modern Elmira (at right). 


Architect: 


MICHAEL J. DeANGELIS, 
Rochester, N. Y. 


Interior Decorators: 


NOVELTY SCENIC STUDIOS, 
New York City 


INC., 


WITHOUT MAKING any 


major structural changes in the original 
building, except in the lobby area, N. D. 
Theatres of Batavia, N. Y. has 


transtormed its Keeney theatre in Elmira, 
N. ¥ 


Dipson 


through redecoration into a bright 


Reclaiming an Obsolete 


Theatre of 2200 Seats 


“modern” showcase. It now has a new of commercial concerns, including a candy 


concession, all of which were leased out by 
the theatre. The added space achieved in 
this area increased the size of the lobby 


name to go with its new appearance, being 
called the Elmira theatre. The seating cap 
acity remains the same, 2200 on two levels. 
approximately threefold. 

the front 


Changes in the lobby area involved 


knocking out space occupied by a number Modernization of included a 


A major structural change made in remodeling 
the Keeney theatre consisted in knocking out space 
in the old lobby (above) devoted to commercial 
stores. This enlarged the area threefold (left). 
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new front facing of stainless steel and a 
box-office of extruded aluminum. There is 
also a new stainless steel marquee carrying 
17- and 10-inch Wagner letters. Above the 
marquee a neon sign bears the theatre’s new 
name. The soffit ceiling is of milk-colored 
plastic egg crate with cold cathode strips 
behind the ceiling 6-inches on center. Three 
pairs of entrance doors are plate glass in a 
metal frame. 

In the enlarged lobby a rubber tile floor 
in golden brown with maroon and green 
stripes was installed. The walls are mirror 


glass in a flesh tint, and large display cases 


along these walls are cast plaster with an 
oak trim. The ceiling lobby is hard plaster 
painted Alice blue with a drop ceiling in 
oyster white. Lighting of this area is by 
coves with cold cathode tubing. To the 
lett of the entrance doors is the new re- 
treshment stand, which is constructed of 
light oak with a glass and wood base. 

Doors from the lobby into the foyer are 
made with micarta sheets. In the foyer the 
ceiling is plaster tinted in light yellow. The 
walls are covered with turquoise vinyl- 
coated fiberglas with gold rope molding in 
between. Over the doors, between the wall 
ind the ceiling, a mural depicting a country 
scene has been painted. 

Renovation of the auditorium consisted 
primarily of new furnishings after box seats 
on each side of the stage had been removed. 
The old-fashioned, traditional ornamenta- 
tion in the front and on the side walls was 
covered over with fiberglas drapes. 

A general color scheme of grey, turquoise 


Remodeling in the auditorium included covering the walls with fiberglas drapes and installation of new American "Retractor" 
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In the foyer the lower walls were covered with vinyl-coated fiberglas in 
torquoise. On the upper walls a mural depicting a country scene was painted 


and red was chosen for the auditorium. 
Drapes placed along the side walls are tur- 
quoise; those at the front of the stage are 
in two shades, the front grey and the back 
green. The screen curtain is in rose beige. 


The 


auditorium ceiling is plaster tinted 


grey. A new Caldwell screen was supplied 
by the National Theatre Supply of Buffalo. 

New installed 
throughout, the “Retractor” 


American seats were 


model being 


chosen. They are upholstered in a deep 


bright red. 


model seats throughout. 


? 








How Fares 


Our 


British Cousin 


Some British theatres . . . top, the Cinema 
at Chipping Norton; above, lobby of the 
Rex, Bethnal Green; right, the new Odeon, 
Jersey; below, tea room of the Paramount 
theatre at Leeds. 


N THESE times of change 
readjustment in the motion picture 
-which makes it not very differ- 


the observa- 


and 
industry 
ent from most other activities 
tions abroad of one long associated with 
techniques of film exhibition may be of 
interest, perhaps of practical interest. I re- 
cently spent nearly two months in England 
first-hand about the 


to get information 


10 


High Street, Chipping Norton, from the Cinema. 


By BEN SCHLANGER 


New York Architect & Consultant 


. . « who, visiting England, 


found neither television, 
but 


lack of ‘‘fans,”’ 


nor 
rather 


austerity, the problem there. 


screen art and its theatre in that country, 
which has much in common with us, yet 
many points of great difference. 


Since television was early exploited in 
England, it may surprise some American 
exhibitors that it has affected the theatre 
business but little. Like radio, TV in Eng- 
land is Government-operated, hence with- 
out advertising; and TV programs are so 
far available only to England and Wales. 
Even in these areas, however, home televi- 
sion does not appear to be a real factor of 
theatre attendance. 

The operator of an indoor theatre is fur- 
ther without competition from drive-ins. 
Family but thinly distributed 
through the population, and use of these is 
curtailed by the high cost of gasoline. 


cars are 


There has been almost no construction 
of new motion picture theatres since the 
war; and of the many theatres which were 


bombed out, most of them have not been 
rebuilt, so that practically nowhere does 
the design of English motion picture the- 
atres reflect the latest thinking in acousti- 
cal and viewing considerations. With the 
exception of the Telekine of the British 
Festival, I saw no example of the func- 
tional type of auditorium of which we now 
have many examples in the United States. 

This does not mean that much thinking 
has not been done along these lines in Eng- 
land, and I am sure that if conditions would 
have permitted new theatre construction, 
the British Isles would have seen “cinema” 
construction of a very high quality. 

The motion picture theatres constructed 
during later years prior to World War II 
differ from ours chiefly in the decorative 
character of the auditorium. In form and 
function they are essentially like our Amer- 
ican types, with the exception that the aver- 
age seating capacity is generally higher than 
in the United States. 


ADMISSION PRICE SCALES 


The projected picture size is very close to 
ours, and the general quality of projection 
and projection maintenance is very good. 
Very much the same as with their busses 
and subways, the price of admission to a 
British theatre varies according to desirabil- 
ity of seat position in the theatre. For ex- 
ample, on the main floor there are three 
price divisions. 

In the front third of the seating nearest 
the screen, in a neighborhood house, the 

(Continued on page 42) 
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The Accent is on 


Comfort at the New— 


“A SHOWMAN’S DREAM” 
Mr. David Weinstock is justly proud of his new 
Normandie Theatre which was designed “‘to pro- 
vide its patrons with the utmost in comfort and 
convenience—a showman’s dream come true.” 


The New NORMANDIE Theatre 
Wm. |. Hohauser— Architect 
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EYWOOD-WAKEFIELD takes 
H pride in its contribution to 
the superb accommodations of 
this deluxe, modern theatre. The 
598 spring-back chairs, with coil 
spring seat cushions, were de- 
signed and built with the accent 
on comfort and elegance. Fine 
craftsmanship and all-steel con- 
struction assure years of trouble- 
free service with a minimum of 
maintenance. 

‘Write today for the fully illustrated 


catalogue of Heywood-Wakefield 
Theatre Chairs 


ee 
WAKEFIELD 


EST. 1826 


Theatre Seating Division 
MENOMINEE, MICHIGAN 











On the House 


* editorial reports and comment 


on events, trends, people and opinion 





Tesma's Greatest Show 


Suggests Future Expansion 


PHOSE OF US who 


d illy 


vith the idea of an annual Motion Picture 


Industry | \position pot a heap ot 


ncouragement out of the 1952 “Tesma 
I rade The 
npressive despite the physical limitations 
Hotel Morrison And 
ention of Allied States helping to 
upwards of 2000 theatre 


folks and 


visited the 


Show irray of exhibits was 


ot Chicago s with 


the cony 
vell the total 
ople—Allied 
lentified 
lesm ‘ 
had 


hundreds not so 
probably display. 
Boomer 
two davs betore the 


Add 


hundred manufacturers and dealers and 


> 
is secretary-treasurer, Roy 


i count of 1700 


ring convention closed five or 


ve a pretty respect ible representation 


ndustry constituted 


is Ours Is 


Next 


impetus to 


TOA 
attendance, the tre- 
Hilton Hotel on Chi 
cago’s magnificent Michigan Boulevard will 


year, with supplying the 
exhibitor 


mendous Conrad 


provide the kind of display space that the 


Tesma show now needs—and ample rcom 
for its further expansion. 
While we can’t think of 


tegrated interest of the 


ac losely in- 
physical theatre 


business, other than air-conditioning and 


ventilation, which was not represented in 
the 1952 classifications, 


exhibits, some 


notably in the vending department, offer 
a chance for substantial growth. More than 
SO companies vear; if the 
100 in 1953, many a 


exhibited this 
count isn’t well over 


manufacturer who is now selling, or could 


sell, this market, will be underestimating 
the sales value that this annual trade show 
has acquired, 

We do not believe that immediate sales 
constitute a proper measuring rod for that 
For 
the show offers a quick, convenient means 
of dealing 


value. There are other criteria. one, 
with problems of distribution. 
For another, it provides tangible, visual 
identification with the business, plus direct 
contact with potential customers, both of 
which make the selling job easier as time 
goes on. 

But there is consumer buying, too. Op- 
portunities for such orders vary with the 
nature of the product. Yet we were told 
by a manufacturer of a drive-in playground 
that direct sales at the had 
amounted to $70,000. A manufacturer of 


ride show 
projection and sound equipment and _ vari- 
ous drive-in items received orders for ““com- 
plete installations” in twenty theatres—they 
would come to several hundred thousand 
dollars. 

The prevailing note of the 1952 affair 
was emphatically up-beat. The presence of 





Party Room—with Kitchen—in the 


> ee Ye 


Party lounge, complete with kitchenette, which Ervin 
E. Morris has installed in his Muscoda theatre, Mus- 
Wis. It is located in a basement which was, in 
Mr. Morris’ operation, so much waste space until he 
decided to fit it up for community gatherings. I+ also 
comes in handy, he says, when there are hold-out 
patrons of the theatre on cold or rainy nights. The 
lounge is finished in pine paneling and it has a fire- 
place. It is comfortably furnished and has a piano. 
These facilities have built a lot of good-will for the 
theatre in Mr. Morris’ town of 2,000. 





coda 
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exhibitors in a resilient mood set the pitch. 
In formal speeches that we know of, and 
doubtless in conversations, assurance came 
trom the exhibition sector that there was 
keen awareness of the sorry condition of 
theatres, and that net income—when, if and 
as——was pretty much earmarked for their 
rehabilitation. 

This confirms the opinion offered in this 
department of last month’s Berrer THE 
ATRES, that 
were economic rather than fear and indif- 


deterrents to modernization 
ference. So it is that a great stimulus would 
ve provided by revocation of the 20° ad 
The 300 that thus 
saved was convincingly 


Mission. tax. million 


would be pretty 
promised at the opening convention lunch- 
eon to those who supply the equipment, 
materials and services of theatre moderni- 


zation, 


DRIVE-IN PROSPECTS 

No strings were attached, however, to 
predictions, freely at the Chicago 
gathering, that 1953 would be a great year 


V oiced 


for drive-in construction. Opinion was that 
planning is going on in expectation that 
copper, steel and aluminum would be suf- 
ficiently free of Government controls at 
least by April to allow drive-in construc- 
That could 


five hundred drive-in 


tion to resume unhampered. 
mean some feur or 
projects during the coming year—certainly 
not much less, perhaps more. 

Now as to the idea of a Motion Picture 
Industry Exposition: Would 1953 be too 
soon to give it a whirl? To the pattern es- 
tablished this vear might be added exhibits, 
rather demonstrations, representative of the 
technical marvels that go into the making 
of a motion picture. There could be an 
evening for all of the exposition, including 
the Tesma show, to be open to the public. 
And some event on the program might well 
bring some good Hollywood into 
the act. 

In these days of television, supersonic 


names 


planes, guided missiles, glib chatter of space 
ships, the motion picture isn’t just that old 
thing. It is quite a modern gadget, indeed! 
And a complex of many creative geniuses 
besides. Let’s show off! 

The Allied-Tesma-Teda combination at 
Chicago this year inaugurated a scheme 
with which much more of benefit to the 
industry can be realized, in exhibitor- 
manufacturer-dealer-producer contact, and 
in public relations. 


NO DRIVE-IN 
CAN AFFORD TO DO 
WITHOUT A..... 


PERMASCREEN 


PATENTS APPLIED FOR 


NO 


MORE 
PAINTING @ 





® LAST A LIFETIME 
*>NO MAINTENANCE 
® 40% MORE REFLECTED LIGHT 
® UNIFORM REFLECTION AT ALL. TIMES 


RECENT PERMASCREEN INSTALLATIONS: 


SPARTA DRIVE-IN, Sparta, Wis. 

PEKIN DRIVE-IN, Pekin, Ill. 

TRI-CITY DRIVE-IN, Johnson City, Tenn. 

KING SPRING DRIVE-IN, Johnson City, Tenn. 
MIDWAY DRIVE-IN, San Diego, Calif. 
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ON THE NEXT PAGE— 

we print some of the things said to mark 
our 25th year as editor of Better Theatres, 
in letters that were not published, because 
of space conditions, or time of arrival, in 
the "Salute" of the November issue.—G. S. 











FOR THEATRES OUTSIDE U. S. A. AND CANADA— 
FOR STUDIOS EVERYWHERE— 


No Matter What You Need...Westrex Has It! 


Westrex maintains a complete supply and service organization 
to meet the needs of studios throughout the world and of 
theatres outside the United States and Canada. Look to Westrex. 


Westrex Corporation Ger 
estTe 111 EIGHTH AVENUE, NEW YORK 11, N. Y. eras 
HOLLYWOOD DIVISION: 6601 ROMAINE STREET, HOLLYWOOD 38, CAL. 


Research, Distribution and Service for the Motion Picture Industry 
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EDITOR TAKES OVER: This would be an occasion. we judge. 


to dispense with the “editorial we.” Yet the letters from which 


excerpts are published below. and those which were published in 


the November issue in pages marking my 25th year as editor of 


Berrer THEATRES. most certainly referred. whatever their lan 
suage, to a team rather than a person. There was always a team 
of editor and publisher, and ultimately one composed of staff 
colleagues and people “from outside” whose authority in certain 
interests of the theatre and, most emphatically, whose zeal for 


the advancement of those interests—brought about association 
with Berrer THEATRES as departmental and contributing editors. 

Naturally, it is I who have found the messages of congratula- 
tion interesting reading. Quite a few went to some considerable 
length to specify ways in which Better THEATRES had been of 
value to them through the years. | believe that publication of 
such expressions is the only adequate way to show that they are 
deeply appreciated, and | am glad that quite a few got into the 
November issue despite the other extraordinary demands for space 


made upon it. 


Now | myself have arranged for statements from those that 


could not then be included, and for others received since that 
“laid out.” 
And several more have just arrived 


issue was 
from Frank Boucher, a 
dependable friend as well as resourceful theatre executive for 
Monty—Cutler and Bob Dorsey 
A. McGuire, who might have 


many. many years; from C. M. 
of General Electric; and from P. 
been called “Mr. Simplex,” but who preferred to be recognized 
as the author of “Better Projection Pays.” 

There are messages from three other men of projection whose 
counsel figured often in my editorial judgments—Harry Rubin 
of Paramount Theatres, Lester Isaac of Loew’s, and Frank Cahill 
of Warner Bros. Theatres. Also from the technical side is a note 
saving, “Your advice and counsel have been a stabilizing influence 
in my work.” from Boyce Nemec. executive secretary, SMPTE. 

Of the advertisements in the November issue celebrating the 
occasion | made “press hour” acknowledgment, listing their spon- 
sors. To them and to the “Salute” committee and its chairman, 
Oscar Neu, I am of course especially grateful. 

On behalf of “we,” I thank all who have marked the occasion 
with their good wishes.—G. S. 








Schutz has contrib- 
uted His department 
performs a really worthy service. Through his 
keen technical knowledge and expert editorial 
has gained the respect of all in 
picture theatre industry—Sol A. to 
Schwartz President, RKO Keith-Orpheum 
Theatres, New York. . . /n our opinion, BetTrer 
THeatres, through sound and practical guidance ing 
pertaining to 


George 
much to our business. 
standards which 
hopes to achieve. 
ment Company, 
who has 


direction, he 


the motion George, 


amongst the 
theatve design, 
throughout the 
has consistently earned the confidence of 
Frank C. Walker, Comerford Thea- 


Inc., Scranton, Ps 


on developments 


equipment and maintenance Company, Chicago. . 
vears, 
its readers ideas. 


tres 


Fa t. 
The Motion Picture Herald Milwaukee, Wis. 


has long held top priority on the reading list 
of our executives and theatre managers, and we 
applaud the action taken to honor Mr. Schutz 
for the service he has rendered to the theatre 


MN 


‘ . BeTreR 
industry during his editor of for the exhibitor 


a . ~ Pe ie o . . 
Berrek Treatres. His technical knowledge and businces interest. 
editorial capacity have long provided us with a utilize it as 


long tenure as 


tres, 


ments in, the theatre industry have been re- 
sponsible to a great degree for establishing high 
every 
R. Schmid, Minnesota Amuse- 
Minneapolis. .. My 
done as 
1 know of in the theatre industry to help to 
promote business, good will and a friendly feel- 
theatrical people and their 
suppliers —Ben Adler, Adler Silhouette Letter 
. Each 
THEATRES Aas given our organization some new 
Personally, | would especially commend 
a George Schutz for his foresight in the newer 
fields, such as refreshment service and drive- 
ins —Dean D. Fitzgerald, Capitol Service, Inc., 


The aware 
Tuearres Section performs a_ service 
which 
We of San Francisco Thea- 
something akin to the in- 


George Schutz’s basic inter- 
est mm and loyalty to the motion picture indus- 
exhibitor try; his warm understanding of its problems, 
and his editorial integrity have been of impor- 
tant value to the motion picture exhibition 
business. 

Through his intelligent approach he has en- 
couraged “better theatres.” By analysis and 
example, he has helped bring to many com- 
munities better facilities for viewing motion 
pictures. 

I congratulate him, but even more do I con- 
gratulate Mr. Quigley and the industry, that 
they have had the benefit of his integrity, knowl- 
edge and loyalty, and the warmth of humanity, 
that he has spent in their behalf over this 25- 
year period—Leo Yassenoff, Academy Thea- 
tres, and F & Y Building Service, Columbus, 
Ohio. 


progressive 


hat’s off 


much as anyone 


of Berrrer 


issue 


and informative AA, 

1 have appreciated the guid- 
ance you have given me from time to time upon 
subjects which your intimate knowledge gained 
from long experience has so ably qualified you 


transcends ordinary 


major source of information and instruction in 
the operation of our theatres.—Fredric A. Danz, 
Sterling Theatres, Inc., Seattle... am glad 
to have an opportunity to join with the friends 
of George Schutz throughout the United States 
in extending hearty upon his 
25th anniversary as editor of the trade paper 
that nas played such an important part in the 
success of the theatre. 
Wallace Theatres, Inc., Lubbock, Tex. 


congratulations 


a> 
The untiring efforts of George 
Schutz to theatre factual in- 
formation on every phase of, and new develop- 


give the owner 


i4 


Wallace B. Blankenship, 


spirational. We find new ideas, new hopes and 
often, quite frankly, we read it with a realistic 
envy. This is creating a worthwhile stimula- 
tion for which we salute its editor, George 
Schutz !—J/rving M. Levin, San Francisco Thea- 
tres, Inc., San Francisco, Calif. . . In 23 years 
of traveling through the U. S. and some thirty- 
odd foreign countries, George Schutz’s editorials 
and features have been called to my attention, 
time and again, by exhibitors, projectionists, 
engineers, manufacturers and dealers, as out- 
standing expressions of the right His 
great modesty is matched by his extremely wide 
knowledge of our industry —M. D. Farge, Nor- 
pat Sales, Inc., New York. 


way. 


to give—Jim Elderkin, Helios Carbons, Inc., 
Bloomfield, N. J.../1 have been a constant 
reader of the Better TuHeatres Section of 
Motion Picture Herald since its inception. I 
have not only found it informative but extreme- 
ly useful for a practical showman. We have 
used many ideas which we first read about in 
this section—N. A. Taylor, President, Twinex 
Century Theatres, Toronto, Canada. . . BETTER 
TrHeatres has been an invaluable asset to ail 
exhibitors during the past quarter of a cen- 
tury... We have always found it technologic- 
ally interesting and sincerely believe no ex- 
hibiter who desires to give his patrons the 
“service” they should have can do without this 
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adjunct to the Motion Picture Herald.—George 
A. Crouch, Warner Bros. Circuit Manag 


ress that is being made in theatre construction, 


phoint. 





Corporation, Washington 4, D. C. 


5 

Without Berrer THEATRES 
we would be at a loss to keep up with the 
progress and advancements that are made con- 
stantly in construction, equipment and mainte- 
nance of theatres today. In particular, we wish 
to commend Mr. Schutz for the splendid and 
thorough manner in which he illustrates the de- 
tails so that anyone in our business can under- 
stand them at a glance—Joseph Blumenfeld, 
Blumenfeld Theatres, San Francisco. . . 1 want 
you to know how much we look forward to 
receiving each issue of Betrer THEATRES for 
it has been a guide to us for many years.— 
Rotus Harvey, Westland Theatre, San Fran- 
cisco... The exhibition branch of our indus- 
try should be proud of the accomplishments 
of Mr. Schutz over this twenty-five year period 
and I, for one, want to offer my congratulations 
and wish him a minimum of another twenty- 
five years of continued success.—Charles J. 
Maestri, Robert L. Lippert Theatres, Inc., San 
Francisco. 


MS 

I can recall when Motion 
Picture Herald’s Better THEATRES Section was 
inaugurated. It was an experiment then; now 
it has become a solid and constructive force in 
our industry. Few exhibitors today will con- 
template the purchase of new equipment, the 
rehabilitation of a theatre, or a modernization 
program without consulting BeTTeER THEATRES.— 
F. H. Ricketson, Jr., Fox Inter-Mountain 
Amusement Corp., Denver. . . As competition 
increased throughout the entertainment empire, 
it is conceivable that without such prodding and 
visual enlightenment as that in which George 
Schutz has excelled this past quarter-century, 
the motion picture theatre of today could easily 
have been extinct. Now, with TV breathing 
its hot breath down exhibitors’ necks, most of 
the boys are frantically beginning to take his 
“Heraldings” to heart. In that respect, his 
publication has been years ahead of the head- 
aches.—Russ Brown, Evergreen Theatres Cor- 
poration, Portland, Ore. 


cA 

For a major portion of these 
twenty-five years, it has been my good fortune 
to have an opportunity to gather much informa- 
tion, which has been invaluable to me as an 
exhibitor, from Betrer THearres. .. The op- 
portunity to have the counsel and guidance of 
a splendidly developed publication such as yours 
has contributed a great deal to our Company.— 
R. J. O'Donnel, Interstate Circuit, Dallas. . . 
Better THEATRES is a “must” for every in- 
dividual connected with the exhibition field of 
our industry—Charles A. Smakwitz, Warner 
Bros. Circuit, Management Corporation, Al- 
bany, N. Y...1 am proud to have known 
George Schutz most of his years as editor of 
Better THEATRES. We whose interest has been 
primarily in projection are grateful for his 
constant, wise championing of better and better 
booths, screens and sound equipment—along 
with conveniences, comforts and beautiful at- 
mosphere throughout the house—Joseph D. 
Basson, International Representative, [ATSE @ 
MPMO. 


an 
1 have always coveted the 
Betrer THEATRES Section above all other similar 
industry media, for | have found in its pages 
instructive and informative articles that have 
enabled me to keep abreast of the rapid prog- 
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PP 


tion, promotion—in short, covering the whole 
field of theatre operation.—Albert Sottile, Presi- 
dent, Pastime Amusement Company, Charles- 
ton, S. C. . . Exhibitors owe George Schutz a 


unanimous vote of appreciation for his recog- | 
nition of their need for a trade journal that | 


would perform the invaluable service of com- 
prehensive treatment of the subjects dealing 
with the purely physical aspects of theatres. 
His influence has done much to create the better 
theatres that are beine enjoyed today.—R. E. 
Baulch, The Crescent Amusement Co., Nash- 
ville, Tenn. . . BeTrer THEATRES has been our 
byword in respect to keeping up with new 


trends.—Hazel H. Parker, J. J. Parker Thea- | 


tres, Portland, Ore. 


oO 


I salute George Schutz for | 


his consistent editorial leadership, his counsel 
for the advancement of the physical theatre, 
and for his pioneering in the interest of higher 
standards in theatre design, equipment 


that George has been with the Herald, I have 


been a regular and enthusiastic reader of the | 
Herald and I can’t think of a section or feature | 
of that publication I have gotten more out of | 
His articles always | 
have been timely, his presentation helpful in | 
the sense that his ideas were not all cluttered | 


than Betrer THEATRES. 


up with technical terms or foolish or expensive 
wild ideas and day dreams.—Martin Smith, 
Smith & Beidler Theatres, Toledo. 


SM 


We doubt that any other man 
has more unselfishly given of his time and 
energy in the interest of our branch of the in- 


dustry. It is with pride that we salute him— | 
Theatre | 


Executive Director, 
Association. . 


Ray G. Colvin, 


Equipment Dealers . Berrer 


TuHeatres is a real and comprehensive aid for | 
those of us who need help in the purchasing | 


of equipment for our theatres. Nowhere else, 


in my experience can one find all the guidance | 
and information which alone would give even | 


the inexperienced exhibitor a clear cross-section 
of all of his equipment needs—Ralph D. Gold- 


berg, R. D. Goldberg Enterprises, Omaha. . . | 
Inasmuch as we have added many fine proper- | 
ties to exhibition’s long list of “better theatres,” | 


we know well what excellent coverage Mr. 


Schutz has given theatres which deserve it.— | 
Sidney Meyer, Wometco Theatres, Miami. . . | 


Betrer THEATRES through the years has had a 


fine influence on the entire exhibition industry, | 


in stimulating interest and emphasizing the 
importance of maintaining a high standard in 
the physical aspe: ts of its theatres —Joe Vogel, 
Loew’s, Inc., New York City. 


cm 


In these days of indecision it | 


is to the entire industry’s advantage to have 


someone with the knowledge and forthright | 
ability of George Schutz to keep the fires of | 


showmanship burning--Robert V. LaVezzi, 
LaVezsi Machine Works, Chicago. . . We have 
always respected George Schutz. One cannot 


help but be impressed by the high regard in | 
which he is held by the ten of our clients who | 


are manufacturers of motion picture equipment. 
—H. F. Wendt, Wendt Advertising Agency, 
Toledo. . . George Schutz’s friendly co-opera- 
tion and assistance, coupled with his long years 
of experience in the trade, has always been of 
great help to us—H. W. Peterson, Kroehler 
Manufacturing Company, Chicago. 


ts, equipment, furnishings, projec- | 


and | 
maintenance.—Edward Lachman, Carbons, Inc., | 
Boonton, N. J... For more years than I care | 
to remember, and at least for the 25 years | 
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without preparation. When entirely con- 
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without losing the light, or otherwise 
affecting lamp operation. 


No more “Will it burn a full reel” guessing. 
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Write for Information 
and Literature 


J. E. ROBIN, INC. 
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method in 
Management 
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staff supervision 
institutional advertising 
exploitation equipment 
housekeeping & maintenance 


and related activities 








Courtesy As a Factor 
in Building Patronage 


rHE 


intimate, homey atmosphere in 
itre 
trom home 


is an important factor in theatr 


ment Doday with 
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ONE AIM—COURTESY 
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has many 
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ourtes\ Vhis quality ot 
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Ask a 
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ne 


film patron wl 
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dance pleasant, and vou will get a 


of answers. One might say 
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INCONVENIENCE 


when the 


t exerting 


up 
the 
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t 
Ma 


thing 


atre 


Variety 


“Preventing 


Good host devices can do much 
in these days of keen competition 
to increase the attractions of 
theatre-going. Odeon Theatres of 
Canada gives special awards to its 


staff for excellence in courtesy. 


the kids 


Another 


making a disturbance.” 


reply, “A 


Others might emphasize some 


trom 


might tidy, well-kept 


rest room.” 
else, depending their ex 


thing upon 


perience in the theatres they attend 
But each should be 
manager. He should be able to put himself 
in his patrons’ place. What do they like? 
What don’t they like? He can acquire this 


best by be 


most 


often. familiar to the 


knowledge ing on the floor as 


much as possible in close contact with the 


One of the first employees of Odeon Theatres of 
Canada, Ltd., to gold star courtesy 
award for exceptional service and efficiency was 
Betty Thomas, center, cashier at the Savoy theatre, 
Hamilton. Jackson of Hamilton (right) 
presents the award while George Shepherd, man- 
ager looks on 


receive a 


Mayor 


public and visible to it. Then he must 
transmit the desired qualities to the staff. 

‘To meet this important problem of build- 
ing a courteous and efficient staff, theatre- 
men have devised some clever and practical 
One the 


Odeon circuit in England, consists of pro- 


schemes. plan, originated by 
viding special personal recognition to those 
employees who meet the high standards of 
conduct set up. It worked out so well 
there that it has been picked up by the 
Odeon Theatres of Canada, Ltd., where it 
is also reported by David Griesdorft, gen- 
eral manager, to have met with enthusiastic 


ipproval from patrons and employees alike. 


PLAN FOR THE AWARDS 


Awards are made on the basis of con- 


sistency of service and efficiency as well as 
The employee 


smartness in appearance. 


must first be recommended by his house 


manager, who submits a list of names to 
the district manager for his approval and 
that of the head office. Upon his first cita 
tion, the employee receives a silver star to 
at all times. When he has acquired 


tour of these, he is awarded a gold star and 


Weal 


a scroll certifving his achievement. 
Whenever possible, these final awards are 
presented by a local civic official at a public 
ceremony on the stage of the theatre or 
in a municipal office. This added prestige 


Mr. 


other employees to seek awards. 


helps immensely, says Griesdorf, in 
spurring 

Mr. Griesdorf also sees the good will 
thus built up extending even further into 


the 


seek employment elsewhere, he points out, 


future. Sohuld Odeon employees ever 
they can use their certificates as references. 
And thus a future emplover, obtaining a 
the 
courtesy, will feel a high regard for Odeon. 

All of which is a fine indication of the 
far-reaching influence of courtesy. But its 
most important value to theatre manage- 


worker who has learned value of 


ment is the practical use it can be put to 


right now. 
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Co-operative Ads 
On Season's End 


THE OCCASION may not 
come along too often when it is practicable 
for theatre management to engage in co- 
operative advertising with the local com- 
petition. When such a special situation does 
occur, however, such as the closing for the 
season of several drive-ins in an area, taking 
newspaper space jointly can be an effective 
means of attracting extra ‘attention. 

Such an announcement was so made re- 
cently in the Greater Lansing, Mich., area 
by four competing drive-ins. The scheme 





LAST NIGHT 
of the 1952 Season 
for Drive-in 
Theater Movies 


AFTER TONIGHT’S PER- 
FORMANCE ALL DRIVE-IN 
THEATERS IN THE GREAT- 
ER LANSING AREA CLOSE 
FOR THE 1952 SEASON 














A MESSAGE FROM YOUR DRIVE-IN 
THEATER MANAGERS 


THANKS 


FOR YOUR PATRONAGE 
FOLKS! 


Tonight we present our final programs 
for the season Old Man Winter is 
the reason . It doesn’t seem pos- 
sible .. but calendars don't lie 
It's time for us to say goodbye, When 
April comes we'll open again... and 
we hope to see you all here then! ae 
Watch this paper come April '53 and Singh 4 
we'll tell you our opening date ana fi R 
how to get in free. 
PEARCE PARKHURST, MANAGER 
LANSING DRIVE-IN THEATER 
JAE KITCHEN, MANAGER 
CREST DRIVE-IN THEATER 
LEON ROBBE, MANAGER 
NORTH SIDE DRIVE-IN THEATER 
J. W. BLACKBURN, MANAGER 
FAMILY DRIVE-IN THEATER 


Give to the VOTE 
Community Chest NOV ¢ \ 


| TAKE THE ENTIRE FAMILY tothe DRIVE-IN 











was engineered by Pearce Parkhurst, man 
aging director of the Lansing drive-in, who 
vot the various managements together in a 
series of meetings to draw up plans. Other 
drive-ins participating were the Northside, 
the Crest and the Family. 

Advertisements (prepared by Mr. Park- 
hurst) were run for nine successive days, 
each pointing to the fact that there were 
“so many nights left of drive-in theatre 
movies.” The last night’s ad is reproduced 
here. 

Along with the ads new. stories an- 
nouncing the joint closings were arranged 
for in the local papers. 
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THEATER 
CLEANING 


Is yours the one out of 
every four theaters being “Tor- 
nado cleaned”’ today? If not, 
you’re missing your big oppor- 
tunity to reduce cleaning hours 
with plenty of savings. Tornado 
offers faster, more thorough clean- 
ing of seats, floors, stairs, screens 
and other areas. It’s the ma- 
chine designed to answer each 
difficult problem of theater 
cleaning. 


Asa 
Blower 
Sweeper 


Tornado moves 
boxes, rubbish and 
debris four times 
faster than any 
other method— 
cleans where noth- 
ing else will. 


As Shoulder-Type Vacuum 


Tornado cleans stairs, seats, drapes, screens, 
carpets—Is always at the operator's side, 
causes less fatigue. 


Learn the whole story about Tornado Theater Cleaning 


Write for Bulletin 597 


OREWER ELECTRIC MEG. CO 











35 YEARS. OF WORLD LEADERSHIP 


#5 
HOW DOES IT LOOK 
FROM OUT FRONT? 


PAT No 


Z™ 2012460 
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NT? L- 
VALLEN REAR-FOLD 
Gives longer curtain life. 
No “bunching”. 
Noiseless, compact, with easy op- 
eration. 
Curtain carriers equipped with bal 
bearing wheels assuring smoother 
operation. 
There is a Vallen model for every curtain 
operating need—including Round - the 
Corner Track and Floating Control Units 


WE'RE HEADQUARTERS 
FOR YOUR PROBLEMS 


VALLEN, INc., AKRON 4, OHIO 





RECTIFIERS 
PREFERRED 


The only rectifiers 
especially designed, 
manufactured and 
tested in one plant to- 
gether with and for use 
with motion picture 
projection arc lamps. 
This is highly important, 
as efficient operation of 
each type and rating of 
arc necessitates a recti- 
fier specifically engi- 
neered to its particular 
requirements. 
There is a dependable 
Strong Rectifier for every 
type projection lamp 
2-Tube - 4-Tube - 6-Tube 
Single and Three Phase 
Models for 

* Rotating Feed Angular Trim High Intensity 

* Copper Coated Coaxial High Intensity 

* 1 K.W. High Intensity 

* Low Intensity 

All assure smooth output current, long life, 

ei 9 " and a bil 





low ep 
in control. 





Write for 





Free Literature 


THE STRONG ELECTRIC CORP. 


City Park Ave . Toledo 2, Ohie 





| Kids Is Kids Today, 


Grown-Ups Tomorrow 


ELMA, IA. 
OW do you handle the kids? What 
tor attractions? 
you 


do you do extra 


How 


do 


do an operator? 
How broke ? 
Those are only a few of the myriad ques 
asks the 
at every meeting of that peculiar and ec 


Whether it 


meeting on film row or in large numbers 


keep 


you keep from going 


tions that every exhibitor other 


centric breed. be a chance 
in convention halls, there is always a con 
stant exchange of questions and answers 
as to how the other guy does things. 

Just to prove that the “‘pip-squeak” from 
Elma has ideas on some of the above lines, 
and is still in there pitchin’ for your daily 
ration of reading time, we'll try to con- 
vince you three other readers who are still 
with us that we’ve been making some of 
the following ideas and “gimmicks” work. 

How about the kids? Aren’t they all a 
bunch of little gremlins, though? All but 
yours, that is. Can’t they get in your hair 
when they come to a show they don’t un- 
derstand ? When they cry? When they mess 
up the washrooms, or force you to spend 
half your time on the telephone for them, 
or when they race down the aisles, or get 
overly excited about the show, or when 
they back after a lost and 
insist on finding it during the second show? 


come mitten 

Yeah, they’re pests! They only pay ten 
cents. They monopolize your seats when 
you could sell ‘em for five times that price. 
You're just a baby sitter with a $50,000 
nursery which you rent to them for a dime. 


Well, now then, let’s just 
steins so we don’t dilute our 4% brew and 
remember that, like pigs, kids is kids. 


Nobody has any kids problem that has not 


empty our 


existed from the time—as Ronald Reagan 
savs—when somebody bit into that apple. 
If you have kids problems, mister, then 
it’s you who had better get out of the pro- 
duction of lachrymal fluid and start think- 
ing in terms of those little promoters of 
family movie parties and seedlings of to- 
morrow’s adults. 

Kids like leaders. They rally around 
anyone who can show them something they 


don’t know. They respect a leader who is 
also a boss and who is uncompromising in 
They love to be trusted with 
authority and will walk barefoot through 
a block of broken shot glasses for the guy 
who will make them feel like somebody in 


decisions. 


a world that gives them nothing but com- 
mands, forces them to wash behind their 
ears and boots them in the keister for act- 
ing their age. 

If you have kid problems, you better 
develop the kids. Talk to the guy who gets 
along with them, who has no cut seats, no 
marked walls 
tion. There are exhibitors who don’t. 

It is not a kid problem, but rather a 


and no boisterous commo- 


normal kid situation that you, as an exhib- 
itor, make a problem. When kids are or- 
derly and good in one theatre and not in 
another, where does the fault lie? In the 
kids? We doubt it. 

As for kids’ prices, “baby sitting,” tak- 
ing care of them when they’re scared or 
helping recover their inevitable losses, etc. 
—what d’ya want, sympathy? We all were 
issued a T.S. card when we got into this 
business—go get it punched. Hell, it ain’t 
the kids fault that you don’t charge them 


two bits. 
es 


A "Bride-Revival” Show 


We mentioned extra attractions. What 
about us little guys in small towns without 
either the seating possibilities or potential 
trade to get into the “big name” or extrava- 
ganza class for a boost to some weak film 
feature? Everybody knows the problem. 
Here is an answer which is guaranteed to 
give you a very pleasant boost anytime you 
It can’t miss. All we want is 70% 
of your gross when you use it. (If enough 


use it. 


of you guys will co-operate on this, I can 
pay off this mortgage yet!) 

This stunt we used at no cost, though 
later we “divvied up” with the Women’s 
Club for fifteen bucks in the way of a 
“conscience fund.” 

With the help of a Women’s Club we 
had a parade, or a pageant, of wedding 
gowns on our stage that simply slayed the 
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women folk. We requested any woman who 


still had her wedding gown (and what | IT Takes Heavy Duty Equipment To 7 Super Model M — For 


woman hasn’t?) and would like to have it all general cleaning 


modeled on our stage by a High school | Do Your Heavy Duty Job and blowing. Power- 


yirl PAGES SE: f 4 ful, readily portable. 
rans: OS, 8 Ce, OF 8 granddaughter, to | you must have a real heavy duty cleaner for the large 
bring it to the pageant. | scale, complicated and epaqeaons ib of peepee 
coe a - : . ce cleaning. Home- cleaners can’t begin to do the 
Now, along with the wedding gOwn, | job of canting a: tee hundreds of people track in 
every woman saves the news write-up of | dirt, mud and water, and scatter popcorn, candy 
her wedding—you know, that story about | wrappers and other debris around lobby, rest rooms and auditorium. 
5 =e Too much of your profit is being spent for cleaning if you are using 
anything less than a Super specialized, powerful theatre cleaner. 
The Super is designed and tool equipped to do every cleaning task in your 
theatre quickly and thoroughly without damage 
Super Model BP-1 . to surfaces or fabrics—the Super even cleans your 
| A quiet, double duty a ee brighter, clearer presentation. The 
| cleaner for both wet Super is rea ily portable—any woman can handle 
| and dry pick-up. ; ‘ it with ease. Super features include: wet and dry 
' ick-up, specia! screen brush, spotlight on handle, 
f iene attachment and many others. 
Your supplies distributor will be glad to give 
you a demonstration right in your theatre. Ask him 
or write for complete data. 


@ All paper models approved by Underwriters’ 
ratories and Canadian Standards. 





NATIONAL SUPER SERVICE CO., INC. 


| 1941 N. 13th St., Toledo 2, Ohie “Once Over Does It” 


“rucesce.” ORM SUPER SUCTION 


In Canada: Plant Main- ¥ SINCE 1911 ® 
how the buttons on the bride’s dress were | tenance Equipment Co., “THE DRAFT HORSE OF POWER SUCTION CLEANERS” 
made of polished kinkajou teeth, and her Toronto and Vancouver og smenae ve aaa ni 
slip was a lovely thing of battleship brown z —_ one sissies aia amma wisi Pins. Aon SRO re 
burlap of floor length, and so on! Any- 
way, we had a honey-voiced woman read Let us put N EW L| FE 


the description of the wedding and the | 


gown as each gown was modeled from the | e 
stage. | ws into your OLD CHAIRS 


It was a “re-issue” performance of that 
gal’s wedding, and she saw to it that plenty 
of people who know her today as Fat’n’- We have serviced hundreds of theatres and 
Forty Fanny saw that gown to prove she : welcome your inquiry. Our staff of trained re- 
me ed a have been beautiful. “ pairmen will put new life and new beauty into 

We pac ed the house for two nights | ait your old theatre chairs without any interrup- 
with this stunt. It brought out women hh 

i tion to your daily show. 

we'd never seen before. Many women, once 
more basked in the limelight of the great- | F We rehabilitate or supply new cushions, re 
est day of her life—even if it was a repeat place parts and reupholster any style or make 
performance—and the publicity was ter- | of theatre chairs. Make your seating problem 
rific, our problem. Write today; outline your needs. 

We have passed this poop-out at exhib- 


itors’ meetings, but don’t know of a single “B 
etter Your Theatre 
‘ 5 MAN A t e—C 
showman who has used it. Look, boys! See ee ond Vou Daw 
Thi i ee ‘ 2 Al | DISTRIBUTORS: Upholstery Fabrics and General Seating Supplies Your Boxoffice.” 
nis is easy! No work. It can’t miss. If it | SERVICES OF: Periodic and Servi R 


does, then showbusiness is really dead. 


Again, we didn’t cover all our subject, | TH EATRE I 7-Vi SERVICE (ee) 


but stick with us. It pays to read this | : 
= ew. Ning what are you waiting 160 HERMITAGE AVENUE ° NASHVILLE, TENNESSEE 
Or: j-——\U. 4s ° 


DRIVE-IN GAME SECTION READ THE AVS — eye nawa/ 


The F & Y Building Service is the outstanding 
agency in Theatre Design and Construction in 























Ohio and surrounding territory. 


her THE F & Y BUILDING SERVICE 
Adding color to the El Rancho drive-in at San Jose, 
Calif., is a special section devoted to a variety of 319 East Town Street Columbus 15, Ohio 


game machines. A canvas covers the area, and it is « — a 
further dressed up with potted shrubbery and The Buildings We Build Build Our Business 


“sleeping Mexican” statues. 
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Drive-in . . 


% A regular department devoted 


to the design, equipment and operation of outdoor theatres. 





1100-Car Drive-In with 
A Double Ramp System 


of ramps showing two-tier plan. 


To attain as large a capacity as possible with 
the available plot, owners of the East drive- 
in at Huntington, W. Va.—Sol and Abe Hy- 
man—adopted the two-tier plan and report 


it quite satisfactory after a summer's use. The East drive-in has two toll booths and four entrance lanes. 


Q?. oF the largest drive-ins 


opened during the past summer is the East 
drive-in at Huntington, W. Va., owned and 
operated by Sol and Abe Hyman. This 
operation has a number of features besides 
size to distinguish it, one of them a double 
tier scheme of car parking. 

Che “double ramp system,” which pro- 
vides for two rows of cars to each ram; 
driveway, has been little applied, and com- 
monly discouraged in recent vears, on the 
grounds that it is not as safe and conveni- 
ent as the single ramp system. At the East 
drive-in, the layout of which was developed 
by Motiograph, Inc., manufacturers of the 
projection and sound equipment installed, 

The projection booth, and refreshment-restroom facilities are in two separate the situation called for a much larger ca- 
buildings at the East drive-in in order that the latter may be centrally located. pacity than the plot could have contained 
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with a single ramp scheme. Use of the | 


double ramp system gave the East drive-in 
a capacity of 1100 cars; and after several 
months of operation, the owners report that 
the plan has proved ‘quite satisfactory.” 
The East drive-in ramp plan provides an 
overall depth of 65 feet for the two tiers 


of cars and the driveway serving them, | 
which is about 5 feet more than used to be | 


allowed, the increase being advised by the 


greater length of present-day cars. Distance | 
from crest to crest of the two parking lanes | 


is 25 feet. The first ramp is a single one 


with its crest 40 feet from the first tier of | 


the first double ramp. 


Projection facilities are housed in a sep- 


arate building at the second double ramp, 
allowing the refreshment and restroom 


building to be located more centrally at the 


fifth double ramp. 


The East drive-in presents a picture 62 


feet wide. It is illuminated by Motiograph 
arc lamps operated at 100 amperes. Projec- 


tors, the sound system, including the in-car | 


speakers, and a 125/250-ampere generator 
are also Motiograph. The projectors are 


equipped with Kollmorgen f/1.9_ lenses. | 


This equipment was supplied by — the 


Charleston Theatre Supply of Charleston, | 


W.Va: 


The drive surfaces are gravel and asphalt. | 
‘The projection and refreshment buildings | 


are constructed of utility flex block in a 
light buff color. An aluminum fence sur 


rounds the grounds. Playground equipment, 


located in front of the screen, was put 
chased from the American Playground De- 
vices Company, Nahma, Mich., aid the 
Miniature Train Company, Rensselaer, 
Ind 

In addition to the playground, the drive- 


in offers a miniature golf course, a swim 


ming pool and a fishing pond, which are | 


leased out as revenue-producing conces 


sions. 
e 


DRIVE-IN ON A MOUNTAIN 


ie 


Before the Skyline drive-in theatre at Oak Hill, 
West Va., could be constructed the Newbold 
Keesling circuit practically had to carve off the 


top of a mountain! The theatre has a capacity of | 


600 cars and is equipped with Motiograph pro- 


jectors, lamps, sound system, generator and in-car | 
speaker equipment. The equipment was supplied | 
the drive-in by the Charleston Theatre Supply | 


Company, of Charleston, West Va. 
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We, here at NATIONAL THEATRE SUPPLY, have an eve 
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Analyzing 1952 Experience f 


Next Year's Operation 


S the curtain of winter is drawn over 


drive-ins in many parts of the country, 
thoughts of operators in those areas turn 
toward preparations for another season. By 
reopening does not mean just unlocking the 
gates to be again ready to sell tickets. You 


must have gained a world of knowledge 
this year, through your own experience, in 
observing the activities of your competitor, 
or by keeping up with “score” through the 
stories in the trade publications—probably 
all three. 

field who 


invested our money primarily on a show 


Those of us in the drive-in 
manship venture, have suddenly realized we 
ire up to our neck in the restaurant busi 
ness many of us are 


Furthermore, a great 


truly in the amusement park field. The 
composite of the three generally typifies 
‘Mr. Drive-In Operator of 1952.” 

The year 1952 saw quite a few drive-ins 
Most of these were possibly ot the 


] . 
close 


“cow pasture” variety. (As we ob 
Berrer 
iyo, there would come 
field 


trom the 


otten 


served in ‘THEATRES two vears 
a time in the out 
would be 


1952 was it 


door when the boys sepa 


rated “men,” and 


Obviously, the drive-in is one of TV’s 
strongest competitors. The folks still want 
“jalopy,” and go 


to get in the car, new or 


out for an evening. It must be conceded, 
of course, that during the lush months of 
July and August the calibre of show of 
TV is not at its peak, and the 


drive-in operator must be alert to the pos 


fered by 


sibility that summer time TV will improve. 


The outdoor theatre must ever strive to 
otter better service and better entertainment 
to keep its patronage coming consistently. 

During the past year we in the drive-in 
field experienced a tremendous upsurge in 
film and higher 


prices. Hundreds of drive-ins throughout the 


rentals, also admission 


nation did not go along with the increased 
admission prices, realizing it was to their 


22 


disadvantage to contradict a volume price 


policy that it has taken so much of their 
time and effort to build—that of a low ad- 
mission cost per person, with children under 
twelve admitted free; or, the now famous 
“buck a carful.”” This is 
the Woolworth tradition in which the mo- 


tion picture business was born and through 


really staying in 


which it has weathered out the storms ot 
depression and war. This is one big and 
important decision the drive-in owner must 
make before opening in the spring—what 
is the proper admission price for my people 
in my He should that for 
himself, then stick to it! 

Since the inception of this department, 
the writer has always maintained a policy 
of “maneuverability.” A good drive-in oper- 
ator should do as a woman often does, 
“change your mind.” With changing equip- 
ment and improved merchandising practices 
horizon, it would be 


area? answer 


appearing on the 
ridiculous to suggest any other attitude. 

In my own operation at Ledgewood, 
New Jersey I have just completed my third 
season, Each year I have changed my mind 
both the 


To me this keeps the spirit and 


about show and the concession 
business. 


the look of the business new. 


TESTING OUT AN IDEA 


During the late months of 1952 I began 
experimenting with serving “hot sausage 
sandwiches” at the stand. It 


worked successfully, so it will become one 


concession 


of our regular itemis on the 1953 menu. As 
always, I would never suggest going head- 
long into an item until you have played 
around with it for a reasonable period of 
time. Analyze the practical and 
profits to be derived from the handling of 


merits 
a specialty item. Answer these questions 
for yourself: 

Will it put another item out of business? 


Will its potential sale be far above it? Will 
the procedure of preparation hinder serv- 
ice, or cause confusion with sales of more 
popular items, such as soft drinks, hot dogs, 
popcorn, ice cream, etc.? 

After surveying the methods required, 
and the potential profit to be derived from 
handling an item, make certain you have a 
definite plan of execution and the enthu- 
siastic determination to carry it out to the 
letter. Then you will be pretty certain to 
make a profit. 


BEVERAGE DISPENSING 


More and more it is becoming quite evi- 
dent that the automatic coin dispenser ot 
soft drinks is proving most popular, prac- 
tical and profitable in the operation of a 
Based on a 50-50 split with the 
owner of the dispenser, who also services 
the equipment, this appears to be an equi- 
table deal on a minimum of 1000 drinks 
sold per week at 10c¢ each, allowing 55% 
on the number of drinks sold between 1000 
to 1500 in any one week; and 60% on the 
number sold from 1500 to 2000, or more, 


drive-in. 


in any one week. 

The service includes maintainence by the 
owner, cups and syrup, carbonation gas, and 
any parts required for the efficient opera- 
tion of the unit. I have had experience with 
both coin dispenser and manual dispensers, 
operating them simultaneously with success. 

I contend from experience that as soon 
as one can convert to coin operation on a 
basis of earning the present markup of 
manual service, automatic beverage service 
proves advantageous. For one thing, more 
attention can be given to merchandise and 
expedite sale of specialty items. In any 
event, if you have an off season, it is the 
time to work out your arrangements for 
the coming season. There may be water 


(Continued on page 41) 
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THEATRE 


" Take-Home-a-Sweet 


. . an idea for the promotion of extra sales by 
exploiting the convenience of the theatre snack bar. 


BUYING AN extra pack of 


gum or bar of candy is not 


among theatre patrons, nor is the possibility 


uncommon 


of it altogether ignored by the more mer- 
chandising-minded attendants. But is this 
as far as theatre management ought to go as 
retailers of confections ? 

Holidays in particular make the take- 
home idea plausible in the theatre mer- 
chandising scheme. This is not with the 
thought that people would be likely to do 
their regular gift shopping at a theatre; 
but they are at holiday time, especially dur- 
ing the period immediately preceding and 
following Christmas, more gift-conscious 
than usual, more given to think of others’ 
fun and happiness, and when they are them- 
selves having a good time at a theatre, isn’t 
there someone at home to whom they would 
like a token of thoughtfulness ? 
A reminder, in a special display, or on a 


to bring 


BETTER THEATRES SECTION 


modest but conspicuous counter card, or 
both, might actually be appreciated. 

Not all Christmas gifts, for that matter, 
are major items. Sometimes a few bars or 
packs of candy specialties or of gum serve 
to “fill in” 
people hang a few such confections on the 
Christmas tree, for the youngsters to take 
off from time to time during the holidays. 


the Christmas giving. Some 


In any event, this is a time when an 
(Continued on page 32) 









































Popcorn Convention and Exhibition Told 
Theatres Back 1953 High Sales Goal 


A key session at the convention in 
Chicago was "Getting Maximum Re- 
turns trom Concessions Operations." 
Panel members shown at right listen- 
ing to Van Myers of Wometco The- 
atres, Miami, Fla., are (seated, left 
to right) Charles Manley, Manley, 
Inc., Kansas City, Mo.; William H. 
Beaudot, ABC Popcorn Company, 
Chicago; Abner Horn, Rainbow, Inc., 
Lake Charles, La.; Kenneth Wells, 
Theatre Confections Ltd., Toronto 
and Russell Fifer, Butter Institute. 


THEATRE concession met vember. Over 1,000 members of the indus 
indisers are destined to play an important — try attended the convention. 


rt in assisting the popcorn industry to “Theatres have rightfully been given 
neve its one-half billion dollars retail credit,” said Mr. Myers,” for creating the 
iles volume in 1953. Such was the tore- ‘popcorn eating habit’ and are today the 
ist of Van Myers, concessions manager largest single segment users of popcorn out 
ot Mometco Theatres, Miami, Fla., and side the home market.” 

lirector of the National Association ot lhe new popcorn sales goal figure repre 
Popcorn Manutacturers, at the 1952 Pop- sents an increase of $100 million over the 
orn Industries Convention and Exhibition 1952 anticipated sales of $400 million. 


t the Hotel LaSalle in Chicago in No To co-ordinate this “greatest sales pro 


Promotion of buttered popcorn at theatre stands depends upon an aggressive sales approach by 
the staff as weil as prominent displays like the one above at RKO's Keith theatre in Grand Rapids, 
Mich. A “Supur-display” electric butter dispenser is placed on the counter next to the popcorn 
machine and a display carrying out the “Buttercup” theme is on the backbar. The theatre also 
has added a new Automatic Products’ "SodaShoppe" drink dispenser at a position on the other end 
from the popcorn service. It has a capacity of 1000 cups and syrup for 1900 drinks. 


24 


vram ever attempted by the industry,” the 
officers, directors and members of the 
National Association of Popcorn Manu- 
facturers approved a resolution which ap- 
pointed a conference group to weld all 
segments of the industry into one unified 
organization with equal voting represen- 
tation. Divisions represented are processor, 
commercial manufacturer, theatre and con- 
cession operator, distributor, broker, retail 
popper, vending machine operator and al- 
lied suppliers. The resolution also sug- 
gested the group be called the National (Or 
International) Popcorn Association. 

The resolution was introduced by Mr. 
Myers and the list of members named to 
the conference group includes Martin B. 
Coopersmith, the Marjack Company, 
Washington, D. C., chairman; Mr. Myers; 
DD. C. Evans, Gold Medal Products Com- 
pany, Cincinnati; A. J. Villiesse, Villiesse 
Sales Company, Wilmette, II]. ; Svd Spiegel, 
“Super-Pufft” Popcorn, Ltd., “Toronto; 
and a representative of the Popcorn Proc- 
cessors Association yet to be named by PPA 
chairman William Traubel of the Embro 


Popcorn Company, St. Louis. 


NEED FOR UNITY CITED 


Commenting on the need for consoli- 
dation of the industry, Mr. Myers, a mem- 
ber of the board of directors of the Pop 
corn Association, pointed out that there are 
now three organizations in service—the 
NAPM, the Processors Association, and the 
Popcorn Institute. ““None of these groups 
is too financially stable,” he said, ‘‘and there 
is much overlapping of effort and jurisdic- 
tion. Having set up one large. association 

(Continued on page 30) 


MOTION PICTURE HERALD, DECEMBER 6, 1952 








Ag favor go the BOXO FR 4 


Vv | DOUBLE FEATURE | 





ee 















































Compare 
pacarb 


THE CHOICE OF 
BETTER THEATRES EVERYWHERE 





--.the high speed cup 
machine designed for short- 
rush demands 


THEATRE-DESIGNED JUMBO CAPACITY 
. the modern way to take care of 
customer demand during intermission 
rushes easily, speedily ...no lost sales 
due to slighted patrons. 
EYE APPEAL .. . Cool, modern exterior 
blends with your lobby. 
INCREASED VOLUME & HIGHER PROFITS 
. through Spacarb 4-flavor selec- 
tivity. Patrons love to use Mix-A- 
e Drink for new flavor thrills. Save on 
overtime to attendant, too. 


Let the Spacorb Operator in your locality tell 
you more or send today for further details. 


Write for FREE BOOKLET 


SPACARB. 


t 
5 Fairfield Ave Pea Teliit i: 


PACARB, INC 
7 Foirfield Avenue, Staniford, Conn 
ee booklet 
to have your operat 
purchasing Spec 
¢ nationel financing 


or cali on me. 
arb equipment. 
pion. 


7) Please send fr 
u 
| Please arrange 
loam interested in 
Oo Send ful! details © 
NAME - 
THEATRE 
ADDRESS 
city & STATE 





Hot Coffee Dispenser 
With Four Selections 


THE COFFEE BAR, an auto- 
matic dispenser of a cup of hot coffee, has 
been placed on the market by the Bert Mills 
Lom- 
Ill. The unit 
is equipped to pro- 
the 

with 


Corporation, 
bard, 
vide beverage 
black, sugar, 
with cream or both. 

The 


in these machines is 


coffee used 
especially made for 
the company by 


Maxwell 


Division of General 


H ouse 


Foods Corporation. 

The cream is a de- 

hydrated powdered 

cream approximate- 

ly 50% butterfat, 

prepared by the 

Dean Milk Company. No refrigeration is 
thereby necessary. 

Installation requirements are a 110-120- 

volt, a.c. 60-cycle electrical outlet and a 


water connection. No drain is required. 
Dimensions of the unit are 69 inches high, 
26 wide and 21 deep. It is also equipped 
with an automatic change maker, accept- 


ing nickels, dimes and quarters. 


Canada Dry Sponsors 
New Television Show 


A MAJOR advertising drive 


to be centered around sponsorship of a new 


television production of the famed comic 
strip, “Terry and the Pirates,” has been 
signed for by Canada Dry Ginger Ale, Inc., 
New York. Extensive use will also be made 
by the company of the Terry group of char- 


i . . 
acters in newspaper and magazine adver- 
| tising, and in merchandising. 


The first telecast of the new half-hour 
film show was aired nationally during the 


| week of November 23rd and will continue 


in alternate weeks for a year. The number 
of stations carrying the show will increase 
weekly, reaching a total of 50 to 60 by the 
end of the year. 

The films, each an original dramatized 
story of adventure and comedy, will be 
produced by the Dougfair Corporation, 
Douglas Fairbanks’ film unit in Hollywood, 
using RKO studios. 


Combination Popper 
And Warming Unit 


A NEW combination pop- 
corn warmer and popper, designed to com- 
bine the advantages of both methods of sell- 
ing popcorn, has been introduced by the 
Star Manufacturing Company, St. 

On the one hand, the 
points out, it has been argued that the sight 


Louis. 
manufacturer 


and aroma of treshly popped corn cascading 
from a kettle in the lobby-popped operation 
stimulates sales, as well as providing theatre 
owners with full profits on popcorn instead 
of sharing them with a commercial popper. 
On the other hand, it is proposed by the 
supporters of pre-popped corn that popcorn 
tastes better when re-heated in a warmer. 

Called the “Star Merchandiser,” the new 
unit provides for both methods. It also of- 
fers elevator bottoms both in the bin for 
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AN 
CANADA ( 
) Dry, 
saves 
A eee ante 


WITH ScrewTIFICALLY 
TREATED WATER 


CANADA DRY QUALITY SYRUPS 


build more business for cup machines... give you choice 
of nine most-wanted flayors from one source ... permit 
frequent rotation of flavors. 


CANADA DRY VENDING CUPS 


let you order in practical quantities ...save space and 
money. 


CANADA DRY 
Quality fyrgps 


For information, call your local Canada Dry Ginger Ale, Inc. office. 





treshly popped corn, and in the bin for filled 
woxes, which rise to keep the popcorn al 
ways at a serving level. Storage space is 
provided in the popping unit to store extra 
boxes, corn and seasoning 


Lhe 


name “ 


unit is finished in hammered grey 
th lighted red plastic panels and 
ind polished chrome trim. It has a 


op 


tainless steel serving shelf. 


Carbonator Equipment 
With Jet Recirculation 


\ NEW principle for con 


ting ordinary tap water into concen 
ted carbonated water without the use of 
refrigeration 
has been developed by Car- 
Canfield, Ohio. It is 


a new line 


mechanical agitators or 
lipment 

Dispenser, Inc., 
resented to the trade i 


2 ft 


1 carbenator equipment, trade-named 
Supe rc harger.” 
jet intake nozzle 


water at 


\ specially designed 


and recirculates the 


toamesces 


high velocity into a pressure tank contain- 


w carbon dioxide gas. This action com 
pletely destroys the surtace tension of the 


wate! As a result, countless bubbles are 





Exploiting “Pat and Mike.” 


More Film Theme Displays 


the clever backbar dis- 
plays by Joseph F. Boyle pictured in 
Better Theatres during the past year? 
Mr. Boyle, manager of Loew's Poli 
theatre in Norwich, Conn., created 
them with miniature figures, cutouts 


Remember 


etc, to do the double duty of attrac- 
ion exploitation and enlivening the 
refreshment stand. Now he has sent 

the three recent examples of his 


andicraft as pictured herewith. 


Promoting "The Merry Widow.” 











formed. ‘These bubbles are filled with and 


surrounded by the gas, which makes for 
high saturation. 

The carbonators are built with 100- to 
500-gallon per hour capacities. Both hori- 
zontal and vertical tank units are available. 
The equipment can be used with any type 
of beverage dispensing equipment, accord- 
ing to the manufacturer. 

6 


CHASE EFFECTS ECONOMIES 


PURCHASE of chocolate 
coating equipment, which is expected to 
effect substantial economies in operation, 
and the closing of its branch plant at San 


iy Popularity Because ig, 


gy? 
(Ow) LOVYWY IN 
eet CALORIE 


lar Sales Units 
5¢ Bars; 10¢ 
Packs; Bite- 
SizeinBogs; 
6-Bar Toke- 


3% 


Reaching YOUR customers 
through Saturday Evening Post, ladies, 


Home Journal, Look and American Magazines. 


Jose, Calif., have been announced by Ralph 
A. Wenger, chairman of the board of the 
Chase Candy Company, St. Louis. The 
company, which had previously bought fin- 
ished chocolate for coating its candies, will 
now produce its own with equipment se- 
cured from the Warfield Chocolate Com- 
pany, Chicago. Seven western states for- 
merly served by the San Jose factory will 
now be covered from St. Louis, Mr. Wen- 
ver said. 
iz 


SOFT DRINK CONTROLS OFF 


Price controls on bottled soft drinks have 
been suspended at all levels of distribution, 
retail, by the Office of 
Washington. Most 


now selling below ceiling and 


Price 
sott 


including 
Stabilization, 
drinks are 
probably will continue to do so in the fu 
ture, the agency said. It warned, however, 
that controls will be reimposed should prices 
go over the suspended ceiling in) many 
localities 


NAMED SCHUTTER EXECUTIVE 


Appointment of Smith H. Cady, Jr., as 
sales promotion and advertising managet 
of the Schutter Candy Company, Chicago, 
has been announced by W. A. Fette, vice 
president and director of sales. Mr. Cady 
manager of the 
Louis, to take 


resigned as merchandise 


Chase Candy Company, St. 
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the new post. He is well known to the | 
candy trade, partly through his speeches and 


articles on candy merchandising. 
New Quick-Erecting | T ia S T S @ R ) V ¢ 


Popcorn Container 


INTRODUCTION of a new, | 
quick-erecting popcorn container designed | O 
to allow the operator to pop it open and 


scoop it full of popcorn in one single mo- | 


tion, has been announced by the Andre : 
Paper Box Company of San Francisco. 
The new container is called the “Pop-Set,”’ | 


| \pemtemenaie unbiased comparative popping tests, conducted 

recently under scientific laboratory control by a nationally-known 
consulting engineer, prove the superiority of CRETORS popcorn 
machines ... A new CRETORS “Hollywood” machine produced up 





to 39% more volume of popped corn, up to 51% faster, than the 


Here's how the Andre Paper Box Company's new latest models of two other makes . . . These tests proved conclusively 


Popcorn container works. Pressure of two fingers | that in a half-hour period, a CRETORS can produce 23.5% more boxes 
on the sides of the package opens it ready for | 
instant self-scooping and filling as shown in the 
multiple-exposure, continuous action photo above. 
The boxes are also collapsible, lying flat on the | 
floor when discarded (see below). 


of popped corn than one of the other machines tested and 134% more 
boxes than the third machine! 


AT the conclusion of the tests, the engineer stated: “Seldom does 
one run a series of tests and make evaluation studies where one 

machine proves to be so overwhelmingly superior to others on the 

market such as the Cretors Hollywood 48 did in these tests.” 


BEFORE you buy any popcorn machine, let us show you the hard 
facts about popcorn machine performance and construction . . . 

Compare them all and you'll buy a CRETORS, the machine with the 

thoroughbred “Heart of Steel” kettle for championship perf 

and stamina . . . See your nearest Authorized CRETORS Dealer, or 








a name which describes both its purpose as | write direct to Dept. MP. 
a popcorn package and the split-second 
manner in which it is set up. 

Boxes are delivered to the user in flat, | 


glued and pre-scored form. They are 
erected by applying pressure with the | 
thumb and middle finger of one hand to the 
lower edges of the sides, about an inch 


from the bottom. This makes the box pop : ; 
open along scored lines. The container is Cc re) R P re) R AT I oO N 
especially adapted for quick service of hot 

popcorn during rush periods. 


Another feature of the new box is its col- 
lapsible quality. When the empty box is 


discarded by the patron, it collapses and | NATIONAL SALES OFFICES: POPCORN BUILDING 


lies flat on the floor without danger or an 
novance to patrons. NASHVILLE, TENN. 


Made of pure potlatch solid bleached 
“ic a] ” ° . . 1LT IN HICAG SKI Ss : 
sulphate, the “Pop-Sets” have a design of | CRETORS POPCORN MACHINES HAVE BEEN BUIL c O BY SKILLED CRAFTSMEN SINCE 1885 
red, blue, and yellow against white board. 
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Theatres Back Popcorn Sales Goal 





for the three in existence, it is the desire 
of the more progressive members to embark 
on a national institutional advertising pro- 
gram for popcorn, in order to better public 
relations.” 

Such a consolidation, if it is effected,*can 
mean much to the theatre operator, accord- 
ing to Mr. Myers. “The services that have 
been put out by the NAPM have been very 
said. “Many 
theatre people belong to these associations, 


helpful to theatremen,” he 


and the idea is to set up a segment of the 
association primarily for service to theatres 
and to disseminate information that will be 
helpful to theatre operators.” 

he added, “at 
tions theatre men will be able to discuss in 


“Furthermore,” conven 


private whatever problems they may have.” 
“GETTING MAXIMUM RETURNS” 


At one particular interest 
to theatre operators at the convention, the 


subject, “Getting Maximum Returns from 


session of 


Concession Operations,” discussed. 


Moderator of this panel was Mr. Myers, 


was 


with discussion leaders including Abner 
Horn, Rainbow, Inc., Lake Charles, La.; 
Charles G. Manley, Manley,  Inc., 
Kansas City; Kenneth A. Wells, The- 
atre Confections, Ltd., Toronto; and Rus- 
sell Fifer, American Butter Institute, Chi- 
cago. 

The importance of attractive, eye-appeal- 
ing displays and the proper location of 
equipment were explained by Mr. Manley. 

“Popcorn is a food which is sold mainly 
on impulse,” he said, “so it behooves a con 
cession merchandiser to select attractive 
display equipment to ge the patron’s atten 
tion; place it in the most advantageous 
location and then equip it with the right 
type of popping or serving equipment to 
provide the tastiest kind of popcorn treat.” 
This, Mr. Manley assured the group, was 
the formula for successful selling. 

Successful promotion of additional pop- 
corn sales through contests among refresh- 
ment stand employees of Theatre Confec- 
tions, Ltd., of Toronto, was told by Mr. 
Wells. He attributed part of this success 
to the adaptation of nutritional informa- 
tion on popcorn, secured from the NAPM, 
in sales messages to patrons. 

To 


higher return per bag, concessions buyers 


achieve repeat sales and obtain a 
must purchase quality corn, according to 
Mr. Horn, who operates the concession 
business in a chain of southern theatres. 
Even at higher prices it is the best buy, he 
better tasting popcorn 


said, for it means 


tor patrons. 


30 





(CONTINUED FROM PAGE 24) 


considered by the 
panel was the sale of buttered popcorn, 


Another — subject 
which was reported to be highly successful 
in some sections of the country, while lag- 
ging in others. These sales can be stimu- 
lated, it was pointed out, by effort on the 
part of the sales staff. Every patron coming 
into the theatre, it was suggested, should 
be asked, ““Would you like to try our but- 
tered popcorn?” This is much more eftec- 
tive, it was argued, than point-of-sale ad- 
vertising, which, however, can also help. 

It was further suggested that groups 
having difficulty with the sale of buttered 
popcorn run a promotional campaign. They 
might arrange a competitive contest among 
their various stand operators, offering prizes 
to the winners. 

The ease of installing equipment for 
serving buttered corn was pointed up by 
Mr. Fifer. “Its ready acceptance by the 
theatre-goer is proof that he wants it and 
the cost of installing it is very reasonable,” 
he said. 


POPCORN NOT A LUXURY 


The extreme importance of a good pub- 
lic relations program for all segments of 
the popcorn industry was emphasized by 
Mr. Myers in a speech introducing a forum 
on “Popcorn Needs a Public Relations 
Program,” held at the convention. Calling 


Presenting Cecil B. DeWille, of Paramount Pictures 
Corporation, Hollywood, with the first 
Golden Ear of Popcorn Award is his young grand- 
son, Jody Harper. The prize was bestowed in 
recognition of Mr. DeMille's picture, “The Great- 
est Show on Earth,” on behalf of the National 
Association of Popcorn Manufacturers, who con- 
ceived the idea during the recent convention in 
Chicago, of so rewarding outstanding industry 
service annually. Master Harper told his famous 
grandfather that millions of children enjoy popcorn, 
movies and circuses each year and that his film 
provided outstanding enjoyment. 


annual 


for immediate action a united effort toward 
a “sensible, intelligent, consistent and con- 
tinuing” national popcorn promotion pro- 
gram, Mr. Myers told why it is needed. 

One reason, he declared, is the fact that 
popcorn is still classified as a luxury item, 
whereas it is a food. Viewed as the former, 
it is “subject to the threat of arbitrary taxa- 
and governmental restraint,” he 
warned. 


tion 


“NOISY NUISANCE” DECRIED 


“The theatre-going public, to a large ex- 
tent, feels that popcorn is in general a 
noisy nuisance, a sinister scheme on the part 
of processors and exhibitors to extract extra 
pennies from children,’ he advised. 
“Whether in jest or in seriousness, deroga- 
tory propaganda has come at us from many 
quarters.” 

This can ve counteracted, in Mr. Myers’ 
view, by selling pepcorn to the public on 
the basis of its being a highly nutritional 
and healthy food; that it supplies children 
with a tremendous amount of food energy 
value; and that it is one of the most nutri 
tional foods in the American diet. 

In stressing the need for a unified organ- 
ization to promote a public relations pro- 
gram, Mr. Myers directed criticism at the 
Popcorn Institute, which, he said; “has 
confused theatre concessionaires as to just 
what it is and whom it represents.” 

“The demand for a successful public re- 
lations program for the popcorn industry 
came jointly from the theatre people, the 
NAPM and the Processors Association. 
Many methods were discussed, and plans 
were formulated. Is the Institute an out- 
growth of these schemes and blueprints? Or 
is it a third association, added to an indus- 
try that already has two, and in my opinion, 
should have but one?” 

“Ts the Institute blessed by either or both 
of the popcorn associations, and will it 
work hand in hand with them? Because if 
it is a separate and distinct group, it will 
further split the popcorn industry and will 
not survive. I do not believe that the the- 
atre people, or the popcorn industry, are 
particularly interested in paying dues and 
assessments to yet another organization un- 
less they are thoroughly acquainted with 
the particular niche that the Institute oc- 
cupies in the industry.” 

Also participating in the public relations 
panel were Mr. Coopersmith; William 
Smith of the Popcorn Institute; Robert M. 
Green, National Macaroni Manufacturers’ 
Association; and Hugh J. Burras, of Theo- 
dore Sills and Company. 
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4 MANLEY, INC. 


1920 Wyandotte St. 
Kansas City 8, Mo. 


Nobody Outpops Manley 


THE BIGGEST NAME IN POPCORN 
THROUGHOUT THE WORLD 











MANLEY, INC. 
MPH-1252 1920 Wyandotte St., Kansas City 8, Mo. 


om 


] Please send me complete information on Manley Popcorn 
Machines. 


[-] Please have a Manley representative call with facts as to how 
| can get more popcorn profits. 


STITT <ticcesinsciahicereisiispeslilielceiicidareegienianeeh Rar 
Address 
Firm 


Se a State_ 











... lines about noteworthy 
candy bars and specialties 
for theatre merchandising 











Beich's Cream Peanut 
Pack and Pecan Bar 


WO candie now featured in the line 

f the Paul F. Beich Company, Bloom 
gton, Ill, are Cream Peanut Clusters and 
the Pecan Pete Bar. Of these, the 


Jergone a having been enlarged 


atter ha 


change 


en® 
Sete 


The Pecan Pete Bar. 


new wrapper 


ugat 


24 
aS 
Cream Peanut Clusters 


3 tir 


Cream Peanut Clusters 


DAaCkea@e 
cholocate covered mint patties, chocolate 
creams with double-whipped centers, twirl- 
whipped nougats chocolate-covered 
caramels. 





DAD’S BOOSTS ROOT BEER SALES AT DRIVE-IN 


Sales of root beer jumped 25%, this year at Chicago's Harlem Avenue Outdoor theatre when Dad's 


Old Fashioned Root Beer was taken on. 


90-foot snack bar 
drinks at each. 





“TAKE-HOME-A-SWEET”’ 











(Continued from page 23) 


indulgent attitude is taken in most families 


toward confections. They don’t go shop- 


ping for them at the thearre; but such items 
are not always remembered on shopping 
trips. The theatre refreshment stand can 
prove a handy place to “pick up” some of 
think of it.” A display 


exploiting this possibility doesn’t let 


these “while they 
‘em 
torget. 

While the Christmas-New Years Holi 
days are notably appropriate to the take 
home-a-sweet idea, many through the year 
also lend themselves to such extra-sales mer 
chandising. Valentine’s Day is an outstand- 
ing one; so are Easter and Hallowe'en. 

But as noted above, people do take home 
a tidbit or two from the theatre without the 


Why? Well, some- 


reason than to have a 


stimulus of a holiday. 
times for no other 
supply of gum or a bit of candy in the house 
In other may be 
left 
sitter were promised 
Any way 
herself ? 


The take-home-a-sweet prac 


for oneself! 
that 


Instances it 


youngsters home with a_ baby 
“something nice” if 
leave out 


Doubtless 


they were good. why 


the baby sitter many 
people don’t. 
tice exists. It might well be made a greater 
source of extra revenue if exploited. 

This suggestion is in keeping with the 
newer policies of theatre merchandising. 


With 


now sel 


rare exception, indoor theatres are 


ling, not merely oftering, confec 


tions, with an aggressive appraisal of the 


‘Service’ as an important source of income. 
The ‘‘take-home-a-sweet” idea is not with 
Consider the factor of 


Fitted, 


out a service angle. 


convenience ! not blatantly, but 


neatly into the merchandising scheme, it 


offers another channel of sales promotion. 


Last year root beer accounted for only 10% of the total 
beverage sales while this season it hit 35%, according to drive-in operator Sonny Weiss. 


Along the 


six drink dispensers are placed at intervals of 15 feet with Dad's as one of the 
The drive-in has a capacity of 600 cars on week nights and 1,500 cars on weekends. 


New Popcorn Machine 
Designed for Drive-ins 


4 NEW Cretors’ drive-in 
model popcorn machine, featuring two ele- 
vators with forced air circulating heat, and 
a new automatic seasoning pump, was un- 
veiled at the 1952 Tesma Trade Show by 
the Cretors Corporation, national sales or- 
ganization for C. Cretors & Company, Chi- 
cago, popcorn machine manufacturers. 

H. E. Chrisman, director of sales for the 
Cretors Corporation, announced that the 
new machine is especially designed for pop- 
corn operations, such as at drive-ins, where 
fast action and extra storage are needed. 

The two elevator wells provide storage 
space, heated by circulating warm air to 
keep stored popcorn fresh, hot and crisp, for 
more than 200 boxes of popcorn ready to 
sell. Chrisman pointed out that the two 
elevators make it possible for operators to 
keep plenty of corn boxed (100 boxes) in 
one elevator, and sufficient popped corn to 


fill 125 to 150 boxes in the other elevator. 





STILL TIME TO GET THOSE 
HOLIDAY TRIM MATERIALS! 


ORDERS for the special 
decorating the snack stand, or other areas 
of the theatre, as described in the Novem- 
ber issue of Better Theatres (page 47) can 
be filled within a few days after being re- 
ceived, we are advised by Unique Exhibits, 
84-17 164th Street, Jamaica 32, N. Y. This 
firm, experts in window dressing and similar 
designing, will send papers and cutouts like 
those pictured in the Fall Buyers Number, 
by mail or express, collect-on-delivery. An 
out-of-the-ordinary scheme can be created 
with materials costing only from $5 to $10 
—and the cut outs can be put away for use 
again during next season. 


materials for 
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about Products . . 


% news and views of the market and its sources of supply 





Corrugated-Perforated 
Rubber Lobby Matting 


TYPE of 
lobby matting, constituting a variation of 


A NEW rubber 
its corrugated-perforated mat, has been an- 
nounced by the American Mat Corpora- 
Toledo. Called the ‘Traffic-Tred 
Corrugated-Perforated’’ model, the 
product is 5/16-inch thick. It is marketed 


| 


tion, 
new 


in sections measuring 2+ x 12, 36 x 18, 
or 48 x 12 
continuous for any length required, and the 


inches. Sections can be 
matting can be trimmed to fit certain odd 
shapes. Colors now available are black and 
soft rose, and additional colors are to be 
offered later. 

mat, D. W. 


Moor, Jr., president, pointed out that its 


In announcing the new 
advantages include topping with a triple- 
ridged surface identical to that of the com- 
pany’s premium-priced link matting. It has 
diagonal ridges for drainage on the under 
side, he said, The material is a rubber com 
pound of increased tensile strength, elimin- 
ating unwashable cord. 


RCA Will Distribute 
Prestoseal Film Splicer 


DISTRIBUTION of film- 
splicing equipment produced by the Presto- 
seal Manufacturing Corporation, Long Is- 
land City, N. Y., has been acquired by the 
Radio Corporation of America, Camden, 
Nai, 
of these companies. 

Distribution in the United States is in 


according to a joint announcement 


the hands of the Engineering Products De- 
partment of the RCA Victor Division, 
while foreign distribution is handled by the 
RCA International Division, New York. 


BETTER THEATRES SECTION 


The equipment is designed to splice all 
types of safety and nitrate film with a butt 
weld end-to-end splice, without any overlap 
of film, loss of frame, or audible effect on 
the sound track. The splice is regarded as 
permanent because there is no cement to 
dry out, the announcement states. 


Electronic Deodorizer 
Using Ozone Lamps 


AN ELECTRONIC deodorizet 
employing two Westinghouse ozone-produc 
ing bulbs has been announced by the Ab 
beon Supply Company, Jamaica, N. Y. The 
unit is designed to destroy strong odors in 
rest rooms, refreshment buildings and sim 
ilar areas. 

The special bulbs emit light rays on a 
wavelength that makes the oxygen in the 
air become ozonated, the announcement 
explains. When the ozonated air comes in 
contact with odor-producing substances, 
they are rendered inactive by oxidation. 

Called the “Rid-All Double Bulb Elec- 


tronic Deodorizer,” the unit is designed to 


operate in spaces up to 1800 cubic feet. It 
has a finish of hammered silver gray baked 


? 


enamel and weighs 2 pounds. Dimensions 


are 674-inches high; 45«-inches wide; and 


4!4-inches deep. The unit comes complete 
with cord and bulbs. It has been tested and 
approved by the Underwriters Laboratories. 


NEW LITERATURE 


Gas-fired Unit Heaters: A 
bulletin (No. 23-2) describing its expanded 


four-page 
line of Series 23 gas-fired unit heaters, has 
been issued by the United States Air Con 
The 


a number of sizes with 


ditioning Corporation, Minneapolis. 
line includes 
Btu capacities from 55,000 to 400,000 per 


hour, and burns all types of gas at the rated 


new 


capacities. Included in the booklet are cap 
acity tables and roughing-in dimensions for 
the complete unit heater line. It can be 
obtained by writing the company at 33rd 
and Como Avenue, S. F. 


Prefinished Wallpanels: A new brochure 
describing prefinished wallpanels for sur 
tacing walls and ceilings in both new con 
struction and remodeling, has been released 
by the Wallpanels Council, 
Cleveland. The panels, which come in large 


Prefinished 


wall-sized sheets up to + x 12 feet, are avail 
of finishes, 
tile 


able in a variety 
line and 
wood grain, granite, leather and other spe 


plain colors, 


horizontal patterns, marble, 


cial “textures.” Panels can be applied to 
dry walls of finished plaster, plaster board, 
wallboard, plywood, pulp board or insula 
tion board. Simple steps in their installa 


tion are also described in the booklet. 


A folder describing.its 27 
floor called 
“Speed Sweeps,” has been published by the 
Milwaukee Dustless Brush Company, Mil 


Types of brushes described in 


Floor Brushes: 


stvles and sizes of brushes, 


waukee. 
clude those designed for smooth, average or 
They 


Union 


rough floors. are made of nylon, 


horsehair, and Bassine fibres, and 
combinations of these materials. All brushes 
have a steel back designed to prevent split 
ting and chipping of the block, and sizes 
include 14, 18 and 24 inches. 
otters a 
sweeping fluid placed in it through a reser 


back 


The com 


pany also brush which used a 


voir in its instead of a sweeping 


compound. 








Replacement of 
worn parts in your projector is the small- 


est item of good theatre maintenance 


—and yet the most vital to 


patron satisfaction 


HAVE YOUR PROJECTION 
EQUIPMENT INSPECTED REGULARLY! 


LAVEZZ! MACHINE WORKS 
4635 West Lake Street 
Chicago 44, Illinois 


The Best Chair Buy, 


IN OUR 26 YEARS! 


924 STREAMLINED 
HEYWOOD-WAKEFIELD | 
LATE TYPE 
THEATRE CHAIRS 


7-ply veneer back, spring- | 


edge cushions with metal 
bottoms, 
seat face and sewn mohair 
sides, gracefully curved 
solid steel standards. 


EXCELLENT CONDITION 


ony $5.95 


$.0.8. CINEMA SUPPLY CORP. 
602 West 52nd St., N. Y. City—Cable: SOSOUND 





GOLDE SPOTLIGHT 
STOPS 
\TRAFFIC! 


Long-life GoldE spotlights bnghren 
lobbies, displays, etc U L Ap- 
ow Easiest to set up, Most com- 
pact Instant-lock tilt, heat-proof fres 
nel lens, porcelain socket, asbestos cord, 
removable cast base. Two models—500 
warts, 1000 watts blower-cooled. Pipe 
camps, color wheels, color frames avail 
able. See vour dealer—or write to— 


GOLDE MANUFACTURING C 
4888 N. Clark St., Chicago 











leatherette on | 


Floor Machines: A new circular describ- 
ing its line of floor machines for floors, rugs 
and carpets has been issued by the Hild 
Floor Machine Company, Chicago. Speci- 
fications for six different models are de- 
scribed, including attachments and special 
features available. A copy of the circular 
may be secured by writing the company 


at 740 West Washington Blvd. 


Floor Cleaning Equipment: A two-page 
bulletin (No. 251-2) describing its com- 
plete line of floor cleaning equipment is 
available from Geerpres Wringer, Inc., 
P. O. Box 658, Muskegon, Mich. In- 
cluded are illustrations and specifications 
for three sizes of mop wringers, three sizes 
of single tank outfits consisting of a mop 
wringer and galvanized tank mounted on a 
castered aluminum chassis, and two sizes of 
twin tank units having a single wringer and 
twin galvanized tanks on a castered elec- 
troplated angle iron chassis. 


e 
PRESTOSEAL MOVES 


Manufacturing 
of the 
which splices films in a few seconds without 


Prestoseal Corporation, 


manufacturers “Presto-Splicer,” 
of new 
33rd Street, Long 


announced 
headquarters at 37-27 


Island City, N. fa 


‘Ad- Offerings 


cement, has opening 


Special i information and ein are offered 
free by advertisers in this issue, as listed 
below. Write for them direct—or use the 
Theatre Supply Mart Postcard (page 35) 
with reference numbers as given in Index of 
Advertisers, on same page. 


Adler Silhouette Letter Company: Catalog on 
Section-Ad displays and Glass-In-Frame equip- 
ment. 

American Seating Company: 

chairs 


Brochure on audi- 
torium 

Ballantyne Company: D 
equipment and financing. 

Breuer Electric Mfg. Company: Bulletin 597 on 
vacuum cleaning equipment 

GoldE Manufacturing Company: 
spotlight. 

Griggs Equipment Company: 
torium chairs. 

Heywood-Wakefield Company: 
torium chairs 

Manley, Inc.: Information on popcorn machines. 

National Super Service Co.: Details on demonstra- 
tion of vacuur ng equipment. 

Payne Products Company: Literature on carbor 


etails on packaged drive-in 


Literature on 
audi 


Cnt 
La 8iog on 


Catalog on audi 


ean 


saver. 
Robin, Inc., J. E.: Literature on motor-generators. 
Strong Electric Sep 


fliers 


Literature on recti 

spotii gn 

sae Seat Soe Inc.: 
s ir rehabilitat 

Wegner Sign Service, Inc.: Catalog 

equipment 


Information on aud 
on attractio 


advertising 





CANADIAN DEALERS 


Adamson, M. L., 9921 113th St., Edmonton, 
Alta. 

Dominion Sound E t, Ltd., 76 Hollis 
Street, Halifax, N. $.; 4040 St. Catherine 
Street, West Montreal, Que.; 114 Bond 
couver, B. C.; 712 Eighth Avenue, West, 
Calgary, Ala.; 4 Hazen Avenue, St. John, 
N.B.; 1299 Boulevard Charest, Quebec 
City. Que.; 270 McLaren Street, Ottawa, 
Ont.; 218-222 Fort Street, Winnipeg, 
Man.; 2300 Dewdney Avenue, Regina, 
Sask.; 10305 160th Street, byes Alta. 

Dominion Theatre Equi 847 
Davie Street, Vancouver, B. cs 

Empire Agencies, Ltd., 573 Hornby Street, 
Vancouver, 

Gaumont-Kalee, 
Toronto, Ont. 

General Theatre Supply Company, Ltd., 104 
Bond Street, Toronto, Ont.; 288 St. Cath- 
erine Street, Montreal, Que.; 916 Davie 
Street,, Vancouver, B.C.; 271 Edmonton 
St., ena hy Man.; 86 Charlotte St., 
St. John, B. 

Hutton & ‘dl Inc., Charles, 222 Water 
Street, St. John's, Newfoundland. 

LaSalle Recreations, Ltd., 945 Granville 
Street, Vancouver, B. C. 

Motion Picture Supplies, Ltd., 22 Prescott 
Street, St. John's, Newfoundland. 

Perkins Electric Co., Ltd., 1197 Phillips Pl. 
Montreal, Que.: 277 Victoria Street, 
Toronto, Ont.; 591 Yonge St., Toronto, 
Ont. 

Rice & Company, J. M., 202 Canada Bldg., 
Winnipeg, Man. 

Sharp's Theatre Supplies, Ltd. Film Ex- 
change Bldg., Calgary, Alta. 

Theatre Equipment Supply Company, 906 
Davie Street, Vancouver, B. C. 

United Electric Company, 847 Davie Street, 
Vancouver, B. C. 








r LA 


Ltd., 431 Yonge Street, 


EXPORT DISTRIBUTORS 


Bizzelle Cinema Supply Corp., 420 West 
45th St., New York 19, N. Y. 

Frazar & Hansen, Export Division, 30! Clay 
Street, San Francisco I1, Calif. 

National Theatre Supply, Export _ 92 
Gold Street, New York 7, 

Norpat Sales, Inc., 45 Was aa Street, 
New York, N. Y. 

Radio Corporation of America, RCA Inter- 
national Division, 1260 Sixth Avenue, New 
York, N. Y. 

Robin, Inc., J. E.; 267 Rhode Island Avenue, 
East Orange, N. J. 





| § O. S. Cinema Supply Corporation, Export 
| Division, 303 West 42nd Street, New York 





| 18, N. Y. 
| K. Streuber & La Chicotte, 1819 Broadway, 
New York 23, N. Y. 
Westrex Corp., I1! Eighth Avenue, New 
York 11, N. Y. 


SHELTON DISTRIBUTES BOLTAFLEX 


Nylonized Boltaflex, the new backed 
plastic upholstery, has been added to the 
line of furniture fabrics distributed by the 
Shelton Looms Distributing Corporation, 
with offices in Boston, Washington, D. C., 
Seattle, Francisco and Los Angeles. 

In announcing the addition of the 
product to their line, Val Harper, uphols- 
tery sales manager of Shelton, pointed out 
several of its qualities. He said that it can 
be stretched uniformly in all directions and 
is “the first backed plastic ever developed 
with this quality.”’ It also has stitch-tear 











San 


resistance, he said. 
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e Dealer directory 
¢ Convenient inquiry postcard 
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Firms are numbered for easy identification in using postcard. Dealer indications refer to listing on following page. 


ADVERTISERS 


NOTE: See small type under advertiser's 
mame for proper reference number where 
more than one kind of product is advertised. 


Reference 


Adv. 
Page 


Number 
|—Adler Silhouette Letter Co. 41 
Changeable letter signs: Front-lighted panels for 
Grive-ins (1A), backlighted panels (1B), and change- 

able letters (1C). Dealers. 


2—American Seating Co. 
Auditorium chairs. NTS and direct. 


3—Ashcraft Mfg. Co., C. S. 
Projection are lamps (3A), rectifiers (38). Un- 
affiliated dealers. 


4—Ballantyne Co., The 
Packaged drive-in ag” at 
20, 21, 32, 35, 43, 
132. 


115, 425, 


Fo aie 1, 4, 7, 19, 
77, 80, 92, 104, 112, 


5—Breuer 


Electric Mfg. Co. 


Vacuum cleaners. Direct. 


6—Canada Dry Ginger Ale, Inc. 
Soft drinks (6A), syrups (6B), beverage dispensers 
(6C). Direct. 


—Carbons, Inc. 37 
Projection carbons. Franchise dealers. 


8—Coca-Cola Co., The 
Soft drinks (8A), syrup (8B), 
&C ireet. 


2nd Cover 


beverage dispensers 


9—Cretors & Co., C. 


Popeorn machines. Direct 


10—F & Y Building Service, The 


Architectral design and building service. 


11—GoldE Mfg. Co. 
Spotlights. All dealers. 


12—Griggs Equipment Co. 41 


Auditorium chairs. Direct. 


13—Heywood-Wakefield Co. it 
Auditorium chairs. Dealers: 8, 10, 14, 24, 32, 56, 
100, 103, 123. 


4th Cover 


4—International Projector Corp. 
NTS. 


Complete projection and sound systems. 


5—Kroehler Mfg. Co. 42 
Auditerium chairs Unaffiliated dealers. 


16—LaVezzi Machine Works 
Projector parts. All dealers. 


17—Manley, Inc. 
Popeorn machines and supplies. 
cities. 


Offices in principal 


18—National Carbon Co., Inc. 
Projection carbons. Alli dealers, 


19—National Super Service Co., Inc. 
Vacuum cleaners. All dealers. 


20—National Theatre Supply 


Distributors. 


21—Payne Products Co. 
bon savers. Dealers: I!, (8, 
alae 108, 143, 115, 118, 122, 
Memphis and Denver. 


23, 38, 42, 57, 58, 
82 129, and NTS 
Branches Kies: 


Adv. 


Reference 
Number 


22—Poblocki & Sons 13 
Drive-in projection sereens (22A), traffic control 
(22B), attraction 


(22D), marquees a 
$ cart (22G), portable food vendor (22H). 


23—Raytone Screen Corp. 
Projection sereens (23A), projection lenses (238). 
Direct. 


24—RCA Service Co. 


Projection and sound maintenance service. 


25—Robin, Inc., J. E. 


Motor-generators. Direct. 


26—S. O. S. Cinema Supply Corp. 


Distributors. 


35—Spacarb, Inc. 
Beverage dispensers. Direct. 

27—Sportservice, Inc. 
Concession service. 


28—Strong Electric Corp., The 
Spotlights (28A), rectifiers (28). DO 
4, 7, 8, 12, 13, 14, 0, 2 


3 NB, 12t, 122, 
124, 128, 129, 130, 131, 
29—Switzer's Licorice Co. 
Candy. Direct. 


30—Theatre Seat Service Co. 
Theatre chair rehabilitation service. Direct 
31—Vallen, Inc. 
Curtain tracks and controls. Direct. 
32—Wagner Sign Service, Inc. 
Attraction panels (32A), plastic 
Dealers: 
24, 25, 2! 


letters (32B) 


75, 77, 79, 80, 86, 88, 89 
» 107, 108, 113, 
, 128, 130, and NTS Detroit Branch. 


33—Westrex Corp. 
Foreign distributors. 


34—Wrigley, Jr. Co., Wm. 25 
Chewing gum. Direct. 


EDITORIALLY . 


HOT COFFEE DISPENSER, page 26 

Automatic dispenser of a cup of hot coffee 
equipped for four selections. Marketed by Bert 
Mills Corporation. Postcard reference number 


E35. 


POPCORN WARMER AND POPPER, page 26 

Combination popcorn warmer and popper unit 
with elevator bottoms and storage space, devel- 
oped by the Star Manufacturing Company. Post- 
card reference number E36. 


CARBONATOR EQUIPMENT, page 28 

New principle for converting ordinary tap water 
into concentrated carbonated water. Presented in 
a new line of carbonator equipment by Carbonic 


Dispenser, Inc. Postcard reference number E37. 


NEW POPCORN CONTAINER, page 29 
Quick-erecting popcorn container designed to 
allow operator to pop it open and scoop it full in 
one single motion. Made by the Andre Paper Box 
Company. Postcard reference number E38. 


RUBBER MATTING, page 33 

Rubber lobby matting, a variation of the Amer- 
ican Mat Corporation's corrugated-perforated mat. 
Postcard reference number E39. 


ELECTRONIC DEODORIZER, page 33 

Electronic deodorizer employing ozone-producing 
bulbs to destroy strong odors in rest rooms or re- 
freshment buildings. Marketed by the Abeon Sup- 
ply Company. Postcard reference number E40. 


GAS-FIRED UNIT HEATERS, page 33 

of gas-fired unit heaters, including a 
number of sizes with BTU capacities from 55,000 
to 400,000 per hour, announced by the United 
States Air Conditioning Corporation. Postcard ref- 
erence number E41. 


New line 


For further information concerning products referred to 
on this page, write corresponding numbers and your name 
and address, in spaces provided on the postcard attached 
below, and mail. Card requires no addressing or postage. 


TO BETTER THEATRES Service Department: 


Hiner hove: avalines prten sn Se Oe Nn Te oe eee 
salves neni te He Dever 2 on: 


weeenee eee reee eeretee 


NAME 
THEATRE or CIRCUIT 
STREET ADDRESS 

















Theatre Supply Dealers 


Dealers in the United States listed alphabetically by states, numbered or other- 
wise marked for cross-reference from index of Advertisers on preceding page 


ALABAMA 


i—Queese Feature Service 


ARIZONA 
2—Girerd Theatre Supply. 
St. Pheenix. 


1912 Morris Ave., Birmingham, 


532 W. 820 W. Washingtes 


ARKANSAS " 
aT ui Supp c 1021 Grand Fo 
rere , Theatre ‘eupely 1008 Main ‘ou, ‘Cite Reet. 


CALIFORNIA 
Fresno 
5—Midstate Theatre Supply 1906 Thomas 
Los Angeles: 
+—Jonn P gg 2007 S. Vermont Aw. 
Natioal Theatr 1961 S. Vermont ve 
7—Pembres Theatre *duvoly 1960 S. Verment Ave. 
o—6 Shearer, 


Smith. 


Vermont Ave. 


San ee, silat 
National Theatre Supply, 255 Golden Gate Ave. 
9 —-Preddey Theatre Supplies, 187 Golden Gate Ave. 
Shearer, 243 Golden Gate Ave. 
Theatrical Equipment, ay Golden Gate Ave.* 


COLORADO 

Denver: 
i2—Greham Grothers, 548 Lincoln St. 
National Theatre Supply, 2i/1 Champa St 
1a——Bervice Theatre Supply, 2054 Broadway 
i4—-Westers Servies & Supply, 2120 Broadway.* 


CONNECTICUT 
New Haven: 
National Theatre Supply 


DISTRICT OF COLUMBIA (Washin ton) 
1S—Brient & Sons, 925 —_ gt — N 
1001 New Jersey v 


122 Meadow St 


'o—Bea Lust, 
FLORIDA 
17—Joe Hornstein, 714 NW. E. ist St., Miami 
18—Geutheastorn Equipment, 206 &. Bay St 
19—United Theatre Supply, 110 Franklin St, T 
@—United T 329 W. Flagler St. 


Theatre Supply 
GEORGIA 
Albany: 
2'—Dinle Theatre Service & Supply 


Atianta: 
22—Capital City Supply. 161 Walton St, 
National Theetre Supply, 167 Walton St., N. 
23—Southeastern Theatre Equipment, 201-3 Luckie St., N. W.* 
24—Wii-Kin Theatre Supply, 30) North Ave, 


ILLINOIS 
Chicago: 
25—A bbett ve neg ag 


Jaeksonvilie,* 


mp. 
Miami 


1010 N. Stappey Or. 


N 4 


131! &. Wabash Ave.* 
8. Sangamon St. 
3S 


23—Movie Supply v 
National Theatre Supply, (325 5. Wabash Ave. 
INDIANA 

Evansville 
2—Evansvilie Theatre Supply, 


indianapolis: 
30—Ger-Bar, imo., 442 N. jilinois St 
Si—Mid-West Theatre Supply Company 
National Theatre Supply, 436 N 
IOWA 

Des Moines: 
aS—Des Moines Theatre Supply, 112! ie Ca 
Mational Theatre Supply, 1102 High 
KANSAS 


Wichita 
8B—Beuthwest Theatre Equipment, P. O 


2900 E. Chandler Ave. 


448 N. Jilineis St.* 


Hilineis St 


Box 2136 


KENTUCKY 
Louisville 
4—Falis Ci ie Equipmeet. 427 
Sb Hadden 


, 200 8. ard Ot 
LOUISIANA 


New Orleans: 
36—Hedges Theatre Supply, 1309 Cleveland Ave. 
rere pe Theatre Gervies, 223 & Liberty St 
National Theatre Supply, 220 S. Liberty St. 
Theatre Equi 214 &. Liberty St.*° 





Shreveport: 
39—Alen Boyd Theatre Equipment, P. 0. Bex 362. 
MARYLAND 

Baltimore: 


40—J. F. Dusman Co., 12 East 25th St. 
National Theatre Supply, 417 St. Paul Place. 


MASSACHUSETTS 


Boston: 
4i—Capitol Theatre Supply, 28 Piedmom St* 
ches A 


28 Winchester St. 
eatre oy 20 Piedmont St. 
National Theatre Supply, 37 Winchester St. 
Theatre Supply, 78 Broadway. 
46—Theatre Service & Supply, 30 Pledmoat St 


MICHIGAN 
Detroit: 


47—Amusement Supply, 208 W. Monicaim St. 

48—Ernie Forbes Theatre Supply, 2'4 W. Monteaim St. 

40—McArthur Theatre Equipment, 454 W. Columbia St. 

National Theatre Supply, 2312-14 Case Ave. 

30—-United Theatre & ent 106 Michigan St, N. WwW. 
Grand Rapids: 

Si—Ringoid Theatre Equipment, 


MINNESOTA 


Minneapolis: 
52—Elliott T @ Equipment, tilu Nicollet Ave. 
33—Froseh Theatre Supply, iii! Currie Ave.* 
pene pe enol Theatre Supply, 75 ag Ave. 
National Theatr ply, 56 Glenwood Ave. 

25— Western Theatre Equipmem, 45 bac Ave. 
MISSOURI 

Kansas Ci 

56—Missouri T Supply. 


115 W. St.° 


St. Louis: 
59—MeCarty Theatre p Seon. =. Olive St. 
National Theatre supply, 3212 Olive St. 
O—St Louis Suoely Co., 3310 Olive &t.* 
MONTANA 
61—Montana Theatre Supply, Missoula. 
NEBRASKA 
Omaha: 
62—Baliantyne Co., 1712 Jackson St. 
» 1610 Davenport St. 
ply, 1515 Davenport St. 
64—Westera Theatre Supply, 214 N. i5th St.* 
NEW MEXICO 


65—Eastera New Mexico Theatre Supply, Box 1009, 
NEW YORK 
Albany: 
bo— Alban: Theatre eros, 443 N. Peari 
National Theatre Supply, 962 Broadway. 
Aubura: 
67—Aubura Theatre Equipment, § Court St. 
Buffalo: 
68—Beeker Theatre Equipment, - wart Bt &t. 
t.* 
» 505 Peart St. 


7i—United Projector & Film, 228 Franklin St. 


|Canadian dealers and Foreign Distributors are listed on page 34] 
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FIRST CLASS 


{See. 349, PL {L&R} 


NEW YORK. N.Y. 























QUIGLEY PUBLISHING COMPANY 
ROCKEFELLER CENTER 
1270 SIXTH AVENUE 
NEW YORK 20, N. Y. 


OM AAA AAA AAA AAA AAAS 


106 Mivnigan St, WN. W. 


Clovis, 


New York City: 
72—Amusement Supply, 341 
7%—Capitel Motion Picture 


National Theatre 
76—S.0.8. Cinema 
77—Star Cinema Supply, 441 he Soth st 
Syracuse: 
78—Centrai N. Y. Theatre Supply, 210 N. Salles St. 
NORTH CAROLINA 
Charlotte: 


79 -Bryant Theatre 
bu—Chariotte Theatre 





n Thea it, 209 
63—Standard Thea pig 219 S. Chureh St. 
84—Theatre Equipment Co., 220 §. Poplar St. 
85—Wil-Kio Theatre Supply, 229 & Church St. 

Greensboro: 
86—Standard Theatre Supply, 215 E. Washington St. 
67—Theatre Suppliers, 304 8. Davie St. 
OHIO 
Akron: 
88—Akroa Theatre Supply, 120 E. Market St. 
Cincinnati: 
89—Mid-West Theatre Supply, 1638 Central Perkasy.° 
National Theatre Supply, 1657 Central Parkway 
Cleveland: 
National Theatre Supply, 2128 Payne Ave. 
9—Ohie Theatre Equipment, 2108 Payne Ave. 
9i—Oliver Theatre Supply, E. 23rd and Payne Ave.* 
Columbus: 
92—American Theatre Equipment, 165 N. High St. 
93—Mid-West Theatre Supply, 862 W. Third Ave. 
Dayton: 
94—Dayton Theatre Supply, i1! Volkenand St. 
95—Shelden Theatre Supply, 627 Salem Ave. 
Toledo: 
96—American Theatre Supply, 439 Dorr St. 
37—Theatre Equipment Co., 109 Michigan St. 
OKLAHOMA 
Okiahoma City: 
96—Century Theatre Supply Co., 20 N. Lee St. 
99—Howell Theatre Supplies, 12 S. Walker Ave. 
National Theatre Supply, 00 W. Grand Ave. 
100—Okiahoma Theatre Supply, 628 W. Grand Ave.* 
OREGON 
Portiand: 
10i—Modern Theatre Supply, 1935 N. W. Kearney §t.* 
oe Motion Sapte Guoely. 916 N. W. “Toth St. 
103—B Shearer, 1947 . Kearney St. 
10s—Theatre’ Utilities Sunpiy. 1987 N. W. Kearney St. 
105—inter-State Theatre Equipment, 1923 N. W. Kearney st 
PENNSYLVANIA 
Philadelphia: 
106—Biumberg Bros., 1305-07 Vine St.* 
National Theatre Supply Co., 1225 Vine St. 
Pittsburgh: 
107—Alexander Theatre Supply, 84 Van Bramm St.* 
108—Atias Theatre Supply, 402 a ar St. 
National Theatre Supply, (721 Bivd. of Allie 
10%—Superior Motion Picture Supply, 84 Van Bramm 8t 
Wilkes Barre: 
110—Vincent M. Tate, 1620 Wyoming Ave., Forty-Fort. 
RHODE ISLAND 
‘ii—Rhode tsiand Supply, 357 Westminster St., Providence. 
SOUTH DAKOTA 
'12—American Theatre Supply, 316 S. Main St, Sioux City. 
TENNESSEE 
Memphis: 
113—Monareh Theatre Supply, 492 = pecend St.* 
National Theatre Supply, 412 8. See 
1i4—Tri-State Theatre Supply, 318 S. ‘bons St. 
TEXAS 
Dallas: 
(15—Hardio Bron 408 8. Hi bbs Bagg Hampton Ra. 


\i6—Hoerber B Harw 
Equipment. “oie Jackson St. 


\17—Modera Theatre 
National Theatre Supply, 300 8. st 
Theatre 2010 Jackson 8t.* 





Houston: 
119-8 





Theatre Equi it. 
San Antonio: 

120—Alame Theatre Supply, 1303 Alametos st. 

UTAH 


Salt Lake City: 
(2i—Iintermountala Theatre Supply, 
{Service Theatre Supply, 256 E. 


VIRGINIA 
124—Norfoik Theatre Supply, 2706 Colley Ave., Nerfelk. 
WASHINGTON 

Seattle: 


'25—American Theatre Supply, 2300 First Ave., at Bell St. 
126-—inter-State Theatre Equipment Co., 7 Second Ave. 
127——-Modern Theatre Supply, 2400 Third Ave 
National Theatre Supply, 2319 Second St. 
'28—B. F. Shearer, 2318 Second Ave. 
WEST VIRGINIA 
'29—Charleston Theatre Supply, 506 Lee St., Chariestes. 
WISCONSIN 

MSwouhoo: 


1622 Austia &t.° 


264 E. First Seuth St 
Ae Pouth St. 
Equipment, 264 E. First South 8t.° 


(82—Theatre Equipment & Susply. 641 M. Sevests St. 








Che Needles Eye 


A Department on PROJECTION & SOUND 





* "No other art or industry in the world narrows down its success to quite such a NEEDLE’S EYE as 


through which the motion picture has to pass 


by a man and his machine, the projectionist and his projector.” 


an optical aperture—in the continuous miracle of the s« 


TERRY RAMSAYE. 


What Projectionists Should 
Know About Film Stock Today 


Second of a group of articles primarily for projectionists whose short 


time in the field or job conditions have limited their experience. 


BY GIO GAGLIARDI 


rHE MOTION picture re 

lease print is one of the most valuable items 
in the long list of projection equipment. 
Unfortunately, it is 

one of the most  per- 

ishable tools and it can- 

not withstand much ill 

treatment and abuse. 

It should be of consid 
erable help to projec 
tionists if they had a 
basic idea of the struc- 
ture of the various 
types of release prints. 
Structurally, the the- 
atre release positive print consists of a 


GIO GAGLIARDI 


transparent plastic film which may be made 
from nitrate base material, or from the 
Both nitrate 
and acetate film base are cellulose plastics. 

Good quality, clean cotton is practically 
100% 
form to manufacture motion picture film. 


new acetate base material. 


cellulose and is used in its purest 


The purified cotton is treated with nitric 
acid to produce the familiar “‘nitrate-cellu- 
lose” film plastic. 'n a similar but more 
complicated fashion, the cotton may be 
treated with acetic acid derivatives to pro- 
duce “acetate-cellulose” film plastic. 

Both types of film plastics are then dis- 
solved in volatile solvents to a consistency 
that may be fed to a rolling machine which 
produces a wide, continuous sheet of trans- 
parent film base. “This coagulated film of 
nitrate or acetate plastic is carefully rolled 
and dried and finally wound up to await 
the emulsion coating, slitting, and perfor- 


ating operations. 


BETTER THEATRES SECTION 


Since the earliest days of motion pictures, 


there has been a constant search for a film | 


stock or plastic which would have all the 


tough wearing qualities of the nitrate film, | 


but which would have none of its terrific 
inflammable hazards. Some acetate film 
has been marketed since 1910; it was prac- 
tically non-inflammable, but this film failed 
commercially because of its short active life. 
It became brittle and then it cracked very 
quickly, 


SAFETY FILM 


However, as a result of really extensive | 
research, the Eastman Kodak Company was | 


able to introduce, in 1946, a high-acetyl 
safety film which proved to be quite non- 
inflammable, also pliant and tough, heat 
resistant, very transparent, and very long- 
lived. 

Because of the great demand for this 
safety film, Eastman immediately went into 
an intensive manufacturing program aimed 
at complete replacement of nitrate stock 
with the new safety film. At the present 
time all motion picture film made by this 


company is furnished only on the new type | 


safety stock. 

During this period of conversion from 
old nitrate to new acetate film, it is ex 
tremely important for the projectionist to 
be very careful. The dangers associated 
with the handling and storage of nitrate 
films are apt to be forgotten. 

The proper safety precautions must not 
be neglected nor should they be relaxed 


too soon. Where safety and nitrate films 


are both being used in theatres, the same | 


precautions must be followed as if all the 


film were nitrate. Proper identification of 








THE TREND IS TO 


STAR- 


For quality and quantity — the light 
produced with Lorraine Carbons is 


unsurpassed. 


The Star-Core feature of the positive 
Lorraine Carbons is your guarantee 
for a brighter, whiter and steadier 
light— more evenly distributed over 
the entire surface of the screen... 


more economically! 


\ 
ANY SIZE 
ATRE OR 
VE-IN 





CARBONS, INC. 


BOONTON, N. J. 














THE ASHCRAFT 


HYORO-ARC 


designed to produce 


MORE LIGHT at LESS COST 


than any Suprex Lamp. It is the 
economical and high-powered lamp for 


SMALL and MEDIUM 


DRIVE-INS 


HYDRO-ARC for 
M) to 57 feet wide 


mest 


We recommend the 


drive-in screens from 


c. s. ASHCRAFT 


36-32 Thirty-Eighth Street 


BE YOUR OWN 


COMPANY 


Long Island City 1, N 


SCREEN EXPERT! 


We invite comparison. Ask your 
Raytone dealer about 


The new 


“TRANSCENIC”’ 
SCREEN SURROUND 


An outstanding success at TESMA 


Well-proportioned from any 
seat. Constant, low-level illumi- 
nation without distraction. Can 
be flown if necessary. Screen 
curtain can be used at all times. 


SCREEN CORPORATION 


165 CLERMONT AVENUE * BROOKLYN 5 NEW YORK 


FOR =a 
LE 
ae sooecle 


TRANSMISSION ===" 


LENSES OF SUPERLATIVE 
QUALITY AT 
REASONABLE COST 


Py. tin, OpTc 
COMPANY. INC 


330 AVELA AVENUE ~ ROCHESTER 





MANUFACTURING 


. 





NEw vYOR« J 


nitrate and safety film is of extreme impor- 
tance. 

There exists, however, no very simple 
and foolproof method for making such an 
has issued an ex 
booklet 


on the common causes of damage to 35mm 


identification. Eastman 


tremely informative and valuable 
release prints, from which are here taken 
some excerpts on the identification of film 

For film 


have words 


manutacturers 


“NITRATI 


many year,rs, 


printed the 


Film and Nitrate Film. 
shows what can happen when a nitrate 


Safety Figure | 
positive is printed from a safety master and 
a safety duplicating negative. The nitrate 
print carries not only its own name “Ni- 
“Safety 
Film” in white, printed through from the 


trate Film” in black, but the words 


“safety” duplicating negative, and the same 
in black from the “safety” master positive. 

It is thus apparent that the former meth 
od of identification not is only inadequate, 








FIGURE I—A print on nitrate stock showing conflicting identifications printed 
through from a safety master positive and a safety duplicating negative. 








| FILM” at 

edge of film made on nitrate base, and the 
| words “SAFETY FILM” along the edge 
| of film This 


usually an image of the 


frequent intervals along the 


made on safety base. was 


done by exposing 
words during the time the film was sliced 
or pertorated. 

This identification system was adequate 
as long as only nitrate film was used in the 
theatres. Now that both 


motion picture 


but is very confusing. Realizing this, East- 


man is now using two new and separate 


Eastman safety films of present manufac- 


systems for identifying safety film. 


ture now carry a lengthwise dashed frame 
line marked after every fourth perforation. 
‘This mark is located, not at the 


edges of the film, but between the perfora- 


extreme 


is shown in Figure 2. 


tions, 


The strip along the sprocket holes is the 





F nis 





exe 
saverv fice 


FIGURE 2—The new Eastman frame-line mark on raw and processed safety film. 








nitrate and safety films are in general use, 


there is the danger of printing the wrong 
information on the edge of the film caused 
by printing through from a safety negative 
on to a nitrate print, or vice versa. 

Thus it is possible to have theatre prints 


come through edge-marked with both names 


area on the film which is ordinarily 
satety 


only 
not exposed in printing. This new 
frame-line mark, when used on safety nega- 
tive film, will not print through on positive 


Thus 


tion is obtained. 


a more convincing identifica 
Whenever the new safety 


film. 


frame line between the perforations is 
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It’s Just As We Told You— 


Exhaustive comparative tests of leading arc lamps 
resulted in the selection of 


 EXCELITE 


75 TO 130 AMPERE 
HIGH INTENSITY 
REFLECTOR TYPE 


PROJECTION ARC LAMPS 


st 


»>-~. 


The Film With the New Dimeustou 


the most important step in motion pictures since the advent of sound! 


EXCELITES were chosen because they maintain constant light intensity and constant 
color temperatures without the seed of manual adjustment. 


Your theatre, too, needs Excelites, with their exclusive automatic arc crater positioning control, 
if you want to attract Cinerama-type business. See your 
National Theatre Supply branch now. 


DISTRIBUTED BY ma THERE'S A BRANCH NEAR YOU 
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@ Dub'L-Cone 




















With confidence in the future growth and soundness of the 


planned financing service for drive-in theatres. 


This service will compliment our complete packaged drive-in 


equipment for any size theatre. It covers all our equipment from 


antyne financing will be done at rates comparable and com- 
petitive with banks and the lending institutions. You do not have 
to utilize this service if you prefer other financing. Our business 


is the sale of theatre equipment and always will be. Our financing 


you are planing a new drive-in, or the replacement of obsolete 


NOW for the first time . . . Drive-ins 


PACKAGED and FINANCED 





e-in theatre industry, The Ballantyne Company announces a 


famous Dub’ L-Cone speakers to the screen tower itself. 


ice will only serve to aid in the sale of our complete packaged 


which has proved so successful in the past. 


s. it will pay to consult your Ballantyne representative or to 


e for full details. 


THE BALLANTYNE COMPANY 
1712 Jackson St. Omaha, Nebraska 





Speakers @ Screen Towers @ Complete Drive-in Theatre Equipment 




























































THOUSANDS OF EXHIBITORS 


Protect the hea 


Prompt - Efficient - Courteous 


RCA Service Company, Inc. 









of the theatre 


with RCA SERVICE 


and there’s a reason why: 


RCA SERVICE is 





A RADIO CORPORATION OF AMERICA SUBSIDIARY 
CAMDEN, NEW JERSEY 
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found, one can be reasonably certain that 
the film is on safety base regardless of any 


other markings that the film may show. 
IDENTIFYING SAFETY FILM 


This method of identification of safety 
film is quite useful and necessary, but it has 
some limitations. One of them is that the 
marking does not register on some colored 
film stock; the other is that in a spliced 
roll of film it would be impossible to detect 
any section of nitrate film unless every foot 
of film were carefully examined. Therefore, 
Eastman has adopted a second method for 
identifying new acetate film stock. 

‘That manufacturer is now adding a very 
small amount of fluorescent chemical to the 
safety film base. When a roll of film con 
taining any new safety stock is viewed on 
edge under a suitable ultraviolet lamp, in 

partially darkened room, a vivid purple 
fluorescence is visible from the edge of the 
treated film. Under ordinary light, both 
types of film look exactly the same. A 
suitable and inexpensive ultraviolet lamp 
may be purchased from several manufac- 
turers, complete with hood, transformer 
and filters. 

Figure 3 indicates the tell-tale fluorescent 
reflections from the reel of film. The light 
rings, which actually glow a purple color, 
contain the new treated safety film, the 
dark sections of the reel should contain only 


| nitrate film. 


Fluorescent-treated film base is now be 


ing used for all 35mm Eastman satety mo 










FIGURE 3 — This illustration shows a 


mixed roll of fluorescent-treated safety 
film (white) and untreated nitrate film 
(dark) on an exchange reel. (Photo- 
graphed with an ultra-violet source.) The 
edge of the treated safety film is ac- 
tually colored purple and the nitrate film 
black in ultraviolet light. 











tion picture film without exception, This 
treatment, in conjunction with the new 
trame-line mark between the perforations, 
should furnish pretty definite identification 
tor all film of present manufacture. 
There is one final test which will serve 
to identify film definitely, but this test is 












very drastic and I do not recommend its 
practice except in extreme cases. Acetate 
film may be distinguished from nitrate film 
by a burning test. Cut a frame from the 
film, take it outside the theatre, and apply 
a match or a lighted cigarette to it. Nitrate 
film will burn fiercely; acetate film will 
burn or smoulder very slowly. 

It is important to repeat that whenever 
there is a doubt about any of the film in a 
theatre. 4// of the film should be handled 
and stored just as if it were all nitrate film. 

Regardless of the type of film base used, 
the steps that follow in the manufacture 
of a theatre print are fairly standard pro- 
cedure. The clear film base is first given 
a very thin coating of clear gelatine to serve 


pleted, each reel is projection-tested for 
visual defects and is then ready to receive 
lubrication in the waxing machines. 

The purpose of lubrication is to minimize 
damage caused by the sticking of new prints 
during the first few projections in the high- 
intensity, high-temperature carbon arcs. 
New or “green” prints may still contain 
sufficient moisture to cause the emulsion to 
remain soft and unstable and possibly rub 
off on the aperture gate, slides and run 
ners. Sticking is evidenced by a wild chat- 
tering of the film, and when severe it may 
cause a jumpy picture and sprocket hole 
deformation. 

In one method of lubrication, a thin coat- 
ing of wax is applied to the outer borders 





EMULSION COX BINDER 






FILM BASE 
NITRATE OR 


FIGURE 4—Enlarged section of standard 
film showing component layers. 








NITRATE OR 
ACETATE 


FIGURE 5 — Enlarged section of double 


emulsion film. 








as a binder between the film base and the 
emulsion. ‘This 
bond between the photographic emulsion 


binder insures a_ perfect 
and the film base. 

Next, the photographic emulsion is ap- 
plied to the coated film. This emulsion may 
be in a single layer for black-and-white, or 
may be in two or three layers for colored 
film. In the case of duplitized colored film 
one layer of emulsion is applied to either 
side of the film. Figures + and 5 show en- 
larged sections of film with exaggerated 
views of the multiple layers of materials 
which are combined in a theatre film. 

After the emulsion has been applied, the 
film is cut in ribbons 35mm wide and is 
perforated. These steps are now done at 
the factory because of the extremely high 
precision machinery required. The film is 
now sent to the studios. When printing, de- 
veloping, drying and processing are com- 


Analyzing 1952 for 


of film on the emulsion side. A second 
method involves the application of a very 
dilute solution of wax and carbon tetra 
chloride to the entire emulsion area of the 


film. A third method coats the entire film 
with an extremely thin layer of special 
lacquer. 


This last method, although it is more ex 
pensive, is now gaining favor in the trade 
because it may eliminate first-run damage 
to film, reduce shrinkage and _ brittleness, 
and offer a protective coating which gives 
much longer projection life to any release 
print. 

The last few years have produced great 
improvements in the materials and tech 
niques going into the making of motion 
picture release prints. Certainly these ad 
vances have served to increase the life of 
the film; but more, they have improved the 
safety of theatre personnel and audiences. 


Operation in 1953 


(Continued from page 22) 


lines and electrical outlets to provide for 
the installation of such automatic equip- 
ment. 

In anticipation of reopening—a date that 
comes around very rapidly—nothing should 
be left until the last minute. Among the 
many details vital to good drive-in opera- 
tion that can be checked and prepared for 
the opening are the painting of picnic tables 
and park benches; ordering and replace- 
in-car heaters; 


ment of worn parts for 


painting and replacement of directional 


BETTER THEATRES SECTION 


signs; and replacing burnt out lights. 
Other matters are checking of grounds 
lawn mowers; 


cleaning equipment and 


oreyring of plants and shrubs to be planted 
at a later date; checking and ordering ot 
lighting fixtures for better and safer trafhe 
direction. 

Check inventory of insect chemicals, and 
Check 
vending equipment for repairs and painting. 
Replace burnt out lamps on each post used 
check highway safety 


order them if needed. car-hop 


in ramp lighting; 


RICHARDSON’S 


BLUEBOOK of 
PROJECTION 


SEVENTH EDITION 


For over three decades, through edition 
after edition, this celebrated work has 
grown with the technics of the screen art. 
Today it is known among projectionists 
throughout America and much of the rest 
of the world as the projectionist's standard 
textbook. 

Now in the Seventh Edition 
this standard textbook on motion picture 
projection and sound reproduction brings 


current 


up-to-the-minute guidance. Contents in- 
luge tour napter n Theatre Tele 
vision, prepared for the practical instruc 
tion f motion picture  projectionists, 
and a chapter on 

control - track and Tbe 
stereophonic repro- $ . 


duction. Order bel Postpaid 


QUIGLEY BOOKSHOP 
1270 Sixth Ave., New York 20, N. Y. 


MORE 


BEAUTY 


GRIGGS 
CHAIRS 






Their Beauty sparkles! 
Comfort —the minute 
they're occupied! 


Superior construction 
gives years of service. 


WRITE FOR CATALOG 


GRIGGS EQUIPMENT CO. 


Belton, Texas 








ADLER 


CHANGEABLE LETTER DISPLAYS 


ADLER GLASS-IN-FRAME DIS- 
PLAYS—“REMOVA-PANEL” — 
“THIRD DIMENSION” PLASTIC 
G&G CAST ALUMINUM LETTERS 


ADLER “‘SECTIONAD’’ LOW COST 
CHANGEABLE LETTER DISPLAYS 
WRITE FOR FREE CATALOG 


ADLER SILHOUETTE LETTER Co. 
3021b W. 36th ST., CHICAGO 32, ILL. 


Refreshment ( 


Service for 
DRIVE - IN 
THEATRES 


















SPORTSERVICE CORP 


SPORTSERVICE BLOG 


* BUFFALO. NY 


4i 


Troe eeeereeeeereeneren 
en 


} 





| for burnt out lamp or weak battery, 
i both ot 


-d for replacement. 


which may have to be 
(set your order in for paint with delivery 


March, for 


Order speaker cones and cords in anticipa- 


late in screen tower painting. 


tion of those lost or becoming defective 


Gset down on paper the ticket inventory 


ind what your anticipated requirements 
may be for 1953 inventory of paper goods, 
hot and cold cups, carry-away trays, plates, 
poons ind napkins also tissues and towels 


restroom facilities. These re 
should be 


reopening 


re quired tor 


mi 
pl 


ordered about three 


Along 


icements 


weeks betore with the 


above can be included flashlights and flash 
light batteries, and weed killers. 

All interior painting can be behind you 
in a short space of time if you put a small 
heater in, each room for drying purposes. 
As each room is completed, leave the heater 
in the room for a couple of days, then go 
on to another room, until all is completed. 

There are so many details, all of equal 
importance, that pile up from the closing 
of one season to the reopening of another 
manager can very easily 
under should he 


the last 


that a drive-in 


become snowed neglect 


their attention until moment. So 


much can be done during a closed period. 


HOW FARES OUR BRITISH COUSIN 


(Continued from page 10) 


idmission is one shilling sixpence, For the 


| 


middle third it is two shillings and three 


pence; and for the rear third three shillings 


ind one pence. At the present time a shill 


my is equivalent to fourteen cents in Amer 

in money, and there are twelve pence to 
the shilling 

| was a bit puzzled as to why the rear 
seats have a higher admission price than 
the middle seats, from where the most de 
sirable view of the screen ts obtainable (al 
seats closest to the 


though it is only the 


center of this middle area which are best 
visually ) 


he 


to admission 


balconies are similarly split up as 


prices. A similar practice in 


this country might prove to produce a 
higher cost for usher control, but it’s worth 
turther study since we are trying to rey ilu 
ite our policies in exhibition 

There are approximately forty-five hun 
dred theatres in Great Britain of which one 
thousand are owned by two major circuits, 
with the remainder distributed among 150 
These two major circuits 


smaller circuits 


ire important film producers, one of which 


the Rank Organization 


shown in. the 


makes pictures 
extensively United States. 
The 

chiefly 
tect may be allowed ideas in such matters, 
| would like to that I 
help but think of the mutual benefits that 


other producer's product is aimed 


at the home audience. If an archi 


mention couldn’t 
are derived from making British and Amer 
ican films for audiences in both countries. 
It is true that each country does enjoy films 
peculiar to its own way of living, but there 
is still a wealth of untapped ideas for films 
which could be successful, it seems to me, 
in both countries. Since the success of mo 
tion picture theatres depends so largely on 
a flow of film product, this thought seems 
worthy of consideration. 


Several forms of maskless screens have 
been experimented with for quite some time 
in Great Britain, and the trend there, as 
towards the 
border. Most 


a light gold col 
red, and the 


in this country, seems to be 
of the black 


auditorium interiors favor 


elimination 


oring with some accents of 


decorations in plaster detail are original in 


design and show very little trace of classic 


INE 


—_— 


jour! 


~~ 


Easy sitting comfort that 


Pays off op your box Offices 


nn Fash“Baele THEATRE SEATS 


* “Push-Back” is a trade-mark owmed and registered by the Kroshler Mfg. Co., Naperville, Ilinois. 


architecture as a source of inspiration. Most 
of the plaster detail is kept very flat, there- 
fore the objectionable shadows created by 
bold projections have been avoided. When 
one considers the period in which these 
theatres were built, it seems as though good 
sense was used in subduing the decorations 
and in maintaining a monochrome color 
scheme. 

The box-offices are almost invariably lo- 
cated inside of the lobby, unlike the street 
All of 
the various priced tickets are sold from the 
same box-office, and there is frequently a 


box-offices in most of our theatres. 


waiting line outside of the theatre for the 
lower-priced seats. 

Many theatres are constructed with the 
main level below the street grade so that 
the climb to either first floor or balcony is 
equalized. This seems like good planning. 
Within the last year consideration has be 
gun of a change in the New York City 
building code to permit this kind of con- 


struction, 
SEATING PLANS LAG 


Row spacing of auditorium chairs is not 
as generous as has become the practice in 
this country. Most of the theatres have 
about 32-inch row spacing. This condition, 
and the fact that there are very few ex- 
amples of staggered seating arrangements, 
because there has been 
Most 


they 


seem to be mostly 


very little reseating since the war. 


ot the exhibitors interviewed said 
would adopt staggered seating as soon as 
conditions permitted. 

Outdoor displays and changeable letter 
marquees are kept to a minimum, and | 
noted that even the advertising in news- 
papers is similarly treated. It seems as 
though there is a limit to the effectiveness 
of advertising and exploitation devices. In 
reneral, the British are ardent cinema fans. 
The dense population in many areas ac- 
counts for a large percentage of walk-to- 
the-theatre patrons; this plus the small 
number of automobiles per capita, makes 
parking no real problem for most British 
exhibitors. 

Smoking is permitted in all of the seat- 
ing areas of the theatres, with the result 
that the screens have to be resurfaced quite 
frequently to eliminate tar staining. They 
10% addi- 
tional projection light to compensate for the 
light loss caused by smoke suspended in the 


actually have to have at least 


itmosphere. 


\ir-conditioning is most infrequently 
found in British theatres. 


seem to be a sufficient number of intolerable 


There does not 


summer days to warrant the cost of such 
in installation. The average housekeeping 
of the British cinema appeared to be of a 
high quality, and restrooms are very well 
fitted and maintained. Vandalism, I found, 
is not a problem in most of the theatres 


visited in Great Britain. 
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About People 
of the Theatre 


. 
AND OF BUSINESSES SERVING THEM 


W. S. Tower, Jr., formerly managing 
director of Westrex Corporation's subsid- 
Westrex Australia Pty. Ltd., has been 
named managing director of Western Elec- 
tric Co., Ltd., in London. H. B. ALIN 
SMITH, formerly managing director in Lon- 
don, will take over the duties of D. C. 
COLLINS, vice-president of Westrex, who 


iary 


plans to retire early in 1953. 

A new drive-in theatre will be erected 
on the outskirts of Valparaiso, Ind., by G. 
G. Shauer & Sons Company, owners and 
operators of the Premier and Lake theatres 
in Valparaiso. The new drive-in will have 
a capacity of 700 cars, and an opening is 
planned for next spring. 


To assist in the remodeling program for 
the New Playhouse theatre at Dallas, Tex., 
the management has acquired the services of 
Perer Wo rF, famed State Fair Musicals’ 
scenic designer, as advisor. The theatre is 
being renovated throughout, according to 
an announcement from Betry BLAN- 
CHARD, general manager. 


Tom Sayer has been named manager of 
the Empire theatre at Daytona Beach, Fla. 
He replaces GEORGE Krevo, who has been 
transferred to Miami Beach. 


Opening of a new 300-car drive-in at 
Gadsden, Ala., owned by the Alga Theatre 
Company, is planned for the first of the 
year. 


WILLARD FAGIN has been appointed re- 
lief manager for the Hick Theatres circuit, 
Baltimore, and he has been succeeded as 
manager of the Mayfair theatre, Baltimore, 
by GreorGe HENDRICKS. 


Opening of his new 250-car drive-in at 
Camilla, Ga., will take place soon, accord 
ing to owner R. H. Dunn. 


M. B. Horwirz, head of the Washing- 
ton Theatre Circuit, Cleveland, has taken 
a five-year lease on the Ohio theatre, Cuya- 
hoga Falls, Ohio, from the owners, the 
Akron-Falls Amusement Company. 


Reopening of Kerasotes Theatres’ Capi- 
tol theatre at Canton, IIl., was held re- 
cently following a complete remodeling pro- 
gram. B. T. Evy, manager of the house for 
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GENERAL INQUIRY COUPON 


for types of product NOT ADVERTISED in this issue 


Please use coupon and refer to item by its number in listing when- 


ever possible; otherwise explain in space 


ADVERTISING 
101—Cutout devices 
102—Display frames 
103—Flashers 
104—Lighting fixtures 
105—Letters, changeable 
106—Marquees 
107—Signs, attraction 
108—Signs, theatre name 


AIR SUPPLY 

20i—Air cleaners, electrical 
202—Air washers 
203—Blowers and fans 
204—Coils (heat transfer) 
205—Compressors 
206—Conditioning units 
207—Control equipment 
208—Cooling towers 
209—Filters 

210—Grilles, ornamental 
21 1—Heaters, unit 
212—Insulation 
213—Motors 

214—Oil burners 
215—Outlets (diffusers) 


ARCHIT'RE & DECORATION 
30!1—Acoustic plaster 
302—Acoustic tiles 
303—Black-light murals 
304—Decorating service 
305—Fabric 
306—Luminescent paints 
307—Mirrors 

308—Porcelain enamel tiles 
309—Tiles, ceramic 
310—Wall boards and tiles 
311—Wali paper and plastics 
312—Wood veneer 


DRIVE-IN THEATRES 
401—Admission control system 
402—Bor-offices 

403—Design service 
404—Electric cable (underg'd) 
405—Fencing 

406—In-car heaters 
407—In-car speakers 
408—Insecticide foggers 
409—Lighting fixtures (outd'r) 
410—Screen paint 
411—Screen towers 
412—Signs, attraction 
413—Signs, name 
414—Signs, ramp and traffic 
415—Stadium seating 
EMERGENCY 

501—Fire extinguishers 
502—Lighting equipment 
GENERAL MAINTENANCE 
601—Blower, floor cleaning 
602—Brooms and brushes 
603—Carpet shampoo 


indi 


toad bh 


for s. 





604—Cleaning compounds 
605—Deodorants 
606—Disinfectants 
607—Gum remover 
608—Ladders, safety 
609—Lamps, germicidal 
610—Paint, aud. floor 
611—Polishes 
612—Sand urns 
613—Soap, liquid 
614—Vacuum cleaners 


FLOOR COVERINGS 
701—Asphalt tile 
702—Carpeting 
703—Carpet lining 
704—Concrete paint 
705—Linoleum 
706—Mats, rubber 


LIGHTING 

801—Black-light equipment 
803—Dimmers 
804—Downlighting equipment 
807—Luminaires 

(See also Advertising, Stage) 


LOUNGE FURNISHINGS 
901—Chairs, sofas, tables 
902—Cosmetic tables, chairs 
903—Mirrors 


PROJECTION and SOUND 
1001—Acoustic materials 
1002—Acoustic service 
1003—Amplifiers 
1004—Amplifier tubes 
1005—Cabinets, accessory 
1006—Cabinets, carbon 
1007—Cabinets, film 
1008—Changeovers 
1009—Cue markers 
1010—Effect projectors 
1011—Exciter lamps 
1012—Fire shutters 
1013—Hearing aids 
1014—Lamps, reflector arc 
1015—Lamps, condenser 
1016—Lenses, condenser 
1017—Lenses, projection 
1018—Microphones 
1019—Mirror guards 
1020—Motor-generators 
1021—Norn-sync. turntables 
1022—Photoelectric cells 
1023—Projectors, standard 
1024—Projectors, 16-mm. 
1025—Projector parts 
1026—Projection, rear 
1027—Public address system 
1028—Rectifiers 
1029—Reel and alarms 
1030—Reels 
103!|—Reflectors (arc) 


wuevrerr 


(TO BE MAILED IN SIGNER'S BUSINESS ENVELOPE) 
To Better Theatres Service Department: | expect to buy products as indicated 
by the reference numbers below, and | would like to have the manufacturers 
thereof, or their dealers, get in touch with me. 

















Name 


Address 


Theatre 


1032—Renovators, film 
1033—Rewinders 
1034—Rheostats 

1035—Safety devices, projector 
1036—Screens 

1037—Speakers and horns 
1038—Splicers 
1039—Soundheads 
1040—Stereopticons 
1041—Tables, rewind 


SEATING 

1101—Chairs 
1102—Expansion bolts 
1103—Fastening cement 
1104—Foam rubber cushions 
1105—Upholstering fabrics 


SERVICE and TRAFFIC 
1201—Crowd control equip't 
1202—Directional signs 
1203—Drinking fountains 
1204—Lockers, checking 
1205—Uniforms 
1206—Water coolers 


STAGE 

1301—Curtains and drapes 
1302—Curtain controls & track 
1303—Lighting equipment 
1304—Rigging and hardware 
1305—Switchboards 


THEATRE SALES 
1401—Candy 
1402—Candy Machines 
1403—Grills 

1404—Gum 

1405—-Gum machines 
1406—Ice cream 
1407—Popcorn 
1408—Popcorn machines 
1409—Popping oil 
1410—Soft drinks, bottle 
1411—Soft drinks, syrup 
1412—Soft drink dispensers 
1413—Showcases 
1414—Vending carts 


TICKET SALES 
1501—Box offices 
1502—Changemakers 
1503—Signs, price 
1504—Speaking tubes 
1505—Ticket choppers 
1506—Ticket registers 


TOILET 

1601—Hand driers, electric 
1602—Paper dispensers 
1603—Soap dispensers 
(See also Maintenance) 


VENDING—See Theatre Sales 
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Was honored ny the lox al 


the Dail 
tor the 


Ledger, in a special 


occasion 


Austin D 
manaver of the La 


Porte, Ind 


HostTeTLer has been named 


Porte theatre at La 


Howarp BrookKINGs, owners of four 


theatres in lowa, recently celebrated twen 
five years in the motion picture industry. 


During a week's observance of the anni 


admitted tor a 


Avon { Oakland 


ersary all patrons were 


dime at his theatres in 
Walnut and ¢ 


irson 


RicHarp Myers of Fort Dodge, 


has assumed duties as manager for Central 


lowa, 


States Theatres’ Cresco theatre at Cresco. 


He replaced 
manaying one ot the 


houses 


BRANER, who is now 


Nebraska 


ERWIN 


circuits 


Early construction of a 300-car drive-in 
t Jacksonville, Fla., for Negro patrons, to 
v named the Moncriet 
» Arvin K. RoruscHiLtp, general man 


tor National 


has been announced 


Lheatre I nterprises 


LocKrE CRUMLEY, veteran 
Matanzas theatre, St. Augustine, Fla., 
- , 


has retired. Ele has been replaced by Brut 


manager of 


DJUGGAN, tormerly manager of the Colony 


Winter Park, Fla 


theatre at 


La Cosa, a theatre in St. Ann’s 
Village, a suburb of St. Louis, was opened 


November. 


new 
early in 
drive-in theatre is planned at 


Alberta, Canada, by STAN Bal 


LEY, operator of an indoor theatre there 


\ new 


Camrose, 


KEN Mayo has been 
the Odeon-Sapperton, B. C., Canada, to the 
Crcu 


who is moviny to California. 


transferred from 


Kingsway, Vancouver, replacing 


CAMERON 


R. V. SHALI 
of Perkins 


tributor and manufacturers of motion pic 


Toronto branch managet 
Electric Company, Ltd., dis 
ture projection and sound equipment and 
has reported some recent 
These in 


stage acceéssories, 
GB-Kalee 


cluded projectors for the new Orangeville 


tiles of equipment. 


Port Elmsley both 


slated to open next spring. Projectors were 


drive-in) and drive-in, 
ilso installed by the company in the New 
Royal 
placed in the new Lido theatre at Sturgeon 
Falls. GB-Kalee “Universal” arc 
lamps were installed at the Empire theatre, 


Madoc; \larmora; and the 


Savoy theatre, London, Ontario. 


theatre, Hearst, and will soon be 


Ontario 


Plaza theatre, 


Increase in the capacity of the Coral 
Way drive-in at Miami, Fla., and installa 
new equipment have been reported 


\ITeELNIKER, manager. The addi 


tion of 
by I DDIt 


tion of two new ramps raised auto capacity 


by 150, and the screen has also been en 
larged. All equipment, including new gen 
erators and projectors, was supplied by Joe 
Hornstein, Inc., Miami. 


Jack Do pe, formerly assistant manager 
at Loew’s Penn theatre in Pittsburgh, has 
been appointed manager of the Ritz, also 
in that city. He succeeds CARL FARRAZZA, 
who is now a manager for RKO in Cincin 
nati. Replacing Mr. Dolde at the Penn is 
Abert Hitt, while Larry Brozewicu 
will serve as Mr. Dolde’s assistant. 


CLAUDE JENNER, formerly manager of 
Warner Bros.’s Fresno theatre at Fresno, 
Calif., has been transferred to manage the 
Warner at Beach. PAUL Brown, 
formerly of the circuit’s Hollywood house, 


Long 
will replace Mr. Jenner. 


L. E. Biair has sold the Chester the- 
atre at Chester, Calif., to WALTER FINN. 


R. J. Lupwic has resigned as manager of 
the Florida theatre, Ft. Lauderdale, to take 
i position outside the industry. 


Expansion of his 900-car Ski-Way drive 
in at Danville, [L., to 1200-car capacity has 
been announced by JACK BUTLER. 


A new drive-in has been opened in Wil 
liston, N. D., by the Snyder Theatre Com 
pany of that city. 


W. H. “Bi” 
recently manager of the Puerto Rico terri 
tory for Westrex Corporation, New York 
City, has joined the Capital City Supply 
Company of Atlanta, Ga. 
Westrex for six years and before that he 
was in the New York office of RCA Inter 


national 


MetseL, who was until 


He was with 


The Rendezvous theatre at Grand Isle, 
La., has been reopened by owner Tony 
MAaARULLO after extensive remodeling and 


renovation. 


W. L. 


Ing representative 


BELL, formerly special engineer 
stationed in Paris, 
France, has returned to Westrex Corpora- 
tion’s headquarters in New York as assist 


ant commercial engineering manager. 


Morris BLACKER has resigned as assis 
Mall theatre 
management ot 


tant manager of the Lower 
in Cleveland to take over 
Jack O'ConNELL’s Loop theatre, Toledo 
and the Paulding theatre, Paulding, Ohio. 


A firm belief in the 
was recently expressed by President-elect General Dwight D. Eisenhower at a meeting with William c. 
DeVry Chicago. 
pictures in the armed forces from one theatre of war to the other 
and men can not only observe their friends but learn how they are using certain methods to good 
left to right, Gen. Eisenhower; T. J. Lafeber, general 
manager of DeForest's Training, Inc., one of Amuiica's largest television training centers, another DeVry 
E. B. DeVry, vice-president of DeVry Corporation; and W. C. DeVry. 


mportance of motion pictures for both moral-building and educational purposes 


EArt Ropinson, formerly manager of 
Warner Bros.’s Regal theatre in Hartford, 
manager of the 
Manchester, 


Films are also a newsworthy source of bringing 
Eisenhower said, so that both officers 


president of the DeVry Corporation 


Conn., has been named 


Circle 


advantage. Shown above at the meeting are 


circuit’s theatre in 


institution Conn. 
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Now in Distribution... 
The Industry’s Most-Wanted, 
Most-Often-Used Reference Book 


Revised E-x-p-a-n-d-e-d 1952-53 Edition 


No other 
publication 
contains this 
valuable 
information 


* The WHO’S WHO section alone— 
which is but one of the 15 thumb- 
indexed sections of the ALMANAC— 
is worth several times the price of the 
complete volume of highly useful in- 
formation. The WHO’S WHO section 
contains over 10,000 concise biogra- 
phies of executives, producers, per- 
formers and other personalities, cover- 
ing the fields of both motion pictures 
and television. 


* It is the ONLY WHO’S WHO in 
these fields, and it has been consider- 
ably enlarged for the 1952-53 edition of 
the ALMANAC, to include hundreds 
of additional names, with up-to-date 
biographies and career credits. 


Also, the separately thumb-indexed 
TV data section has been expanded to 
include a wealth of additional informa- 
tion for many purposes, in— 


The 1952-53 
Motion Picture 
and Television 


ALMANAC 


A QUIGLEY 
PUBLICATION 


Thumb 
Indexed... 


Who's Who 


Corps 





Circuits 





Drive-ins 


Te levision 


and Radio 





Pictures 


Great 


Britain 





Servic es 





Equipment 





Organizations 





World 
Market 





Price $5 Postpaid 


There just isn’t anything like it in this industry. It is the 
accepted ““Who’s Who and What’s What” for the entire 
field. Even at several times its price, many executives 
would not be without the latest Almanac! 


QUIGLEY PUBLICATIONS 1270 Sixth Ave.. New York, N. Y 





*Twas the night after Christmas 
And before a full house 
Not a patron was stirring 
Not even a mouse. 
The success of my theatre 
Is no secret, so hark: 
My stocking was hung 
Near my booth, for a lark. 
On the morrow I woke 
And spied Simplex X-L 
Both projector and soundhead 
All ready to sell. 
Sell did I say? 
For in every direction 
Simplex has sold me 
On much better projection. 
Old Santa thus blessed me 
And I’m no longer stewing, 
For my faith in St. Nick 


é . ae k. I’m completely renewing. 
\\ WN . PROJECTION and 
NSS SOUND SYSTEMS 
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a 
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